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GLOUCESTER MUSICAL FESTIV AL, 





SEPTEMBER 4, 5, 6, AND 7, 1883. 
PRINCIPAL SINGERS :— 
Miss ANNA WILLIAMS, Mapame PATEY 
MDLLE. ms 


AND 
AD Miss HILDA WILSON. 
s MARY DAVIE S. 


Mis Mr. FREDERIC KING, 
» EDWARD LLOYD Mr. W. H. BRERETON, 
AND | AND 
Mr. BOULCOTYT H. NEWTH.! Mr. SANTLEY. 


Full _ Full particulars at Mr. Ne est's, Ww estgate Street, Gloucester. 





JAMES’S HALL (New Room), July 11, and | 
and 





T. 

S monthly from September next (dates arranging). Mr. 

Madame EDWYN FRITH’S Royal Concert Party will ay 

above. Dates booked : Kensington, July 5; Ilfracombe, Au; 
; Southend, October 8 to 13; Newbury, November 20; Plymouth 

Dicsabar. yew ; 








Town Hall, Huddersfiel d, March 4, 1884. 
now ready. Mr, and Ma adame Frith (Professors of Singin; m th 
R.A.M., and Head Professors of the Vocal Department, West 


Kensington and Suburban Academy of Music). Their Vocal Academy 
offers most exceptional advantages to resident and other students. 
Fixed scale of fees from 31s. 6d. per 12 private lessons. Yealm House, 
Netherwood Road, Kensington, W. 


OLLEGE of ORGANISTS, 95, Great Russell | 
Street, W.C.—The Midsummer Examinations will be held on | 
July 10 (Associateship), 11 (Associateship), and 12 (Fellowship), at | 
ro a.m. each day. Candidates’ names must be sent in on or before 
July 5. Full particulars will be aia on plication, 
TURPIN, Hon. Sec. 








.OLL EGE of ORG: ANISTS—To Espay, July 3,| 
SAWYER, Esq., Mus. Bac., will read 2a paper on} 
} r ze Works,” with musical illustrations (strings and | 
organ), at the Neum eyer Hall, Hart Street, Bloomsbury. 

E. H. TURPIN, Hon. Sec. 


| 
AGNER’S “PARSIFAL."—TIWELVE PE R-| 










FORMANCES of the late RICHARD WAGNER'S “ PAR- 
SIFAL” will be given at Bayreuth, on alternate days from July 8. | 
Travelling tickets may be had from Thos, Cook and Son, Ludgate 





Circus; or 35, Piccadilly; where seats may be booked. 
HE STROLLERS’ CLUB” (Dublin).—The | 
Sub-Committee beg to announce that the collection of German 


Part-Music specially compiled and translated for this club, and which | 

hitherto has been produced at their meetings only, will shortly be 

published. The Virst Part will comprise about ; -o numbers, 

June 23, 18383 

* MICH. AEL’S COLLEGE, ‘Tenbury —There 
are TWO PROBATIONERSHIPS vacant in the above choir. | 

Boys with good strong voices and under eleven years of age are | 

WANTED. For further particulars apply to the Rey. J. Hampton, 

Tenbury, 


O SOPRANO BOYS.—WANTED, SOLO BOY, 


| 
| 
| 
| 
| 
to sing in Church Choir on Sundays ; in return first-class | 
| 
| 





instruction on Organ, Piano, and Singing is offered with expenses. 
Organist, Beaconsfield House, Iverson Road, Kilburn, N.W. 


EADING BOYS (two) WANTED for West-End | 


Church. Good salary. Choral services, Anglican, Also a first 
Organist, 35 Great Pulteney St ot » Res gent Street, W. 





“A LTO WANTED for Parish Church, Kew. 


services on Sundays and Rehearsal Friday evening. 
£12 10s. W. Breadmore, 35,8 Sydney Villas ;, Richmond. 


Two 
Salary, 








LTO (Male) WANTED at once for the Choir of 

St. Margaret’s Church, Lee, S.E. Good stipend given to 
thoroughly efficient man. Apply to Rev. F. H. Law, The Rectory, 
Lee, S.E. 


LTO WANT ED, for 


Twickenham. Stipend, £10, 
Holy Trinity Vicarage, Twickenham. 


ys ANTED a few TENORS and 
BASSES, and some BOYS (Trebles and Altos) for a small 
Glee Society, likely to prove very remunerative to the members. 
Good voices indispensable; the Tenors and B s must be able to 
read music. Please apply for particulars to H. A. D., 122, Belgrave 
Road, S.W. Arrangements could be made to suit members of church 


Holy Trinity Church, 


Address, Rev. D. Anderson, 














| written application before 
“iach , 





choirs, 


HOIR (Surpliced). Choral Service, St. Philip’s, 

Regent Street. WANTED ALTO. Duties light. {12 per 

annum, One or two vacancies for BASS oo voluntary. Address, 
Mr. A. H. Crowest, 11, Myddleton Square, W.C 


S}. ANNE and ST. AGNES, Gresham Street, ae 
WANTED, an ALTO, TENOR, and BOYS’ VOICES. Apply 
at the Church, or to Mr. George Cooper, St. Quintin Viila, St. Quintin 
Avenue, N, Kensington, W. 


\AJANTED, TENOR ROBUSTO, for St. Matthew’s 
Church, Bay swater. Salary, £10. Apply Choirmaster, St. 
Matthew's Schools, Queen’s Road, W. 


YHOIR SCHOOL.—A thoroughly experienced 

Master will shortly be able to take ENTIRE CHARGE of the 

| above, and will undertake to impart a good sound general and musical 

education. Must be within a few miles of town. Address, C. A, 
Messrs Noveilo, Ewer and Co., 1, Be srners Street, London, W. 


VY ORK MINSTER.—The post of ORGANIST and 
CHOIRMASTER will be vacant on 31st Oct Stipend, 
£300 per annum, to be raised to £4 9 on the expiration of ape 
the retiring Organist. Applications and testimonials to be addres 

on or before 20th August next to C. W. Thiselton, Esq., Chapter 
Clerk, Minster Yard, York. 


ws: AN TED, in Au; gust, an ORG: ANIS1 andCHOIR- 


ober next. 












{ASTER for Holy Trinity Church, Ramsgate. Surpliced 
| Choir ond good Organ. Stipend fioin £40 to £50 a year, Teaching in 





a large sch ‘ool can be secur or a competent pianist. 
with copies of testimonials, to be sent to W. Pinney 


Applications, 
Mus. B., 70 


, 








Figin Crescent, Notting Hill, or to the Rev. J. Collins, Trinity 
Rectory, Ramsg ate. 
RGANIST and CHOIRMASTER WANT eo for 
Rubislaw Church, Aberdeen. Salary, 50 g as per a 
| Applications, — testimon aials, to be lodged with Mr. Al exander 


Ma achray, C.A., 
RGANIST REQUIRE D for Abney _Congrega- 


tional Church, Stoke N N. Good reader and accom 


52, Union Street, Aberdeen. 


ton, 








panist. Apply by letter (stating testimonials anc ry expected) to 

T., care of Mrs. Broadbridge, Stationer, 4, Chur Street, Stoke 
Newington, N. 

RGANIST WANTED, immediately, for the 

Parish Church, Nuneaton. Applications to be sent to the 

| Churchwardens, from whom the necessary information respecting 


duties and salary may be obtai 





| ORS: ANIST WANT ED for a Church in n Padding < 


ton, for five or six Sundays, from August 5th. Duties thr 
stating terms ee Royal 


services on Sundays. Address, s 
-n Street, Hanover Sq e, W. 


Academy of Music, ‘fenterd:< 


(\)RGANIST.—WANTED, in Resterabes next, at 
Upton Baptist Chapel, Lambeth Road, an ORG ANIST and 
CHOIRMASTER. Two services on Sunday and ou 1 e 
week, Full particulars of : work required may t 
21, to Mr. James Clar 

















NTED for John Knox Presby- 











a Chusch, Stepney, E. Must be qualified to 
Salary, £25 perannum. Application, accompanies nials, 
| to be sent not later than 7th July next to Mr. tas. “G. Sils er, 10, 
L eopol ld Street, Burdett Road, bk. 
M&; ALBERT LOWE, the ORGANIST and 
DIRECTOR of the Che oir of St. Stephen’s, South Kensington, 
Hon. Examiner to the Royal Ce ry ge of Music, Conductor, Composer, 


Public Performer, &c., will be at liberty at Michaelmas to accept an 
APPOINTMENT similar to ae one he has now held since 1867 
Regular communicant. For all particulars, address, 10, Earl's Court 
Gardens, London, S.W. 
BACHELOR of ARTS desires RE-ENGAGE- 
MENT as CHOIRMASTER or PRECENTOR. Tenor voice. 
Would read lessors or render other services. Address, G. C., 4, Park 
Terrace, Kensington, W. 
ELL-KNOWN LondonORGANIST, Conductor, 
Director, and Trainer of Choirs, Composer, &c., is seeking an 
APPOIN TMEN T, either at a Cathedral or a Ch urch where there is 
a thoroughly good An glican service. The very highest references and 
testimonials. Address, Professor, Messrs. Novello, wer and Co. 


(\RGANIST and CHOIRMASTER secks RE- 
ENGAGEMENT. S.E. district preferred. Highest testi- 


monials, Z., care of Mr, “Ashdown, 19, Hanover Square. 
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PROFESSIONAL NOTICES. 


MISS E. A. BLACKBURN (Soprano). 


For Oratorios, Concerts, &c., 30, a Terrace, Manningham, 
Yorks 





MISS FANNY CHATFIELD (Soprano) 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and Sir 
Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 
4, Clyde Road, St. Leonard’s-on-Sea; or care of London Music 

Publishing Company, 180, Oxford Street, W. 


MISS HARRIET COOPER (Soprano). 
(Royal 1 ee for Singing, 1882 ; Honour Certificate, 1883.) 
For Oratorios, Concerts, &c., ‘address, Lendal, York. 


MISS FARBSTEIN (Soprano) 


(Of the St. George’s Hall and Pen any ‘anes Promenade Concerts, 








Address, 20, Story Street, Hull; a — N. Vert, 52, New Bond Street, 
London. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., 37, Harrington Square, N.W. 


~ MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, and Newcastle Concerts), 
Address, Rawtenstall, Manchester. 


~ MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 


MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


Beethoven Villa, King Edward Road, Hackney, London, 


MISS AGNES MARY EVERIST (Contralto). 
For Operas, Concerts, Oratorios, &c., address, 59, Camden Square,N.W., 
or Keppel and Co., 221, Regent Street, W. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 


MISS GRACE WOODWARD (Contralto) 
(Certificated of the Royal Academy and Pupil of Signor Luigi 
Vannuccini). 
For lessons, vacant dates, &c., address, 
Newington Common, N. 


; MR. HAYDN GROVER (Alto). 
(Of St. Anne's, Soho). For Engagements, Xc. 
New address, 55, Queen St Street, Edgware Road, W. 


MR. LEONARD E. AUTY (Tenor). 


For Oratorios, Concerts, &c., 37, St. Paul’s Street, Huddersfield. 


MR. HENRY BEAUMONT (Primo Tenore). 
For Oratorios, Concerts, &c., address, N. Vert, Esq.. 52, New Bond 
Street, London, W., or to Christ Church Cath edral, ‘Dublin. 


MR. J. AUSTIN HERBERT (Tenor). 


For Opteron Concerts, &c., address, 277, Brunswick Road, E. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester, or 27, Storey Square, Barrow-in-Furness. 


MR. JAMES HAILES (Baritone). 


For Oratorios, Concerts, &c., address, Parade, Epsom. 


MR. FRANK MAY (Bass). 
Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings. 
For Oratorios, Concerts, &c., address, Messrs. Weekes and Co., 
14, Hanover Street, W. 


{R. ALFRED GREENWOOD — (Tenor). | 

MOVED to 35, Milton Street, Dorset Square, N.W. 

WV R. FRANK H. CELLI (late Carl Rosa Opera, 

l Royal Italian Opera, &c.) is prepared to accept ENGAGE- 

MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


WM ISS F. LOCKWOOD, Harpist to the Carl Rosa 
gg al London address, 6, Frederick Place, Gray's 
Inn Road, W 
R. HUMPHREY J. STARK begs to announce 
his REMOVAL to 12, Norwood Road, Herne Hill, S.E., 
where all communications should in future be addressed. 
R. RICHARD LEMAIRE, Organist and Director 
of the Choir of St. John’s, Horselydown, S.E., has been 




















5, Thornbury Terrace, Stoke 























‘RE- 














J 
appointed CHOIRMASTER at the Royal Military Chapel, Wellington 
Barracks (The Guards’ Church), Mr. Lemaire will still carry on his 
work at Horselydown, 








ME. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 


TLJERR HOERING 





ERR A. , I, Cambridge Road, Ted- 

dington, continues to TEACH the Art of Playing MUSIC from 
MEMORY on the PIANO or any other instrument, personally or by 
correspondence. For prospectus, containing numerous testimonials 
from pupils, list of publications, terms, &c., apply as above. 


R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. 
TERPOINT, » &e., by. Post. _ Address, Market Place, South Shields. 


AR. E. BURRITT LANE, L.Mus.T CBs. (Tallis 
I Gold Medalist, 1880), begs to announce his REMOVAL to 
38, London Road, Twickenham. Tuition in Harmony, Counterpoint, 
&c., personally or by correspondence. 


R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
I Author of ‘‘ What is Falsetto?” “ Pronunciation j in Singing,’ 
&c., gives LESSONS in VOICE-TRAINING and SOLO- SINGING 
at his residence, 19, Gladesmore Road, Stamford Hill, N. 


D&. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by correspondence, 

















ME: W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
a teaches HARMONY, COUNTERPOINT, ACOUSTICS, &e., 
by correspondence. Address, Ashburne, Derbyshire. 


R. ALLISON instructed by Post Candidates who 
passed in the First Class the Preliminary Examination (in 
Acoustics, Counterpoint, and Harmony) for the Degree of Bachelor of 
Music at the University of Cambridge, in June, 1883; also 1st MUS, 
BAC., Oxford, February, 1883, and the E XAMINATIONS for the 
DEGREES of MUS. DOC., Oxon., October, 1882; Mus. Bac., Oxford, 
Cambridge, and Dublin. Dr. Allison prepared many Candidates who 
“ Passed with Honours”? Roy al Academy of Music Local Examinations 
and Licentiateship ; F.C.O. (1883), and every Musical Examination open 
to the public. Every branch of Theory of Music, Orchestration, and 
Revision of Compositions, by Post to Correspondents i in Europe and 
America. Personal instruction in Singing, Organ, and Pianoforte- 
Dd laying, CAMBRIDGE Hou SE, 68, NELSON STREE T,M ANCHESTER, 





A. HARDING, Mus. Doc., Oxon, -L.Mus.T C. 7 

e F.C.0O., gives LESSONS in HARMONY, COUNTER. 
POINT, FUGUE, and INSTRUMENTATION by correspondence 
Address, Sidmouth, Devon. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
L gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate, 14, Down Street, Piccadilly. 


UITION by CORRESPONDENCE for Mu: Musical 

and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 











R. FRANK PERCIVAL (Author of ‘ « Joyous 
i Lays,” “‘ Easy Classics,” &c.) Arrangements and original com- 
positions; also works revised and fingered for publishers. Address, 
1, Elmwood Piace, Leeds, 


ESSONS by Post in HARMONY, COUNTER- 
POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. Address, A. B. C., Messrs. Novello, 
Ewer and | Co., 1, B }erners Street, Ww. 


SINGING.—F. Sewer 
Conductor of several 
Man- 








IANO, H: ARMONY, 

SovuTHGATE visits and receives Pupils. 

Choral Societies. Accompanist. Apply, 14, George Street, 
chester Square, W. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 
&c.; blown by engine. Willis, 29, Minories, 


Os LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’ 's, Lorn Road, 
Brixton Road, S.W.., on fine two- manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
" “The St Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


(C\RGAN PRAC T ICE. —Three manuals, and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. 
Particulars and estimates as above, free. 


M USIC SCHOOL.—CHURCH OF ENGLAND 

HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term, Pupils not in the school pay an entrance fee of one guinea, 
The Music School Trinity term will end July 27. ~~ Scholar- 
ships were awarded by Professor ——— May 

F, J. HOLLAND, Chairman. 











Inspection invited. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

Me: STEDMAN begs to inform Projectors of 

4 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes, Terms upon 
application. 








TO THE CLERGY. 


M R. STEDMAN begs to inform the Clergy that 
I he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
— for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


i the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
é and ORCHESTRAS for the performance of Oratorios and 
antatas. 


AAR. STEDMAN will be happy to advise his 
a clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


OYAL CRITERION GLEE PARTY (Five 

Performers, with or without HANDBELLS). First-class per- 

formance, suitable for Garden Parties, At Homes, Banquets, &c. 
Address, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


O ORGANISTS.—A Lady desires to give her 
SERVICES in return for further instruction on the organ. Can 
take a plain service. A. W., 173, Manor Road, Brockley. 


RGANIST.—The Advertiser desires a SITUA- 

TION as above at a Village Church. Thoroughly understands 

his duties. Good testimonlals. Address, R. H.,careof Mr. T. Young, 
Music Warehouse, Queen Street, Salisbury. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Highest references. Communicant. Ad- 
dress, Organist, 55, Sideswell Koad, Eastbourne. 


RGANIST and CHOIRMASTER (Temporary or 
Deputy). An able performer, with fourteen years’ experience. 

Can act as above between now and Michaelmas. Moderate terms. 
Good references. G.H., Mrs. Unwin, Bruyére Place, Bexley Heath. 


RGANIST and CHOIRMASTER.—A Young 
Gentleman seeks an ENGAGEMENT at a small Church or 
Chapel; disengaged at once. Address, Thrussell, Blennerhasset’s 
Organ School, 14, Vernon Street, Pentonville, W.C. 
RK. HENRY G. REW, late ORGANIST, CHOIR- 
MASTER, and TEACHER of Music at St. Paul’s College, 
Stony Stratford, previously at Lancing College, is open to an 
ENGAGEMENT. A school preferred, but no objection to a church 
having daily choral service, choral celebrations, anthems, &c. Very 
high testimonials from headmasters as to ability and success in choir- 
training, &c. Address, Stony Stratford, Bucks. 


‘THE ORGANIST of an Oxford College is prepared 
to DEPUTISE between July 1 and September 1, in return for 
i Lloyd, Esq., 
reference is 
































board and lodging. Address, Organist, care of Ch. 
M.A., Mus. Bac., Christ Church, Oxford, to whom 
permitted, 


HE ORGANIST of the Parish Church, Tiverton, 

Devon, is open to DEPUTISE on the sea-side during the 

month of August, in return for use of house or rooms, Address, 
T. Russe, Tiverton, Devon. 


EASIDE or MOUNTAINS.—ORGANIST will 

give services during August for Apartments. Two bedrooms, 

ps _—s room. Not South Coast. Address, 32, 1, Berners Street, 
ondon, 








USIC. — REQUIRED in September next, a 
RESIDENT-MASTER to teach Music (Piano), Solo, and 
Class-Singing, and to superintend the musical education of a large 
boys’ school. Address, stating age and experience, with copies of 
testimonials, Alpha, W. Hall and Co., 88, Camden Road, N.W. 


O VIOLINISTS.—WANTED, in September, a 
VIOLIN ASSISTANT, who must be a really good performer. 
Work about twenty-five hours a week. Good opportunity for learning 
the Organ. Address, with full particulars and terms, T. Russe, 
Tiverton, Devon. 


ANTED a well educated Lady as_ useful 

COMPANION. Must be thoroughly good classical musician. 

Refined and happy home. No salary. Mrs. S., Messrs. Farrer and 
Co., Broad Street, Reading. 


YOUNG LADY (German), graduate of the 

Neue Academie der Tonkiinst (Prof. Kullak) in Berlin, desires 
an ENGAGEMENT as MUSIC (and if desired as German) 
Ly in a School or Family. Address Frl. Born, Friedrichstr. 
+4, Berlin. 


A® experienced BANDMASTER (Italian), able to 
teach and arrange Music, requires a permanent SITUATION. 
Address, G. I)., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A YOUNG LADY desires an ENGAGEMENT 

as MUSICAL GOVERNESS in a School. Trin. Coll. Sen. 
and Jun. Certs. (Theoretical), Trin. Coll. Jun. Cert. (Practical). 
Address, E. J. Prew, Beer Crocombe, Taunton. 


UNER WANTED for First-class Country 
HOUSE. Enclose carte, stating age, references, and salary 
required to ‘‘ Permanency,” Messrs. Novello, Ewer and Co., Berners 
Street, W. 
ANTED a PIANOFORTE TUNER (one who 
understands American Organs preferred). Permanent situa- 
tion toareliable man. Applicants to forward carte and full particu- 
lars to Mr. Frank Attwells, Reading. 
YVANTED—A good PIANOFORTE TUNER and 
REGULATOR, who is an efficient quadrille player (Violin). 
Address, with references and photo, stating salary expected, to 
Cramer, Wood and Co., 4 and 5, Westmoreland Street, Dublin. 


ANTED in a large town in the North of 
England an experienced PIANOFORTE TUNER, one with 
a knowledge of Harmoniums and American Organs preferred. A 


























permanent situation to a competent and respectable man. Address, 
Musique, Messrs. Novello & Co., 1, Berners Street, W. 
REPAIRER. For 


VYVJANTED TUNER and 
particulars apply at F. Honeywell’s 
Surbiton, Surrey. 


Pianoforte Saloon, 


IANOFORTE TUNER and REPAIRER (25) 
seeks ENGAGEMENT. Four years’ good experience. Plays 
Piano well. Apply, A. Davey, Huntsham, Bampton, Devon. 


FIRST-CLASS TUNER wants a SITUATION. 
Has had many years’ experience in New York, London, ard the 
Provinces. For particulars and references apply to G. T., Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 
DVERTISER (22) desires SITUATION as 
TUNER, REGULATOR, and REPAIRER. Will be at liberty 
beginning of August. Five years’ reference from present employer. 
Midland counties preferred. W., 1, Above Bar, 
Southampton. 


AN experienced PIANOFORTE TUNER seeks 
A.B 








Address, H. F 





re-engagement (permanent), in doors or out, in or near London. 
+17, Lisson Grove, N.W. 





DVERTISER (20) desires SITUATION as 
TUNER. Understands Repairing. Six years’ experience at 
Cramer's. Address, A. E. Yeoman, 36, Saltoun Road, Brixton, ondon. 


IRST-CLASS PIANOFORTE TUNER and 
REGULATOR is open to RE-ENGAGEMENT. Theroughly 
practical at American Organs and Harmoniums, and capable of under- 
taking any repair. Factory experience, good reference as to ability, 
sobriety, &c. Age 27. G.H.W., 59, Parkholme Road, Dalston, 
London. 














ITUATION WANTED as PIANOFORTE 
SALESMAN and TUNER or as Outdoor Tuner; can repair; 
plays Organ and Piano. W. H., 41, Waterloo Street, Brighton. 


YOUNG MAN (19) having had two years’ 








factory experience as Tuner, desires a SITUATION as 
IMPROVER. Address, A. B., 50, New Bond Street. 
IRST-CLASS TUNER (Broadwood’s) seeks 


ENGAGEMENT. Thoroughly understands American Organs 
and Harmoniums. Would tune on commission. Testimonials and 
good reference. Address, Tuner, 28, Turret Grove, Clapham, S.W. 








CCUPATION for YOUNG MEN.—Pianoforte 
Tuning and Repairing taught. A good living in any town. 
References to pupils making goodincomes. Twenty years experience 





Tuner, Florence House, Prince of Wales Road, N.W. 
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ANTED, the ADDRESS of A. STUCKEY, 
Tuner, late of Liverpool. Any one employing him will kindly 
write to Mr. Pattison, Music Warehouse, Warrington. 


PPRENTICE WANTED tothe MUSIC TRADE, 

where he will be taught Tuning, Repairing, and Buying, &c. 

Address, G. H. Bell, North Wales Musical Depot, Newtown, Mont- 
gomeryshire. 


SSISTANT WANTED for MUSIC WARE- 
HOUSE. Must be well qualified. Send photo and reference. 
Messrs. Bezant, Leamington. 


ANTED, an ASSISTANT in a PIANOFORTE 

and MUSIC BUSINESS in the country. Apply, stating 

qualifications, age, salary required, &c., to D. E., Messrs, Novello, 
Ewer and Co., 1, Berners Street, W. 


YOUNG LADY, aged 18, desires ENGAGE- 
MENT ina MUSIC SHOP. Will givetime. Address, E. D., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 

















\ KJ ANTED by a Young Lady, a SITUATION in 

PIANOFORTE and MUSIC BUSINESS. Has not been 
out before. Salary no object. Address, Miss Sansom, High Street, 
Redbourn, Herts. 








MUSICAL Young Lady desires to meet with a! 


SITUATION as SALESWOMAN, ASSISTANT, or EM- 
PLOYEE in a good Music Establishment. Good references given 
and required. Address, Miss Tidswell, Bourne, Lincolnshire. 


ITUATION in a MUSIC WAREHOUSE 

WANTED, by a Young Man. Has a knowledge of the Counter 
Trade, and is a good Pianist. Moderate salary. Address, B, A. C., 
7, Brook Street, Bury New Road, Manchester. 


CLERGYMAN wishes to RECOMMEND an 














DRAWINGS, &c., FREE. 
BY HER MAJESTY’S ROYAL LETTERS PATENT. 
Members of the Musical Profession and Trade are requested to apply 


to the Inventor and Patentee for Drawings, full and explicit 
Explanation, also prices of this, the only, 


PATENT ACTION 


FOR ATTACHING 


Organ Pedals to Pianofortes. 
J. AINSWORTH 


Inventor and Patentee of the above, also Sole Proprietor, begs to 

draw the attention of the musical profession and trade to the fact 

that (having access to the finest and most improved machinery of the 

present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour. 


PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
27 15s. Od. 
C.O. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
£7 15s. Od. 
D.O. Patent Action only, 
£4 4s. Od. 
Extra for IMPROVEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, — and Replaced Instantly, 
15s. Od. 








Ex-Pupil Teacher, as CLERK or ASSISTANT, in a firm 
where he could obtain employment and also further instruction in | 
music. Address, Rev. E. Harman, Pickwell Rectory, Oakham. | 





ANTED to PURCHASE, a first-class TUNING 
CONNECTION. State full particulars. L.H., 1, Bedford 
Villas, Antrobus Road, Acton Green, Chiswick. 
N_ exclusive and high-class MUSICAL CON- 
NECTION in one of the most important towns in the north of 
England, will be shortly to DISPOSE OF. Apply, X. Y. Z., care of 
R. Wright, Esq., 95, Fortess Road, N.W. 


N EXCELLENT OPENING to those desirous 
of entering as PARTNER in the PIANOFORTE, HAR- 
MONIUM, and AMERICAN ORGAN BUSINESS. £500 only 
required to join an established firm. Stock to the amount invested 
will be handed over absolutely, and half the profits realised on all 
business done, the sole object being to ease the proprietor in the busi- 
ness. Apply, A. Z., Messrs. Novello, Ewer and Co. 
USICSELLER’S BUSINESS, with Musical 
and Literary Library (combined), North. Excellent position. 
Long lease. Knowledge of business not necessary. Could be taught. 
£250 cash only; remainder to be extended over a period. Address, 
B. C., 2, Gresham Buildings, London, E.C. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS'S GLYCERINE JUJUBES, In con- 
tact with the glands at the moment they are excited by the act of 
sucking, the glycerine in these agreeable confections becomes actively 
healing. In boxes, 74d. ; tins, 1s. 14d., labelled “‘ James Epps and Co., 
Homeopathic Chemists.” A letter received :— Gentlemen,—It may, 
perhaps, interest you to know that, after an extended trial, I have 
ound your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost all forms of throat disease. They soften 
and clear the voice.—Yours, Gordon Holmes, M.D., Senior Physician 
to the Municipal Throat and Ear Infirmary.” 


CCURATE METRONOMES, s.,  post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 


PROFESSORS of MUSIC wishing to obtain 
general circulation for their Compositions should apply to 

E. Donajowski, Music Publisher, 144, Great Marlborough St., London, 

sending sample copy of their compositions and professional card, 


OL? MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


R. STOLBERG’S VOICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
— —— be without them. At all chemists’, Boxes, 1s, 13d. 
and 2s. 9d, 
































‘ NY a 
SPECIAL C.O. 

Special C.O. A Set of Straight Concave Pedals and Patent Action 
with all improvements complete, price £12. ‘Those who desire a 
really SPLENDID SET QF C.O. PEDALS should procure the 
Special C.O. They are made from solid Mahogany throughout, highly 
French polished, of superior finish, and altogether give a most 
pleasing and desirable appearance in a good room. The Unparalleled 
Success which has attended Ainsworth’s ‘The only Patent Pedal 
Action” is due to its superiority and the fact that it fully supplies a 
long felt want—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
Ainsworth’s Patent Pedal Action and Organ Pedals should be 

recommended by every member of the Musical Trade and Profession 
who desires to recommend a Perfect Action and first-class Organ 
Pedals of superior finish. Unlike other Actions it is perfectly Noise- 
less in working, has convenient and thoroughly reliable adjustments, 
Brass adjusting Pins, Brass Screw Eyes, Sliding Mahogany Levers, 
Bushed Mahogany Guides throughout, Noiseless Cushions, Mahogany 
combination Nuts and Brass Screw Eyes for Backfalls and Levers, 
Instantaneous adjustment for Backfalls, allows the pedals to be drawn 
away and replaced at pleasure. Pedals can also be disconnected in- 
stantly. Ainsworth's Organ Pedals are sure to find favour amongst 
those who desire a first-class set. They are well made and of neat con- 
struction. Special attention is also given to the touch, the Springs 
being adjusted to an equality by a new process which ensures an 
accuracy hitherto unattained. 


TESTIMONIAL. _— 
“ Mr, Ainsworth, “ Padiham, June 22, 1853. 
“Dear Sir, 

“Twas exceedingly pleased with the inspection of Pedals and 
action you kindly invited me to at your establishment previous to 
purchasing a set for one of my pupils at Burnley. I am now glad to 
say my pupil is highly pleased with them, and I must confess that the 
Pedals are much less noiseless in working than any I have seen. The 
Patent Action I consider a model of perfection, and I feel sure it will 
establish itselfas the Perfect Pedal Action for Pianofortes. Several 
organists have made inspection and express themselves thoroughly 
satisfied. The disconnecting movement is most simple and useful, 
and the removal of pedals being instantaneous is a very desirable 
accomplishment. 

“T remain, yours truly, 
“JAMES HACKING, 
“ Organist, Parish Church, Padiham.” 
PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 
ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL, 

DRAWINGS, &c., FREE. 

Cheques P.O.O., &c., crossed —* and Salford Bank (Chorley 

ranch). 


ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby cautioned 
against purchasing and selling any other Action stated as being a 
“Patent Pedal Action,” as they will thereby render themselves liable 
to legal proceedings, 
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WILLIAMS, Paternoster Row.—Having Pur- 

« chased the LEASE and GOODWILL of the above old- 

established Business, together with the very extensive Trade Stock, 

I beg to announce that, with the old staff of Assistants, which I have 

specially retained, I shall endeavour to carry on the concern with as 

much satisfaction as heretofore. The Publishing Department (of 

which I have had the sole management since the death of Mr. B. 
Williams) will receive every attention. 

LUCY J. MULLEN 
Paternoster Row. (Daughter of the late Mr. B. Williams). 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


Au WORKS CORRECTED, REVISED 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of MSS. 
London: B. Wit1aMs, 60, Paternoster Row, E.C. 














Monthly Sales of Musical Property. 


ESSRS. PUTTICK and SIMPSON will hold, | 


at their House, 47, Leicester Square, W.C., SPECIAL 


MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- | 


Single Instruments inserted. Dates of Sales and other 


rights, &c. 
Established [in Piccadilly] 1794. 


particulars on application. 
ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 
Kelly’s Organ Harmoniums are the “only instruments ” of English 





manufacture that gained “ any award” at the Dublin and Paris Exhibi- | 


tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 





Quarterly Sale of Musical Property.—r4 and 16, Mortimer Street, 


London, W.—Important to the Trade, Profession, and Public in | 


About 100 Pianofortes, by Collard, Broadwood, Kirkman, 
Erard, Allison, Hopkinson, Brinsmead, &c. American Organs by 
tstey, Clongh and Warren, Mason and Hamlin, &c. Harmoniums 
by Alexandre, Trayser, Hermann, Christophe, &c. Harps by Erard, 
Erat, &c. Guitars, Violins, Pianoforte Small Work, Music Stools, 
quantity of Sheet Music by eminent Composers, &c. 


/ 
N they will Sell by Auction, at their Mart, 14 and 16, Mortimer 
Street, London, W.,on WepNeEspay, July 4, 1853, the important and 
valuable Property, as stated above. The Sale will commence at 
12 o’clock precisely. Catalogues may be had post-free, and goods 
viewed the day prior and morning of Sale. 


general. 


WO Second-hand CHAMBER ORGANS for 
SALE. Advertiser is desirous to sell one of the following 
Organs, as he does not require both of them. No.1 is a modern CC 
two-manual organ, 18 stops, CC swell, separate pedal-pipes CCC to E, 
mahogany front, diapered pipes; dimensions, 10 feet 6 inches high, 
11 feet 6 inches wide, about 5 feet deep. Price £250. No. 2 is an 
older CC organ, two manuals, 17 stops, tenor C swell, separate pedal 
pipes, CCC to C, mahogany front, gilt pipes; 10 feet 4 inches high, ro 
feet 4 inches wide, and about 4 feet 6 inches deep. Price £go. 
Address, Mr. Butler, Dorking, Surrey. 


ANDSOME CC ORGAN for SALE. Two 

manuals and radiating pedals, 24 octaves. Itis in light pitch 

pine case, with rich diapered front and side pipes, and is very compact. 

Great organ, 7 stops, swell (full) 6 stops (2 of them reed stops); 

Bourdon pedal pipes; three couplers. Suitable for a Church or a 

ae Apply to Messrs. Elliott and Son, Music Warehouse, Tunbridge 
Vells. 








ORGANS FOR SALE. 
N SALE, a good Second-hand two-manual 
ORGAN by P. Conacuer and Co.; 18 stops, handsome Gothic 
case, and decorated front pipes. Price £120. Apply to P. Conacher 
and Co., Springwood Works, Huddersfield. 
N SALE, a good one-manual ORGAN; 5 stops, 
handsome case, nearly new. Price £25. Apply to P. Conacher 
and Co., Springwood Works, Huddersfield. 
N SALE, a good Second-hand two-manual 
ORGAN by Titrorp,of Dublin; 15 stops, handsome Gothic 
case, and gilt front pipes; in very good condition. Price £60. Apply 
to P. Conacher and Co., Springwood Works, Huddersfield. 
N SALE, the ORGAN now in Holy Trinity 
Church, Swansea; two manuals and 16ft. open pedal pipes; 
splendid Gothic case and gilt front pipes. Must be sold at once to 
make room for a large three-manual instrument. Price £80. Apply 
to P. Conacher and Co., Springwood Works, Huddersfield. 


RGAN for SALE, Secondhand, in good order. 
\ Price £50. Compass CC to F, 54 notes; one manual; 1, double 
diapason or stopt diapason (bass), 17 notes; 2, open diapason, 8 feet, 37 
notes ; 3, stopt diapason, 8 feet, 37 notes; 4, principal, 4 feet, 54 notes; 
5, fifteenth, 2 feet, 54 notes—total, 199 pipes; 14 octave German 
pedals (pedals to keys) enclosed in swell box. Height, 9 feet ; width, 
5 feet g inches; depth, 3 feet 3 inches; pedals, 1 foot 6 inches beyond 
front. Gilt pipes in front. Stained and varnished. Also playable by 
using barrels. Address, A. E. F., Messrs. Novello, Ewer and Co. 





RGAN, CC, 1 manual, 6 stops, including open 

diapason to CC, having also Venetian swell, &c. One octave 

pedals. Very powerful. Handsome front of gilt pipes. Also octave 
coupler. Price £25 only. 34, Studholme Street, Asylum Road, S.E. 


ENG LISH PIPE ORGAN for SALE.—Suitable 
_for small Church or Chamber, 2 manuals, 8 speaking stops, 400 
speaking pipes, full compass pedals, all in thoroughly good condition. 
Price 55 Guineas. May be viewed by appointment. Apply by letter 
to C. Russell, 12, Storks Road, Bermondsey. 


RGAN for SALE. Cost f100, price £35. Hand- 

some Mahogany Case, 5 stops, hand and foot blower, 2 octaves 

of pedals, Thoroughly good instrument. W. Wells, 11, The Avenue, 
Acre Lane, Brixton, S.W. 


AN ORGAN of beautiful tone, for Chapel or 
Chamber, built by HepGeLanp, London, for the owner: 11 
stops, box swell, pedals, &c.; gilt pipes. Price £100. Apply to Mr. 
Nutting, Bookseller, Lower Norwood, S.E. 








HURCH ORGANS.—Rich toned 3 manual full 








ESSRS. KELLY & CO. beg to announce that) 


compass, 16 and 8 feet pedal, 19 stops, £250; 2 manual full 
| compass, 16 feet pedal, 14 stops, £150; 1 manual separate pedal organ, 
| 5 stops, £60. Pitch pine cases, front pipes decorated; easy terms of 
payment to suit purchaser. Grindrod and Co., Organ Builders, 
Edward Street, Rochdale. 





| RGAN, 1 manual, 3 stops, chancel design; con- 
structed to send abroad complete if required ; also two-manual 
| Organ. For particulars, by letter, W. J. Haywood, Organ Builder, 
179, Drummond Street, N.W. 

OR SALE or HIRE, Two-manual CHURCH 
| ORGAN. 26stops. W. E. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 








| RGAN STUDENTS.—Two-manual Reed 
| ORGAN, 3 stops, 2} octaves, independent pedals (removable), 
| foot and side blowers. Cost £37 last November. What offers? 
| 7, Pixley Street, Burd id, Limehouse, I. 
RGAN STUDIO.—A_ three-manual ORGAN, 
with pedals, thirty-two stops, and hydraulic-engine for 
blowing. Terms for Practice, inclusive, 1s. per hour, Smyth's 
Music Warehouse, 27, London Road, Forest Hill, S.E. 




















JERY fine Mason and Hamiin AMERICAN 
ORGAN. Two manuals, 22 stops, full compass of pedals, hand 
and foot blowers. In perfect condition; tone full and sweet. Cost 
130 guineas; price 7o guineas. Address, Herts, care of May's, 
159, Piccadilly. 
OR SALE, HARMONIUM by Girzerr L. 
| Bavex and Co.,quite new. Four full rows of vibrators, 14 stops. 
Cost 52 guineas. A splendid instrument, and well adapted for a 
Church, Chapel, or Schoolroom. Price for immediate cash, £30. 
W. P., 8, Station Avenue, Loughborough Junction, London, S.W. 








\ ANTED, a PEDAL HARMONIUM with two 
manuals. Send particulars, with lowest price for cash, to 
| A. Strachan, Music Seller, Galashiels, N.B. 


Te ORGANISTS.—WALNUT PIANO, by Hot- 

DERNESSE, with 2§ octaves of German pedals (birch) coupled to 
bass, for SALE, cheap. Can be seen at 9, Camden Villas, Chippenham 
Road, Harrow Road, W. 

IOLIN STRINGS to stand at Concert Pitch. 
| Five first (gut or silk) or two everlasting metallic strings sent 
| free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
| London, E.C. Established 1848. Price Lists sent free. 


| (*LARINETS.—The improved CLARINET, by 
| J. SHarpr, Pudsey, near Leeds, has been highly approved by 
| Mr. James Wadsworth, Manchester, and other professional players. 


ero ; aay er eee 
BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained; 
also important improvements not to be found on any other Oboe, 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


B*4s:. REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
T R. WILLIS (established 1827), Maker and 
¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


O ORGAN BUILDERS.—WANTED by a prac- 
tical experienced party now in business (occupying premises 
capable of working from 12 to 20 hands, steam power, &c., and every 
arrangement for a good pushing trade) to BUILD, &c, on COM- 
MISSION, and as representative for a good London ficm; or will 
dispose of stock and take general management, or voicing and tuning. 
Address, Z. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“"ROWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 
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London Agent—Mr. J. F. BLENNERHASSET, 1, Vernon Street, 
Pentonville, W.C. Two minutes from King’s Cross Station. 
Kindly call and inspect. 


BY HER MAJESTY’S ROYAL LETTERS PATENT 


Wa. CHINNOCK DYER 


Letters Patent from the French Government have also been received 
by the Inventor, 

Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full Explanations, 
and Prices of this the latest and most improved 

ia me fal ry. “rT. 
PATENT ACTION 


FOR 


Attaching Organ Pedals 
to a Pianoforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS, 

DR. F. E. GLADSTONE says: 

‘‘T have much pleasure in stating my opinion that Mr. Ww M. CHINNOCK 
Dyrr’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ, 

“It possesses several advantages over other actions which have 
come under my observation, and 1 shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with fuil printed ‘ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 


is easily attached to any Pianoforte. cS, 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 2 
rice : 15 


Set of Radiating and Concave Pedals (30 Notes, C to F , with 
Patent Action, price.. 

Set of Straight and Concave Pedals (3 ) Notes, Cc ‘to F ), as re- 
commended at the Organ Conference, with Patent Action, 


orice ie oh oe dice ove = wee oa oun ae 
These who already have a set of Pedals can be supplied with the 
PATENT ACTION only, price £4 4s. 

: “ TAT 17 rT 
ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

To show the popularity gained by this invention, and the way it is 
making in the houses of organists and students, the last Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
4,000 per annum, 

Agents for Birmingham, where it may be seen, Messrs. ROGERS 
and PRIESTLY, Colmore Row. 

Agents for Glasgow, where it may be scen, Mr. ALEXANDER 
BIGGAR, 102, Sauchiehall Street. 

Agents for Dundee and Perth, Messrs. PATERSON, SONS and 
CO., 130, Nethergate, Dundee, and Princes Street, Perth. 

Agent for Halifax and West Vale, where it may be inspected, 
Mr. SQUIRE HAIGH, Victoria Street, West Vale. 

Agents are required in every Town. Apply to the Inventor and 
Patentee as above. 

CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


BATE AND BOURLET, 


Established 1866 
(Late Carper and Co.,), 


EAST LONDON ORGAN WORKS. 
Factory, 610¢, BOW ROAD. 
Show Rooms, % BURDETT ROAD, BOW. 





Church and Chamber Organs built to suit any position. 

Organs rebuilt, enlarged, and revoiced in any part of the kingdom, 
at very moderate charges. Materials, workmanship, and tone guaran- 
teed. Tunings by the year or otherwise. 

Several very superior instruments for sale; can be purchased by 
arrangement, 


W BEALES & CO. (Organ Builders) beg to 

e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER ORGANSat moderate prices. Estimates 
free. Mechanism, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, Whitehorse Road, (five minutes’ 
walk from) West Croydon Station. Tuning by annual contract. 
Organs repaired, rebuilt, or revoiced, &c, Book of testimonials post- 
free on application. 








VIOLINS. 


Parts UNIVERSAL EXHIBITION, 1878.—CLass 13, 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, E, 1880, and Two Diplomas. 


Ca. 3. B, COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS, 


The celebrated Violins and Violoncellos for Soloists, which, since 
the —e of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEV ILLARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


D'ALM: AINE’S PIANOS, HALF-PRICE. In 


consequence of a change of partuarship, the whole of the splen- 
did Stock, perfected with all the improvements of the day—viz., steel 
frame, overstrung, trichord throughout, check action, &c. —is now 
offered at hi ilf-price by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 
Trichord Cottages, from hire, &c., £10 4 £12. 

Classo ... £14|Class2 ... £20] Class 4 £ Class6 ... £35 
Classz ... £17| Class3 ... £23] Class 5 te 4 Class 7 4 
American Srelne. best class, from £5. 

Carriage free, and all risks taken, to any station in England. 

T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 


MONK, ORGAN BUILDER.—Organs built 


e to any specification or size, and to suit any position or limited 
space in any part of the kingdom, or for foreign climates. All organs 
guaranteed to be of the be: st materials and workm anship, and constructed 
on the most improved principles at moderate prices. Organs for sak 
or hire, or on easy terms. Price lists, specifications, estimates, and 
testimonials sent post-free. Old organs taken in exchange or rebuilt, 
additions, repairs, tunings, &c. Inspection solicited.—Sussex Terrace 
top of Great College Street, Camden Town, London, N.W. 











ESTABLISHED 1854, 


P. CONACHER AND CO.,, 
ORGAN BUILDERS, 


SPRINGWooD Works, 


HUDDERSFIELD. 


___ Estimates and Specifications free on application. 


MALEY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 
N.B,—New and Second-hand Organs for Sale. 
INSPECTION INVITED. 


(aeere ENTERS AMERICAN ORGANS and 
PATENT REED ACTIONS 
Works: WORCESTE R, MASS., U. S.A. 
WAREHOUSE: L IVERPOOL. 
Who esate DEPARTMENT FOR Europe : 9, NORTH PLACE, 
CHELTENHAM, ENGLA ND 
These celebrated Organs are suitable for the Home, the Church, and 
Concert Hall, 
They are 25 per cent. cheaper than any others manufactured, and 
contain patents and improvements to be found in no other organs. 
The _— Pedal Organs, with one or two manuals, Fifty Guineas 
upwards 
The People’s Organ, 13 stops, Twenty Guineas upwards. 


Agents wanted in all towns, 
Address, John W. Matthews, Sole 





Catalogues, &c., post-free. 
Importer, 9, North Place, Cheltenham. 


ARPENTER’S AMERICAN ORGANS.—These 


splendid Organs may be seen and purchased at Messrs. R. Cocks 
and Co., 6, New Burlington Street, W., London Agents. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 








Gold Medal awarded Bradford Technical School Exhibition, 1882. 





Specifications and Estimates free of charge. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


ST. MARTIN'S LANE, LONDON. 


No otner ADDRESS. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
. COPIES and REPRINT supplied at nominal cost. 

2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 

The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 

SONG, PIANO PIECE, &c. (Engraving, Printing, and re) 
4 Pages, including T itle, 100 Copies (Folio) pan POE o 
The following 100 Copies... we ee ° ; © 
ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, — Heading, 100 Copies (Octavo) mm & Oa 
he following 100 Copies... vee 0 20 

TITLES of ua design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus-—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 
ORGANIST’S COMPANION, 
A COLLECTION OF VOLUNTARIES, 
Selected and arranged by 
SIR JOHN GOSS. 


In Four Volumes, cloth, 5s. each; or 24 Numbers, ts. each, 
London: NovgeLio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


51; 








THE 





No. s. d. 
1, Choral, with Variations ... ove ove eve 1 6 
2. TwoTrios ... on ose oan “a ove 1 6 
3. Grand Solemn March 2 0 
4. Andante, No.1,inG major... 1 6 
5. Andante, No. 2, in A major tice r 6 
6. Andante, No. 3, in E minor 1 6 
7. Six short and easy pieces, Nos. 1 rand 2 r 6 
8. ” ” » 3» 4 1 6 
9. bu” r 6 

10. Air with Variations and Finale ugato 3 0 

11. Twelve Short and Easy Pieces in various styles, Nos. 1to 4 2 6 

12. ” ” ” » 5S» 2 0 

13. ” » Q9nI2 2 6 

14. Prelude, in A, and Postlude, in C 10 

15. Prelude, in ED; sergeanty Voluntary, in BD; ; Andante) = 6 

Grazioso ... oo 

16. Postlude, in D wa ese 1 6 

17. Twelve Short Interludes .. , r 6 

18, March,inG ‘ see ‘ie eee I 0 

19. Easy Preludes : No. ‘x, in F; jt NoainG ... 1 0 

20. Minuet, in . ven aa 1 6 

21 Festive March, in D ae ese 1 6 

22. Postlude, in E flat.. r t 6 


Nos, 14 to 22 pen the Organist’ s Quarterly Journal. 
London: NovEL.Lo, Ewer and Co. 


ORIGINAL 
Compositions for the Organ. 


Two Introductory wae 
Three Andantes 


I George J. Bennett 
2. : 

3. Postlude (Christmas) ore 

{ ese 

5 


Hamilton Clarke 
Dr. Garrett 
Dr. Garrett 
Oliver King 


Andante con moto . 
Interlude for Advent 
Bion de for Lent, Op. ro, No. 2 


ee ee 
conloo 








Fantasia on a Theme by Her- - Oliver King Io 

mann Goetz, Op, 20 1, 

7. Three Pieces: (a) Baptism, () 

Wedding, (c) Burial = . A. C. Mackenzie (each) 1 0 
8. Voluntary for Christmastide Sir Fredk, Ouseley 1 © 
g. Voluntary ai Sir Fredk. Ouseley 1 0 
10. Short Voluntary fora Time of Sorrow Ridley Prentice... o 6 
11. Short Voluntary for Lent .. B. Luard Selby ... 1 0 
12. Postlude in C Minor Dr. Steggall Io 
13. Concluding V wenueehe or Fantasia (L en mt, > E. Stephens... 1 0 
14. Three Canons . G. Wood 20 
15. Allegretto . en © ‘H. Lloyd ree 
16, Allegretto in D sa wes one B. Luard Selby ... 1 0 

(Three Pieces: No. 1, Allegretto) 
17.4 moderato; No. 2, Andante con H. M. Higgs ra, 2. 

( moto; No.3, Processional March } 
18, Andante inG ... “an Herbert W. Wareing, Mus. Bac. 1 © 
1g, Andante in A and Minuet in A ... C. Harford Lloyd 1 6 
20. Allegro ma non dee po. Oscar Wagner I 0 
21. Processional Wedding Ma arch e Henry R. Bird 1 © 
22. Réverie.. . B.Luard Selby 1 0 

London: “NovELto, "Ewer and Co. 
ORIGINAL 


Compositions for the Organ 
By E. SILAS. 

















No. s. d. 
1. Allegro Moderato ... so 2 a 
2. Andante ese « 2 
3. Prelude « ¥ 0 
4. Andante ae ne 
5. Fantasia Sa 
6. Pastorale we 2 oe 
7. Canzonetta ... aa oe 
8. Andante, in C br 9 

Melody, in C te re oe aca at) 

9. Introduction and F ugue aa ae cee wee a Pe 
10. Prelude, in D ‘an ae ae pam pa ait iG 
Fugue, in C minor - “ pone 
II March, in B flat... ~~ 9 
12 Sonata, inF. on 2 6 
13. Minuetto, in F Io 
14 Fantasia on St. Ann‘: sT 1 6 
15. Melody, in E minor ees ose ian aoe «oe 3B O 
Nos. 6 to 15 from the Orn anist’s Quarterly Fournal. 

London: NoveEL.Lo, Ewer and Co. 

ORIGINAL 

C for the Org 
ompositions for the Organ 
By FREDERIC ARCHER. 

No. s. d. 

1. Andante, in D a Io 

2. Andante, in F eee Io 

3. Andante, in A ove “ a) 

4. Concert Variations ... 20 

5. Allegretto, in E, and Prelude, in G = Io 

6. Motivo, in B flat, and Fugue, in D minor I 0 

a, Marche Triomphale <a i : 1 6 

8. Allemande ‘ rss a Io 

Nos. 5 to 8 hin ‘the Organist’ $ Giactnt Journal, 

London: Novetto, Ewer and Co. 
ORIGINAL 
Compositions for the Organ 
By GUSTAV MERKEL. 

No. 8. d. 
1. Sonatain D minor (originally written as a duet) 3 0 
2. Fantasia in E minor * on on oe «wi 0 
3. Twelve Short Preludes... ove ove ove eee + 20 
4. Pastorale in G; Adagio in F ose pom eco eco 10 
5. Pastorale in G’ Io 

6. Prelude in G; Triple Fugue in G minor; “Postludium; 

Andantino « 3 O 

7. Moderato in F; Pastorale in A; Pastorale in D Io 

8, Allegretto in A; Allegro in D ‘aon on tS 

9. Overture in C minor ha wma he 1G 

10 Three Short Pieces: (a) “Andantino jn Ge (6) Allegro 

in C, (c) Allegro in D; Prelude in E flat Io 

11, Three Pieces: (a) Andante in B -. (b) Allegretto in D, 

(c) Andante in G os - 2 0 


London: move ELLO, Ew ER ae Co. 
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TRINITY COLLEGE, LONDON. 


LOCAL emma s IN PIANOFORTE PLAYING, 
O SINGING, &c. 

Arrangements have car con for holding Examinations in Piano- 
forte Playing, &c., during the current term, at the following Local 
Centres :— 

Leeds, July 3; Ripon, July 4 and 5; Harrogate, July 6; York, July 
a Newport, i. 10 and 11; Swansea, July 12 2; Cardiff, July rat 
Birmingham, July 13, Leamington, July 14; Wolverhampton, July 17 
and 18; Ladies’ College, Wellington, July 19; Stretford, July 2 
Chester and Altrincham, July 21; Colchester, July 24; London, July 
23 and 24; Bath, July 25; Reading and Newbury, July 25; Salisbury, 
July 26; Taunton, July 26; Rochester, July 27; Bedford, July 28; 
Manchester, July 30 and 31; Margate, July 3; Ramsgate, July 20; 
Notting Hill College, London, July 6; Globe House, Stratford, July 7; 
Brentford and Ealing, July 11 ; Croydon, July 21; Cirencester, July 24. 

Further arrangements are also being made for holding these 
Examinations at other Centres during the Autumn, but the dates are 





NOW PUBLISHING—READY AUGUST 12, 
DEDICATED BY SPECIAL PERMISSION TO 


H.R.H. THE DUKE OF EDINBURGH, K.G, 


A HANDBOOK OF 


Musical Biography 


Containing about 2,500 Brief Notices. 
COMPILED AND EDITED BY 


DAVID BAPTIE. 


' PROSPECTU Ss. 
The above will comprise musicians of all ages and countries— 


not yet fixed. Local Secretaries and Principals of Schools desirous of composers, singers, instrumentalists, theorists, &c.—including many 


arranging for Examinations of the same kind should apply at once to 
the Secretary, of whom copies of the Regulations and of the official 
List of Pieces, &c., may be obtained. 
EXAMINATION PAPERS. 
The Examination Papers previously set for Diplomas and Special 


Certificates in Harmony, Counterpoint, Instrumentation, and Choir | 


Training or Management, may be had in a collected form, price Two 
Shillings and Sixpence, of Mr. W. Reeves, 185, Fleet Street, London, 
C., and Messrs. A. Hammond and Co., 5, Vigo Street, W. 
THE NEW CALENDAR, 
Now Ready. 

The Calendar for the Academical Year, 1883-4, price 3s. 6d., includes 
particulars of the following: List of Officers, ‘Council, Professors, and 
Lecturers, &c.; Regulations for the Public Examinations for Diplomas 
and Certificates (Hig gher and Local) in Music; Classes and Lectures; 
Prizes; Examination Papers; to which are appended the Official 
Regulations for Degrees in Music and Preliminary Art Examinations 
at Oxford, Cambridge, Dublin, and London; a List of Doctors and 
Bachelors in Music of the United Kingdom, and other information of 
general interest to Musical Students. Sold by Mr. W. Reeves and 
Messrs. Hammond and Co. 

CLASSES AND LECTURES. 

Michaelmas Term Commences September 24. 

NOTICE AS TO SCHOLARSHIPS. 

The Regulations for the HENry SMART ScHocarsuip, the Sir 
Jutius BenepicT PIANOFORTE EXHIBITION, and the Sims REEVES 
VocaL EXHIBITION are now ready. 

Regulations, Prospectuses, Forms of Application, and all particulars 
can be obtained by addressing the Secretary, ‘Trinity College, 


now living. That a work of this nature is pressingly wanted in 
England cannot be doubted, the last work of any moment upon the 
subject being a “ Biographicz al Dictionary of Musicians,"’ published 
about 1824, in two octavo volumes treating of some seven or eight 
thousand names, and having sketches of about one hundred English 
musicians then living. Much space was, however, in some cases 
| devoted to people who are now forgotten, while composers of sterling 
| merit were omitted or dismissed in a very few lines; and there were 
many errors committed in regard to names and dates, several of 
| which were the means of misled ading Fétis and other writers. It is 
| hoped that while this little volume will be sufficient to satisfy the 
| denines of that large class of amateurs who merely wish for a little 
information, more eager students will be stimulated by its perus:l to 
| consult some of the larger works upon the subject. In conclusion, the 
Editor begs to say that he has for upwards of thirty years been com 

piling material for this work, and as he has paid particular atte ntion 
to chronology, he trusts it will in some measure supply along-felt wan 





Over 2,000 copies already subscribed for. 


IN ONE VOLUME, 
Crown 8vo, limp cloth, 3s. ; Free, 36 stamps. 
Handsomely bound in Cloth Boards, 4s.; Free, 48 stamps. 


Orders should be forwarded at once to 


W. MORLEY & CO., 269, Recent Sr., W. 
(AND 70, UPPER STREET, N.) 
Or may be ordered of all Book and Music Sellers in the world. 
A List of Subscribers and complete Prospectus post-free on application. 








London, W. By On ley of the Aca lemical Board, 
Just published. 
= 
HENRY VIII 
OPERA, IN FOUR ACTS, 
Written by L. Diérroyvar and A. Syivistre 
COMPOSED By 
CAMILLE SAINT-SAENS. 


Voca! Score, with French words net 16s, 


The complete Opera arranged for Pianoforte Solo, 


LAKME 


OPERA IN THREE ACTS 
Written by E. Gonpinert and Px. Gite 


COMPOSED BY 


LEO DELIBES. 
Vocal Score, with French words net 155. 


London: NoveELio, Ewer and Co. 





Demy &vo, with Thirty-five Illustrations. 
RESEARCHES INTO THE 
EARLY HISTORY 


OF THE 


VIOLIN FAMILY | 


CARL ENGEL. 


Price 7s. 6d. 
London: NovELLo, Ewer and Co. 





MARCH TO CALVARY 


FROM 
. ’ 66 ° ” 
Gounod’s * Redemption 
ARRANGED ror TWO PERFORMERS on tHe PIANOFORTE 


| 3y BERTHOLD TOURS. 
; Two Shillings and Sixpence net. 
| 


ORCHESTRAL SCORES 
NOVELLO, EWER AND CO. 


RECENTLY PUBLISHED BY 
SIR W. STERNDALE | BENNETT. 








, THE MAY QUEEN a6 rer ese ee ee a, 
HANDEL. 
| THE MESSIAH, with anasia AO, Cloth, 
gilt edges ... = = 6 
ACIS AND GAL: ATE A(E inglish ‘and German words), with 
Mozart's Accompaniments. Paper boards.. rir 6 
HAYDN. 
; THE CREATION, Cloth, gilt edges ... ua er oe a 
SIR GEORGE MACF ARREN. 
MAY-DAY. Paper boards ... os on «. I I 0 
MEN DELSSOHN. 
ATHALIE (English words). Paper boards t 60 6 
— The Overture os8 iu aon 040 
—— Priests’ March °20 
A HYMN OF PRAISE (English woods) tto 
| —— The Symphony ... o 7 6 
2 : - AH (English and Gein anw ail). I5 0 
~PAUL , aos 2 -§& OU 
| HEAR MY PRAYER (English and German \ w rords) we 8 OO 
SPOHR. 
THE LAST JUDGMENT (English and German words)... 1 11 6 
— The Overture ... ae sia ne er aes o» @8 0 
| —— The Second Overture ... ogee 


| GOD, THOU ART GREAT (E mate ‘and German words) o10 6 








a gk) - ae gals) ee Oe ee 
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GLUCK’S INTRODUCTION TO PARIS. 
By Josern Bennett. 

Every reader of musical history is aware that 
Gluck’s “‘ Orfeo ed Euridice,” the work in which he 
first asserted himself as an operatic reformer, was 
brought out at Vienna in October, 1762, but perhaps 
few know under what circumstances it served as an 
introduction of the composer to Paris. The story is 
worth telling, and I propose relating it here, for the 
most part as found in a chapter of M. Adolphe 
Jullien’s interesting book ‘‘ La Cour et l’Opéra sous 
Louis XVI.” 

In the year above named a certain Count Durazzo 
was director of his Imperial and Royal Majesty’s 
Theatre in the Kaiserstadt, while in Paris lived and 
Jaboured at his vocation of dramatist the famous 
TFavart. Between these two widely sundered men— 
Vienna was a long way from the I'rench capital in 
1762—Vvery intimate business relations existed. As 
a matter of fact, Favart played the part of Durazzo’s 
theatrical man-of-all-work at the recognised head- 
quarters of drama. His duties were to watch all 
new pieces in Paris and the provinces; to give his 


opinion upon artists as they arose; to keep the Count | 


well-informed about the course of artistic events, 
great and small, and even to concern himself with 
dancers, scenery, and stage appointments. This being 
in addition to his regular engagement as arranger 
and adapter of pieces for the Vienna theatre, it is 
easy to suppose that Favart had his hands full, and 
desired no addition to his labours. The Count, how- 
ever, was ready to exact further service at the point 
of time with which we are now concerned. ‘‘ Orfeo 
ed Euridice” had made so great a success in Vienna 
that Durazzo determined to have the score engraved, 
and as that could best be done in Paris, the question 
arose of an agent to manage the transaction on the 
spot. Naturally, the director thought of Favart, and 
at once wrote to him on the subject. [avart, on his 
part, was fully entitled to decline a charge lying 
quite outside the range of his functions, but it hap- 
pened that the dramatist believed himself to be under 
some sort of obligation to Gluck. In 1759 the 
German master had written new music to his opéra- 
comique ‘‘Cythére Assiégée,” and thereby con- 
tributed largely to the success of its production in 
Vienna. Hence Durazzo found Favart quite willing 
to undertake the business of passing ‘‘ Orfeo” through 
the hands of engraver and printer, and the manuscript 
score was sent off to Paris towards the close of the 
year 1762. 

At this point comes in a letter from the dramatist 
to the director, dated January 28, 1763. Tavart 
begins by saying that the MS. has not reached him, 
but, on inquiry he has discovered that M. Blandel, 
the person charged to deliver it, had lent it to the 
Baron D’Olbac, and then to the Baron Vomssuiten, 
who, first copying some of the airs, returned it to 
Blandel. He then continues :— 

‘“*T cannot tell your Excellency what the engraving 
will cost, not knowing the number of plates, but 
we generally pay three livres, sometimes four, for 
each plate infolio. If your Excellency charges me to 
get this opera engraved, you may be sure that it will 
cost you much less than if you had addressed 
yourself directly to the tradesmen, as a reduction is 
made to authors and musicians. When I receive 


the score of ‘ Orfeo’ I will give your Excellency an 
approximate idea of the outlay not only for engraving 
but printing and binding a certain number of 
copies.” 

Within a few days from the date of this letter, 
Favart received the MS. and on February 6 we find 
him writing to Durazzo as follows :— 

“I was greatly disquieted on the subject of the 
opera ‘Orfeo ed Euridice.’ I feared that it had 
reached my house and been stolen, but M. Francois 
relieved me by sending it on February 2, after a 
delay of three months. I at once communicated 
with engravers and printers, who estimated that 
the work would cost at least 800 livres. I am not 
their dupe, but this might well be, and so thinks M. 
Mondonville, who has had experience. Let me here 
say in parenthesis, that Mondonville, in running 
through ‘ Orfeo,’ was charmed by the talent of 
M. Gluck and, with all respect to the Italian com- 
posers, I believe that his opinion is worth some- 
thing.” 

The Mondonville here referred to was, of course, 
the then famous composer and champion of the 
national style in the artistic contest known as the 
“Guerre des Bouffons.” Let him enjoy all the credit 
due to the Frenchman who first appreciated Gluck’s 
new departure. 

Favart soon discovered that he had charged him- 
self with a troublesome responsibility. In the first 
place, the engravers wanted money in advance, and 
demanded payment almost plate by plate. Favart 
had no cash to spare for such a purpose. In the 
next place, no musician could be got to see the work 
through the press. Some said that the MS. was full 
of mistakes, and at least one, Duni, avowed that 
certain passages shocked him by their violence. In 
| this emergency what could poor F’avart do but write 
to Durazzo, seeking from him counsel and aid. Here 
is a portion of his letter, dated April 5, 1763 :— 

‘“ We await the order of your Excellency to begin 
| engraving ‘Orfeo.’ They demand advances which I 
am not able to supply, and the Comte de Starenberg. 
whom I have consulted, advises me to make known 
to you my entire powerlessness. I flatter myself you 
know that self-interest does not influence me, and 
that the honour of being your agent ought to suffice, 
but you do not intend that I should suffer.” 

Favart then details a long list of petty expenses 
to which he is put on the Count’s behalf, and 
continues :— 

‘* These minute particulars are not worthy of your 
Excellency: I dare to think that they are not worthy 
of me. Your Excellency will act as it pleases you in 
the matter, and with whatever you do I shall be 
satisfied.” 

The letter contained also a proposal that the arrival 
of Gluck in Paris should be waited for, as then the 
opera would go to press under its composer's own 
eye. Durazzo took this advice, and forthwith sent a 
letter to his Paris agent, in which he said :— 

‘‘T have received your letter, my dear Favart, and 
am sorry to hear that the copy of ‘ Orfeo’ sent by me 
is so full of mistakes that no one will undertake the 
editing. You should, therefore, as you say, wait for 
M. Gluck’s arrival in Paris, where he will be towards 
the end of May. Before then you will have received 
the letter (preface), which must go at the head of the 
work, and if, meanwhile, you want money for printing 
it, M. Piller will supply you.” 

Under these circumstances, most men would have 
put the troublesome business aside till Gluck should 
come and look after it himself; but Favart was 
deeply interested in the success of his agency, and 
did not give up hope of persuading some musician 
to act as editor of “Orfeo.” At last, in a lucky 


| 
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moment, he went to Philidor, the famous chess- 
player, who was then not less eminent as a composer, 
and whose ‘* Tom Jones” makes him interesting to 
the compatriots of Fielding. I will let Favart himself 
tell how he succeeded with this master. Writing to 
his principal on April 19, 1763, he said:— 

‘** Duni* has made the score of ‘Orfeo ed Euridice’ 
appear to me a monster: he says that he would not 
undertake to correct the copyist’s faults for 500 
livres. I have shown it to Philidor, who is not by a 
great deal so difficult, and offers to correct the false 
notes gratis, and to look after the engraving. For this 
he asks of your Excellency only asingle copy. He has 
attentively examined the opera, and finds that the 
copyist’s errors are really but asmallnumber. He is 
enchanted with the beauty of the work, and has shed 
tears of pleasure over it. He has always had the 
greatest esteem for Chevalier Gluck’s talents, but 
that feeling, since knowing ‘ Orfeo,’ has changed to 
veneration. Now, therefore, we can at once set about 
engraving without being obliged to wait M. Gluck’s 
arrival. On this subject I expect your Excellency’s 
orders, and also the design for the frontispiece which 
it is necessary to execute. I shall employ only able 
artists and honest men. You may be sure, mon- 
seigneur, that there will be no surreptitious copies, 
and that not one will appear without your Excellency’s 
permission.” 

The Count very sensibly approved the proposed 
arrangement, and Philidor set about his task so 
earnestly, that on May 4, Favart was able to write :— 

“Thanks to Philidor, we have begun the engraving 
of ‘Orfeo.’ I have signified to your Excellency that 
this famous musician, who is an admirer of Gluck’s 
talent, has declared himself friendly to the work, and 
aspires to the honour of being its godfather.” 

Soon the time drew near when Gluck was ex- 
pected to arrive in Paris. It seems that he had 
undertaken to open the new theatre at Boulogne, 
and intended to visit the capital on his way. Durazzo 
wrote again to Favart, informing him of all this, and 
adding :— 

“I recommend him (Gluck) to your friendship. 
He will have a memorandum of what is needful to be 
done for the service of the Court next year, and I 
beg you to make a note of it in case I should not 
have time to send you a duplicate. My first order 
to him was to explain to you the prevailing taste 
here, and to communicate all that you say. I will 
send you a letter that I desire to preface the edition 
of ‘ Orfeo,’ which it will be necessary to correct as 
soon as Gluck has arrived. I beg you to press this 
upon him, for he is naturally indolent, and very in- 
different about his own works.” 

Concerning this feature in Gluck’s character there 
is uniform testimony, and we have reason to believe 
that his laziness and carelessness were extreme. One 
authority says of him that he would not take the 
pains of a copyist with regard to his best compositions, 
and Berlioz, in ‘A travers Chants,” declares that to 
avoid writing the viola part in ‘“‘Orfeo” he put the 
words ‘Col basso,” heedless of the fact that at times 
the violas, two octaves above the basses, were above 
the violins also; consecutive octaves thus appearing 
between the extreme parts. 

Favart was charmed by the prospect of seeing 
Gluck in Paris, and offered him the hospitality of his 
house in the Rue Mauconseil, even going so far as 
to announce and make preparations for a grand féte 
whereby to honour the musician’s arrival. The 
worthy playwright’s letter of invitation is worth 
reading, alike for the sake of writer and recipient. 
It runs as follows :— 





Bites. well-known composer of the period, who had set to music 
Favart’s “ Ninette a la Cour.” 








‘‘Monsieur,—Mgr. le Comte de Durazzo has 
signified to me that you will reach Paris in the course 
of this month. No amateur of talent can be ignorant 
of your reputation. I have not the honour to know 
you personally, but I have always desired that 
advantage. May I flatter myself that you will respond 
to this feeling? Yes, I venture to hope it, by the 
regard I have always had for your merit; by that 
reason I count that you will lodge nowhere save at 
my house. I have a furnished apartment to offer 
you; you will find there a good clavecin and other 
instruments, a small garden and every liberty—that 
is to say, you will be as in your own home. Although 
in the noisiest part of Paris, our house, between court 
and garden, is a kind of solitude, where work can be 
done as tranquilly as in the country. If I am happy 
enough, monsieur, to have my offer accepted by you, 
I beg you to let me know beforehand the day of your 
arrival. My address is Rue Mauconseil, near the 
Comédie-Italienne, opposite the grand entrance to 
Saint Jacques de l’Hépital. I have the honour to 
be, with all the respect due to your talents, monsieur,” 
&c., &c. 

Meanwhile Favart and Philidor pushed on the 
engraving of “ Orfeo,” having received from Durazzo 
the sum of 1,500 livres. In acknowledging this sum 
he said, on May 21, 1763:— 

‘We are going ahead with ‘ Orfeo,’ Philidor super- 
vising the work; and I reckon that when M. Gluck 
arrives he will find it completed. I await him with 
impatience.... To 
honouring men of merit is to do mea real service. 
My house will be that of M. Gluck, if he choose to 
accept it.” 

Poor Favart was disappointed after all, and his 
hospitable preparations went for nothing. May 
passed, and June followed it without bringing Gluck, 
Favart and his wife meanwhile looking from day to 
day for the master’s arrival. At last the worthy man 
could wait no longer without speaking, and, under 
cover of business, he sent a letter of inquiry to 
Durazzo, dated July 18, 1763 :— 

“Your Excellency, by letter dated May 9, inti- 
mated that M. Gluck would arrive at Paris from 
Boulogne bearing a memorandum putting me au fat 
with the requirements of the Court for next year. 
The first order your Excellency gave him (these are 
the terms of the letter) was to explain to me the 
taste of the Vienna theatre. As M. Gluck has not 
arrived, and I have not received the instructions 
announced, it was very natural that I should wait. 
Hence my silence.” 

Favart had hardly sent this off, when he received 
a letter from a Viennese friend, which settled the 
matter of Gluck’s visit :— 

“You will not see the Chevalier Gluck. He has 
returned here. He was just starting from Boulogne 
for Paris when the Count recalled him to Vienna, 
because, the Opera House (in Paris) having been 
destroyed by fire, a journey to the capital seemed 
useless.” 

Though sorely disappointed with regard to the 
composer, Favart lost no chance of furthering the 
interests of his work. He went about in society 
showing bits of the music, inflaming curiosity to 
the utmost, and succeeding so well in enlisting 
the sympathies of musicians that he was able to 
write: “All our best connoisseurs to whom I have 
shown ‘ Orfeo’ think, with justice, that it is an epoch- 
making work, which will descend to posterity.” In 
December, 1763, the opera was nearly ready for 
publication, and it became necessary to write to Count 
Durazzo on matters of business connected therewith. 
Here is an extract from Favart’s letter, dated 
January 2, 1764 :— 


give me an opportunity of 
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‘“The total (cost) will be about 2,oco livres; the 
copies will be sold at fifteen livres. .. . When your 
Excellency has been supplied, I will advertise the 
edition in the public papers and foreign journals, and I 
only ask, monseigneur, power to dispose of six copies 
—that is to say, one for Philidor, one for Sodi, one for 
myself, which I beg you to grant me, and the rest for 
such journalists as are entitled to expect them. Be- 
yond that about a dozen copies must go to the 
Chancellevie for the King’s library, the police, the 
censor, &c.” 

The business having now come to a head, Durazzo 
began to show a white feather on the score of ex- 
penses. Favart was equal to the occasion, and 
wrote :— 

‘‘ Monseigneur, as far as the edition of ‘ Orfeo’ dis- 
quiets you, I willingly engage, at my own risk, to 
bear all expenses after youshall have taken a hundred 
copies at fifteen livres each.” 

Favart’s published correspondence being imper- 
fect, it does not clearly appear that his offer was 
accepted. The inference is that it was not. 

On January 18, 1764, the Count informed Favart 
that both Gluck and himself would soon be in Paris, 
and advised him not to proceed to publication till 
they had seen and approved the frontispiece. That 
both director and composer reached the French 
capital appears from an entry in the diary of Wille, 
the famous engraver, who wrote under date March 2, 
1764: ‘*M. le Comte Durazzo, director of spectacles 
at the Imperial Court, having arrived in this 
city, came to see me.”” Further on we read: ‘On 
the gth came to see me M.le Chevalier Gluck, the 
famous composer, so well known in all Europe where 
good music is esteemed. He is a fine fellow in other 
respects, and remained several hours with me. He 
is in the service of the Empress.” Both men stayed 
in Paris but a little while, though long enough to 
settle the last detail concerning ‘Orfeo’; and in 
the middle of April the edition was advertised as on 
sale. 

Paris rushed to the shops and bought—vine 
copies. 

We know this through a letter written in answer 
to the Count, who had said, ‘‘Inform me how the 
sale of ‘ Orfeo’ goes on, for I don’t want you to suffer 
any loss thereby.” Favart was not, however, to be 
frightened from the obligation he had chivalrously 
undertaken. Should the transaction prove as disas- 
trous as it promised to be, he would abide by his 
offer. The business part of the affair continued open 
till 1770, and there is reason to believe that Favart 
was not actually out of pocket by it. He had lost 
plenty of time, it is true, but Durazzo seems to have 
taken care that he should be the poorer in no other 
way. 

Gluck’s introduction to Paris, through the French 
edition to “ Orfeo,” had an unpromising opening and 
a disastrous end. The public treated the new work 
with supreme indifference, and allowed it to drop out 
of memory. Ten years passed before the day of 
revenge came round. In April, 1774, Gluck produced 
his ‘Orphée” at the Académie Royale, and saw it 
through forty-five consecutive representations, given 
amid growing enthusiasm. Unhappily, all his earnest 
friends of 1763 were not there to rejoice at the 
triumph. Mondonville had died six months before, 
but Favart survived and lived till 1792, when Gluck 
had achieved the immortality foretold for him, and 
had passed away full of honour and renown. 

The lesson of the foregoing story I need not point 
out. Every man knows that it may often be said 
concerning the seed of genius, ‘‘It is sown in dis- 
honour, it is raised in glory.” 








PAST, PRESENT, AND FUTURE. 


‘‘ Tr we live a hundred years longer,” wrote Berlioz 
to Wagner nearly thirty years ago, ‘‘I imagine we 
shall know many things and many men.” And he 
might have added—we shall forget many things and 
many men. In the seventeenth and eighteenth 
centuries there were many illustrious organists and 
contrapuntists, such as Frescobaldi, who, according 
to Baini, attracted 30,000 persons on the occasion of 
his first performance at St. Peter’s; Frohberger, the 
celebrated harpsichord and organ player (and we 
could also say organ-blower, for he it was who blew 
the organ at Westminster Abbey when Gibbons 
played before the Court); Pachelbel, Telemann, 
Mattheson. Their names are to be found in 
dictionaries, and occasionally on programmes of 
historical concerts, their manuscripts are preserved 
in public and private libraries; but musicians in 
general now only take real interest in the life and 
music of the most distinguished name of that period 
—John Sebastian Bach. What about Buononcini, 
the famous rival of Handel? He wrote operas and 
oratorios; but they are little known and never played. 
Gluck’s operas still keep the boards, but how about 
those of his rival the Italian Piccinni? Yet bymany 
intelligent contemporaries he was reckoned Gluck’s 
equal, and by some his superior. About a hundred 
years ago we find Benda making a sensation with his 
duo-dramas ‘*‘ Ariadne’”’ and “* Medea”’; Mozart himselt 
listened to one of them twice with the greatest interest, 
and liked them so much that he used to carry them 
about with him. But Benda and many other illus- 
trious contemporaries of Mozart have passed away 
and vanished like a dream. In reading Pohl’s life of 
Haydn we come across a long list of composers of 
symphonies who had a share with the great master 
in the notice of musicians and the favour of the 
public—Dittersdorf, Galuppi, Gyrowetz, Vanhall, 
Wagenseil, and others. But who cares for them now ? 
Pohl again, reminding us that very many of Haydn’s 
quartets have stood the test of a century, says that 
he could give more than a hundred names of quartet- 
writers belonging to the Haydn period whose works 
have long passed out of sight—nay, many who were 
forgotten even before the commencement of the 
present century. And yet they were once known and 
admired. And what about the composers of the Beet- 
hoven period, which belongs, indeed, to our century ? 
There are illustrious musicians still living who knew 
the celebrities of those days; and hence the gradual 
disappearance of such notable names appeals to us 
more forcibly than the almost total oblivion of 
musicians who lived ‘‘a very long time ago.” The 
Beethoven period is also specially instructive, for by 
its proximity to us we can study in a fuller and more 
satisfactory manner the causes by which musical life 
and death are determined. And, to comestill nearer 
to the present, read only the list of composers 
whom Schumann wrote about and thought they 
showed signs of promise. Out of ten we may 
now know one, but where are the nine? In 
some cases, perhaps, it may be thought that the 
importance and popularity of these ‘‘ dead” men 
have been exaggerated; but we have many trust- 
worthy accounts tending to prove that they really 
were for the time famous. We have spoken of such 
eminent men as Buononcini and Piccinni. Let usjust 
name one more—Ignaz Pleyel—and hear what was 
thought of him by contemporaries whose opinions are 
certainly of some weight. Haydn, writing from London 
in 1792, when Pleyel was engaged at the Professional 
Concerts, says: ‘‘ We shall each take our share of 
success, and go home satisfied.” And Mozart already, 
in 1784, wrote to his father: “It will be a happy 
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thing for music if, when the time arrives, Pleyel 
should replace Haydn for us.” 

So much for the names forgotten. But we have 
learnt many new ones. Will the inexorable law of 
the survival of the fittest continue to act? Will 
many composers now well known and esteemed pass 
away into oblivion, and musicians at the end, 
say, of next century know only a few of the nota- 
bilities of our day? Of one thing we may be 
pretty well sure—Haydn, Mozart, and Beethoven 
have not effaced or even dimmed the names of 
Bach and Handel—they have rather helped to 
reveal more fully the greatness of these men; and 
so, whatever composers of the present are handed 
down to the next century as the most fitting survivals, 
the great triumvirate will lose neither their fame 
nor their splendour. The best quartets of Haydn, 
the best operas of Mozart, and the best symphonies 
of Beethoven will last as long as the art of music 
itself. It is not difficult to point to certain works of 
Schubert, Mendelssohn, Schumann, Brahms, and 
others and declare them inferior and even weak 
specimens of their respective composers; but would 
any one be bold enough to single out one name 
among the recognised men of the present and assert 
that it will be no more to musicians in the future 
than the Dittersdorfs, Vanhalls, and Pleyels to those 
of our time? Such a thing appears scarcely possible. 
How strange would it seem, if any of us could revisit 
this earth a hundred years hence, to read, perhaps, 
in the musical histories of that time how Mendels- 
sohn, a popular composer of the early part of the 
nineteenth century, wrote two oratorios and other 
works ; how Chopin, a sentimental composer, fasci- 
nated the pianists of his day but was soon forgotten ; 
or how Liszt dazzled for a time some of his friends 
and admirers, but never wrote a work of any real or 
lasting value. The future is fortunately hidden from us, 
and thus each generation works on with the experience 
of the past to guide it and the verdict of the future 
to encourage it. In some instances thoughtful men 
have been able to predict coming events with tolerable 
accuracy. One could, of course, venture to assert that 
in fifty years Beethoven will occupy the most exalted 
position inthe history ofmusic, because his works have 
already stood the test of time; and even if any of the 
composers ofthe present should equal or surpass him, it 
will take as long, or even longer, before they can oust 
him from the sovereign position which he holds in 
the world’s esteem. Again, one cannot be far wrong in 
supposing that Wagner, wholaboured for halfa century 
to establish certain theories, and who has exerted 
so powerful an influence over dramatic composers 
of all countries, will be an important factor in the 
future development of music for the stage. But it is 
quite a different thing to announce the decline and 
perhaps fall of the heroes of our day. Take, for 


example, composers whose names have _ been 
prominent only for the last twenty years. No signs 


of decay may be visible, but if greater geniuses follow 
them the former will decrease and the latter increase; 
and thus, long before a century has elapsed, new 
men and new things may be in vogue. ‘The greater 
glory will dim the less.’ It is, however, the duty of 
all sericus musicians to watch the signs of the times, 
to encourage what is good and to fight against what 
is bad; they cannot prevent the ultimate victory of 
the strong over the weak, but by unscrupulous praise 
or unjust censure real progress in art, as in other 
matters, may for a time be arrested. For the future 


concerns us; coming generations will reap what is now 
sown, and the better the seed the richer the harvest. 
When the world is a hundred years older, musicians 
will be able to discuss in a calm and philosophical 
spirit some of the burning questions of the day; 








at any rate, they will, by the very reason of distance, 
be better able to appreciate the labours and under- 
stand the character of the musicians of the nine- 
teenth century. They will perhaps have reached 
the end of what appears to be a period of transition. 
The opinions of Wagner with regard to instrumental 
music, and his theory of the combination of the arts, 
will have been weighed in the balances, and possibly 
found wanting. And, lastly, the earnest strivings of 
English composers will have borne fruit; and let us 
hope that English musical art will have names and 
works of which our country and the world may 
be proud. But the future, though it may bring fresh 
light and solve many difficulties, will open up new 
paths and start fresh problems. Finality in art is a 
thing neither to be wished for nor expected. 





THE GREAT COMPOSERS. 
By Joseru BENNETT. 
No. XIII.—CHERUBINI (continued from page 315.) 

CHERUBINI’ position at the Théatre de Monsieur, 
though decidedly honourable, was not very remu- 
nerative. His annual salary did not exceed 4,0co0 
francs, for which he engaged to superintend re- 
hearsals and act as composer to the house, writing 
two French operas every year, in which, according to 
the then custom, hehad no property. Itis true that 
he was rarely required to fulfil the conditions, and 
between 1789 and 1794 produced only two operas: 
but, on the other hand, he had to labour hard upon 
the works played by the Italian section of the com- 
pany. MM. Viotti and Léonard were wise enough 
to know that Italian opera pur ef simple would never 
do for the French, who required more dramatic in- 
terest and truth than satisfied Cherubini’s country- 
men. Hence they kept a poet on the premises to 
alter libretti, Cherubini’s business being to provide 
music wherever the changes made required it. As 
the management was unusually active, producing 
twenty French and Italian operas in eleven months, 
this involved a good deal of toil. Cherubini, however, 
felt quite content. He occupied a post which kept 
him before the public, and enabled him rapidly to 
build up a reputation. 

The new venture fell upon troublous times. In 
the first place, Viotti and Léonard could not open on 
the date announced, because of, as official advertise- 
ments put it, the ‘‘extreme rigour of the cold.” 
Next, the house had to be closed for the Easter 
holidays; next, the performances were interrupted 
by the taking of the Bastille and attendant events: 
lastly, the theatre had to be given up because, after 
the abortive flight to Varennes, the royal family were 
brought to Paris and lodged in the Tuileries, under 
thesame roof. This event happened, as every reader 
of history knows, in October, 1789, but the company 
did not give their last performance at the Théatre de 
Monsieur till December 23. On closing the doors 
they were literally homeless, and advertised as 
follows: ‘‘ To-day and to-morrow there will be no 
performance. The public will be informed by fresh 
bills when and where the performances will be 
continued.” We may assume that no one con- 
cerned measured the significance of political 
circumstances at this moment. The abyss of the 
Revolution did not yet yawn in the nation’s path, 
and men hoped and believed that king and people 
would find a way of settling their differences. 
Undismayed, therefore, by the stormy aspect of 
things, Viotti engaged a building at the Foire St. 
Germain, and opened it as the Théatre de Monsieur 
on January 10, 1790, the opera chosen for the occa- 
sion being Paisiello’s “Il Barbiere,” a work destined 
in after years to be extinguished by the “ Barbiere ” 
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of Rossini. These quarters were, of course, but 
temporary, and in less than twelve months Viotti 
and Léonard had a new theatre ready, which they 
called the Théatre Feydeau. The first performance 
at this house took place in January, 1791; and in the 
same year Cherubini produced his first French opera, 
“ Lodoiska,” breaking for ever with the Italian style he | 
had theretofore cultivated, and entering upon a new 
path leading to highest honour and fortune. The for- 
tunes of the new Théatre Feydeau were soon darkened 
by shadows which the splendid success of “ Lodoiska”’ 
could not disperse. Before the events of ’92-3, all 
interests gave way. The Italian section of Viotti’s 
company hurried out of France pell-mell, frightened 
by the terrible roth of August. Léonard, compro- 
mised by some sort of connection with the flight to 
Varennes, also put the frontier between himself and 
the revolutionaries, and Viotti escaped to England. | 
The French company were thus left without leaders, | 
upon which, following the fashion of the day, they 
constituted a republic—in other words, a joint-stock | 
company—and carried on the enterprise for a com- 
mon profit. 

Cherubini’s work at the Thédtre Feydeau previous 
to the break-up just described will ever be memorable 
on account of the ‘new departure” 
** Lodoiska.”’ 
Léonard and Viotti’s enterprise, charmed French ears 


by his beautiful additions to the Italian operas per- | 
y ; n op pe 
ve him repute, and influenced in} 


formed. ‘These ga 
his favour the jury to which he had resolved to 
submit a typical French work, which, while melo- 
dious with Italian tune, should be dramatic in its 
musical characterisation. ‘* Lodoiska” at once be- 
came a town’s talk, the newspapers especially “going 
into raptures over it. * 7 Cherubini’s music,” said 
the Almanach Géinéval de Tous la Spee tacles, ‘is com- 


parable to nothing less thea the sublimest efforts of 


the greatest masters. ... Never did French ears 
listen to more expressive and characteristic music.” 
Les Spectacles de Paris exclaimed: “ A grandiose sub- 
ject: afrightful conflagration and enchanting music!” 
The Annales Dramatiqgues declared: ‘* This music 
is entrancing—sublime ; a broad style, admirable 
treatment of the masses, profound orchestration, 
astonishing dash, surprising originality, and grand 
touches—this is what it offers us, and which justifies 
the enthusiasm of the public, who during the per- 
formances rose at every piece and applauded the 
immortal author.” On its part, the weighty and in- 
fluential Fournal de Paris said: ‘The style of the 
words is beneath mediocrity. Just the contrary must 
be stated of the music which is that of a great master. 


1. 


The public were informed whose it was, and it was 


only natural for them to expect a very great deal | 


from the young composer. Despite of this they were 
none the less astonished at the brilliant effects with 
which he has profusely adorned his work... . We 
scarcely know an instance of more vigorous and 
more fertile talent. We are compelled sometimes to 
think it is too much so; if there is anything we 
could wish in the music, it is a trifle more melody, 
which would enable the audience to rest after the 
exceedingly numerous orchestral effects.” Another 
critic, q uoted by Mr. Bellasis, echoes this last remark, 
observing: “*If we have a reproach to utter about 
the music of this work, it is this—it is too beautiful; 
and this is a real reproach. All the pieces, worked 
out with infinite care, and all equally worked out, do 
not give 
to admire, you end by being fatigued with too-con- 


tinued beauty; you would prefer trom time to time | 


simpler pieces on which to take repose.” What, let 
us ask in passing, would these writers have said to a 
Wagner opera with its orchestra in ful! the 


! ++ 
last 


he made in} 
The master had, from the first days of 


the listener time to breathe; by being forced | 


whole time, and scores of leit-motiven calling for re- 
cognition and comprehension? However, the too 
great beauty of ‘* Lodoiska” did not stand in its way, 
the work being performed two hundred times in one 
year. If it be asked wherein the peculiar qualities 
of Cherubini’s opera are found, we cannot do 
| better than quote a writer in the Neidersheinische 
| Musik -Zeitung, who says: ‘While Cherubini carried 
out in the melody the fundamental law of dramatic 
truth, the agreement of the music with the situations 
jin the drama, and their poetic expression as laid 
down by Gluck, he exhibited greater depth of 
intention, fuller and bolder harmony, and a style of 
instrumentation which, by its richness and the 
characteristic employment of the wind instruments 
especially in conformity with the peculiar quality of 
their sound, introduced the orchestra in a brilliant 
manner, not only as the foundation for the vocal por- 
tion, but also as its necessary adjunct and its equal 
) in bringing about the theatrical effect as a whole.” 
On the same subject M. Pougin remarks: ‘ By the 
| new forms he adopted in his score of * L odoiska,’ by 
| the vigour displayed in its general conception, by the 
power he succeeded in giving to his orchestra, and 
by the truly architectural structure of this virile pro- 
duction of his genius, Cherubini came forward as the 
determined champion of the evolution which comic 
opera, that style of composition so eminently French, 
was about to gothrough. Dramatic truth, the study 
of grand situations, and the portraya! of character, 
which Gluck had so successfully introduced amongst 
us in lyric drama properly so called, were all things 
Cherubini determined to transport to the stage of 
the Théatre Feydeau, and endow with them our 
musical comedy, which, with a few exceptions, had 
hardly been distinguished for delicacy or wit, grace 
or tenderness, and which was pretty generally defi- 
cient in breadth and emotion.” These extracts 
amply suffice to show wherein consisted the dis- 
tinctive merit of ‘ Lodoiska”’ and in what manner 
and degree Cherubini appeared as a reformer of 
opera. 

Cherubini bent a little to the storm which drove 
his employers and many of his colleagues out of the 
country. In the delirium of the hour Paris was a 
dangerous place for people who had been in any way 
associated with the fallen révine. Our master, there- 
fore, withdrew from the capital to a house at La 
Chartreuse de Gaillon, near Rouen, where lived his 
friend Louis, the architect. In the company of this 
gentleman and his wife, an accomplished musician, 
who had even written and produced, at the Favart, 
an opéra-comique, ‘* Fleur d’Epine,”” Cherubini spent 
some months of ’g2, and nearly all theavzée terrible, 
93. It was there he received news that his father 
had passed away and there that, not being absorbed 
by dramatic composition, he wrote a number of his 
smaller works. ‘‘ Koukourgi,” an unfinished three- 
act opera, belongs to this date, as does, on the 
evidence of Cherubini’s own biographical notes, a 
two-act opera entitled “ Elise, ou le Mont Saint- 
Bernard.” 

The master returned to Paris towards the end of 
1793, and soon events happened which had the 
| greatest possible influence upon his future life. In 
ithe first place he married a lady with whom he had 
'been for some time in love. Her name was Anne 
| Cécile Tor urette, and her station that of daughter in 
the family of an obscure music-teacher once attached 
to the Chapel Royal. Cherubini’s marriage was not, 
therefore, an ambitious one. but it turned out happy. 
M. Pougin says: “Cherubini and his wife, who 
loved each other tenderly, lived together for forty- 
‘eight years in the most perfect harmony, and when 
'the great man died in 1842 not a 











| 
| 


a cloud had ever 
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obscured their constant accord—nothing had been 
able to alter their mutual affection.”’ We may state 
here that of this fortunate and, indeed, blessed union 
there were three children—Salvador, who, after a 
good career as an artist, died in or about 1869; 
Victoire, who married a military commissary named 
Turcas; and Zénobie who married the well-known 
artist Rossellini. Madame Cherubini long survived 
her husband, dying in July, 1864. 

More important, in an artistic sense, than the 
master’s marriage was his enrolment (1794) among 
the musicians of the National Guard, his instrument, 
according to D’Ortigue, being the triangle. This 
may seem rather a degrading position for an eminent 
man, but the musicians of the National Guard were 
a peculiar and important body. Originally esta- 
blished in 178g, by a staff-captain named Sarette, as 
a military band of forty-five players, it had been 
taken over by the municipality in 1790, and increased 
to seventy instruments. Then a gratuitous school of 
instruction was attached to it, which developed (1793) 
into an Institut National de Musique, comprising 115 
artists and 600 students. To this body Cherubini, in 
his capacity as triangle player, became attached, his 
more important duties being, of course, those of a 
teacher. In 1795 the National Guard band was dis- 
solved by decree, the Institut going with it and a 
Conservatoire de Musique being established to fill 
the gap (October 15). Thus arose the famous 
French school, of which Sarette was the first director, 
with Grétry, Lesueur, Méhul, Gossec, and Cherubini 
as inspectors or chief professors. The triangle- 
player, we may assume, knew what he was about 
when accepting his humble instrument, though he 
hardly recognised a first step to the chief place in 
the most famous of all musical academies. 

The events of 1794 include also the production at 
the Théatre Feydeau of ‘ Elise, ou le Mont Saint- 
Bernard.” ‘This work is generally accounted an ex- 
ception to the rule that Cherubini’s operas are marked 
by intellectual rather than emotional beauty. It 
abounds in true Italian melody, of a tender character, 
and, as the master when writing it was under the in- 
fluence of his father’s death, the fact cannot be deemed 
surprising. We have more right to be astonished 
at the opinion of the Parisians, who thought the 
music ‘‘ too learned and too German.” ‘ Elise’ was 
not the rival of ** Lodoiska” in point of success, but 
Cherubini showed how much he felt inclined to study 
alight public taste by composing as his next opera 
**Médée.” This, however, was not till near upon 
two years later, the intervening time being fully 
occupied with work connected with the new Conser- 
vatoire, in which Cherubini taught counterpoint, and 
in writing solfeggi for use at the same establishment. 

In 1797, our master entered upon a novel kind of 
labour as composer to the Republic. Those were 
days of national celebrations. France entertained 
visions of conquest and supremacy. She saw, in 
anticipation, the world at her feet, and, dating her 
new life from the dawn of revolution, loved to observe 
anniversaries and keep alive the memory of great 
events by magnificent fctes. Into these music of 
course entered, and Cherubini, who, asa professor at 
the Conservatoire, received State pay, was some- 
times called upon to write patriotic hymns. His 
biographical notes mention some of these composi- 
tions, and from their titles they appear to beof a rather 
lurid character. There was, for example, an ‘‘ Ode 
for the Anniversary of August 18; and “Le 


Salpetre Republicain,” performed at a festival in 
celebration of the manufacture of saltpetre. All, how- 
ever, were not of this class, something higher and 
better being found in the “Hymn to Fraternity,” the 
‘Festival of Youth” and the ‘ Festival of Gratitude.” 

















M. Pougin speaks in high terms of some among them, 
and calls the ‘* Hymn to Gratitude” superb. We 
are quite ready to believe his testimony, and can 
only regret that so much talent should have been 
wasted upon mere occasional pieces, used one day 
and for ever laid aside the next. It is not pleasant 
to dwell upon this episode in Cherubini’s life, one 
which, we cannot help thinking, was thoroughly dis- 
tasteful to him. As the musical hack of a Republic 
still reeking from the shambles, he must have despised 
himself. Happily, nobler work awaited him. 

In 1797, Hoffmann flourished as critic of the 
Fournal des Débats, but did not confine his labours to 
journalism. Like most of his class, he wrote libretti, 
and having already collaborated with Méhul and 
Nicolo, was anxious to become the colleague ot 
Cherubini. To this end, he prepared a book on the 
subject of Medea—a theme, as everybody knows, full of 
gloom and horror, and not at all adapted for the class of 
lyric drama known as opéra-comique. Nevertheless, 
Cherubini closed with the musical law-giver of the 
Journal des Débats, and was soon hard at work writ- 
ing his immortal music. He seems to have laboured 
with great zeal and assiduity, otherwise the new 
opera could not have been produced at the Feydeau 
on March 13,1797. We all know “ Médée,” and it 
will be interesting, therefore, to read some of the 
criticisms passed upon it in connection with the first 
performance. Some of these are given by M. 
Pougin, who collected them from dusty files of long- 
forgotten journals, and deserves thanks for so doing. 
The Journal des Indications said: “In the part of 
Medea it—the music—rends the soul; it paints... . 
The music is broad, expressive, majestic, and 
terrible.” Onits part the Journal de Paris remarked: 
‘‘ Overture, recitatives, duets and trios in the form 
of dialogues, concerted pieces, marches, choruses, 
and accompaniments are all rich in melody and 
perfectly adapted to the action on the stage.” 
The Courier des Spectacles was not less laudatory, 
but the Censeury, true to its name, declared: ‘The 
music, by Cherubini, is often melodious and some- 
times virile, but the public noticed in it reminiscences 
and imitation of Méhul’s manner.” Méhul himself 
rose up to answer this criticism and did so in terms 
of noble generosity. Here is his note to the 
editor: ‘O Censeuv, you do not know this great 
artist. But I do know him, and admire him because 
I know him well, and I say and will prove to all 
Europe that the inimitable author of ‘ Démophon,’ 
‘ Lodoiska,’ ‘ Elise,’ and ‘ Médée,’ never required to 
imitate in order to be successively elegant or tender, 
graceful or tragic—to be, in a word, that Cherubini 
whom some few may accuse of imitating others, but 
whom they themselves will not fail to imitate 
unfortunately at the first opportunity. This justly 
celebrated artist may find a Censcur to attack him, 
but he will have as defenders all who admire him— 
that is, all who are capable of understanding and 
appreciating the highest talent.” Upon this, exit 
Le Censeur with, it is to be hoped, much shame of 
face. Upon this also Cherubini dedicated the score 
to Méhul, in terms as follows :— 

“Cherubini to Méhul: Receive, my friend, from 
the hands of friendship the homage she delights in 
paying to a distinguished artist. Your name placed 
at the head of this work will lend it a merit it did 
not possess—namely, that of appearing worthy to be 
dedicated to you—and this will serve it as a support. 
May the union of our two names everywhere attest 
the tender sentiments which bind us to each other, 
and the respect I entertain for real talent.” 

Our master had worked so hard at ‘‘ Médée” that 
when the opera was safely launched and Mdme. Scio 
was drawing all the town to see her as the vengeful 
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wife, his health gave way. Rest became necessary 
and change of scene desirable; he, therefore, once 
more took the diligence to La Chartreuse de Gaillon, 
and lived for a while with his friends, M. and Mdme. 
Louis. A letter written thence to his wife has been 
published, and is interesting, as showing how tender 
the so-called ‘‘ grim Florentine ’ could be; also, how 
his pen would slip in writing French. 

‘T have at length received a letter from you, my 
darling, and hope. to receive another to-morrow. I 
thank you forthe pleasure you have procured me 
for it is a pleasure to hear about you and my little 
cocotte (ma petit cocotte). Pretty dear! so she often 
asks for me, does she? Kiss her well for me, as I 
cannot have the satisfaction of kissing her myself. |v 
It is horrible weather here ; nothing but wind and 
rain. ... I have not as good an appetite as the first 
day I came. However, I shall go out to-day after 
dinner (cette apres diner), for the weather is not so 
bad as it was. Not having ‘ Madame Angot™ to 
amuse me, I pass my life in eating and sleeping, tor 
we go to bed at half-past ten. We have a little 
music and play the remainder of the time; occasicn- 


ally we have billiards and harmless games in the 
evening. Iam delighted that you also are amused. 


You are very lucky to be able to go to the first per- 
formance of Méhul’s piece (‘Le Chasse de Jeune 
Henri’). I shall look forward anxiously for the news 





| 


of his success. If he achieves such a success 
as I hope he will and as he deserves, he will 
have a great one. The only thing that annoys | 
me is not being able to be present at his good fortune, 
so that I may share it with him, and be the first 
to tell him what gratification it affords me... 
Adieu! Give my dear Victorine, who writes like a| 


little ansrel, a thousand kisses for me. All the ladies | 


here desire their kind regards; they wish you had|to what he has to say 
some other time. | remedies for, the evil. 
I | he tells us, “ finally reduce themselves to two—nan nely , 


been with me, but that will be s 
Good-bye, my darling! With very best love, 
remain, your affectionate husband and friend.” 


opinions upon the defective manner in which school- 
children are taught—or, rather, permitted—to sing 
that we have much pleasure in calling attention to it ; 
for although it gives the result of careful investiga- 
tion of the subject amongst the schools of Chicago, 
there can be no doubt that many of the remarks 
apply with equal force to the class-teaching of 
children in this country. The paper is by Mr. 
William L. Tomlins, a well-known worker in the 
cause in America, and is preceded by a few observa- 
tions from Mr. Theodore ‘1 agent who seems to have 
been the first to ventilate the matter in the United 
States. After saying that the rose Utopian anticipa- 

tions were indulged in with regard to the degree and 
value of the musical culture of children when the 

study of singing was first introduced into the public 
schools at Boston, Mr. Tomlins proceeds to debate 
the question whether in truth the method commonly 
adopted in these seminaries is not positively harmful 
to the voice and destructive to future ability to sing 
artistically. ‘* Briefly mentioned,” he says, * the faults 
of current instruction are these: Everything is sacri- 
ficed to a knowledge of musical notation. The voice 
is developed only in respect to power, and this, un- 








fortunately, in a way which must be entirely undone 
whenever the study of artistic singing is begun. 
Instead of soft, pleasant, expressive voices, one hears 


in school almost universally a hard, shouty tone, t 
sympathetic and inexpressive.” Asa rulc the i 
duction of class-singing into our schools has done a 
for the spread of a knowledge of music where perhaps 
utter ignorance upon the subject existed before. 
But if singing is to be taught at all, it should be 
taught well, either in or out of a class; and if we 
admit the truth of Mr. Tomlins’s complaints upon 
the methods usually adopted, it will be good to listen 
upon the causes of, and the 
“ All of these shortcomings,’ 


ignorance of, or indifference bi the physiological 


There is another letter extant, written to his wife | | relation between singing and the vocal organs; and, 


a few days later, but containing little more than | 
small details, of no interest now. Some sentences in 
it, however, afford a glimpse of the indifference which 
later on became a feature of hardness in the master’s 
character. They will explain themselves as we quote 
them: “As for your brother’s marriage, I am not 
at all offended at his contracting it without me. On 
the contrary, Iam glad he spared me the trouble of it. 
All the worse for him if he is wanting in respect 
towards his parents. But who were the witnesses 
at the ceremony? You must tell me all this on my 
return. Papa sent mea letter, in which he tries to 
excuse himself for not being able to prevent the 
solemnisation of his son’s marriage without me. I 
am about to reply to set his mind at ease, and show 
that my tranquillity is not disturbed by the matter.” 

Cherubini returned to Paris in May 1797, and re- 
sumed his duties at the Conservatoire, but did little 
else till the death of that pure-souled patriot, General 
Hoche, plunged France into mourning. Then, asso- 
ciated with Chenier, he prepared a great lyric scene 
to be performed at the ary and at the Feydeau in 
celebration of the departed hero. Thereby hangs a 
tale which must be told in another chapter. 

(To be continued.) 





ON THE TRAINING OF CHILDREN’S 
VOICES. 

AN article thus headed, which appears in the last 
number of the Century Magazine (an excellent illus- 
trated journal, published * simultaneously in New 
York and London), so thoroughly expresses our own 





* A favourite piece then running at the Ambigu. 
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ard to all kinds of musical 
relations beyond the simplest and most obvious. Thi: 
state of things, which prevails for the m dst part 
throughout the country, is to be accounted for, or at 
least has been influenced by, two or three circum- 
stances. The music-teachers are chosen mainly for 
their knowledge of notation and the sight- reading ot 
music. They are generally earnest, practical teachers, 
with perhaps a turn for music, but with no system- 
atised training in the physiology of the Rebs cal organs 
and without practical acquaintance with the technic 
of vocal culture.” He afterwards mentions the St 
day school singing-books and the Moody and Sankey 
hymns as being written down for the class-singing 
market; but works of this kind are perhaps more 
supplied to school-children in America than in 
England. Some very good observations are made 
too, upon the habit of coupling physical exertion wit! 
singing; and the author very truly says ‘the pantin 
of the ‘breath directs the blood to the throat and lungs 
and involves an action of the extrinsic muscles of the 
throat which directly antagonises the proper act of 
singing.” There can belittle doubt that, as Mr. Tomlias 
observes, the only way of altering the received method 
of teaching children singing at large schools is by the 
dissemination of proper knowledge of vocal culture 
amongst the teachers themselves; for if the attention 
of young people is solely directed to notation and 
sight-singing, he who can shout the correct interval 
the loudest is certain to be considered the best singer. 
With regard to the system adopted by Mr. Tomlins, 
who has between two and three hundred children 
under his instruction at Chicago, we quote the 
opinion of Mr. Theodore Thomas, who was pre 
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during an exhibition of his class. ‘The singing of 
the children,” he says, ‘‘ as I heard it on that occa- 
sion, demonstrated the soundness of Mr. Tomlins’s 
theories and his rare abilities as a teacher. They 
showed ease, spontaneity, warmth, expression, 
accuracy of pitch, precision—in fact, came so 
near to perfection that I assured them I had never 
before heard such beautiful singing.” Such un- 
qualified praise as this upon the result of Mr. 
Tomlins’s teaching seems conclusive as to the success 
of his theories, and leads us to believe that the matter 
is worthy of serious consideration in this country. 


LireRrARY piracy has been latterly so thoroughly 
exposed that it becomes now a hazardous under- 
taking to reproduce the work of one author signed 
with the name of another. It is true that from many 
half-forgotten volumes whole pages may sometimes 
be appropriated without discovery ; but there is still 
the danger of some inconvenient critic being suffi- 
ciently well read to be reminded of a resemblance to 
the original; and as the British Museum is always 
available, the robbery can at once be unmistakably 
brought home to the delinquent. In,music, whole- 
sale plagiarism of this kind has been less frequent, 
for methods can better be resorted to which to some 
extent cover the theft. Slight alterations may be 
made in certain notes; passages may be inserted 





which direct the attention away from the flow of the 
subject, or a different character may be given to a| 
vocal composition by its adaptation to words varying | 
in sentiment from those to which the music was | 
originally set. We have on several occasions drawn | 
attention to instances of this nature; but one is now | 
before us which stands almost alone in its enormity, | 
for the piece is in the same key as that from which 
it is copied, the harmonies are in most cases identical, 
and all that the “composer” has done is_ to follow 
the precedent to which we have alluded, of adding | 
a few phrases and changing the feeling of the words. | 
It is inserted as a part-song in a pamphlet calied | 
“The Underground Railway: A Service of Song; |! 
containing thrilling incidents, heroic actions, and | 
wonderful escapes of fugitive slaves; related by 
Levi Coffin”; and although the music is said to be 
“by G. Day-Winter,” it happens to have been pre- 
viously composed by Mendelssohn. In its original 
form it is known as “ The First Day of Spring,’’ but 
Mr. Winter’s paraphrase appears as ‘‘ How bright 
will be the day.” In case of an extension of this 
‘Underground Railway,” Mr. Day-Winter may 
perhaps compose some other part-songs of the 
standard writers; and it is well, therefore, that the 
public should be placed on its guard. 


AvttTHouGH the “royalty system” is one now 
tolerably well known even to those who are made 
the victims of its operation at public concerts, it is 
the general belief that songs are thus forced into 
notice by private contract between the publisher and 
a celebrated vocalist, who, ‘‘for a consideration,” 
sings them whenever and wherever an opportunity 
offers. The receipt of a so-termed ‘new and beau- 
tiful song”’ by a professional lady a short time since, 
however, undeceives us on this point; for, as it 
comes from the publisher, accompanied by a printed 
circular promising a graduated scale of payment in 
case the recipient should be able to sing it in public, 
we find that these rewards are open to all who think 
it worth while to earn them. ‘ The copy sent,” says 
the circular, “will, no doubt, suit the compass of 
your voice ; and in the event of your feeling disposed 
to give it wide publicity by singing it at your con- 
cert engagements, on your sending us a programme 





with it inserted thereon as ‘“*New Song” (and our 





name and address as publishers, if possible), we shall 
have much pleasure in forwarding you each time 
(within a period of three months from date) our 
usual fee, varying according to the class of concert 
and popularity of vocalist.” Other inducements are 
also held out, such as the announcement that ‘ the 
composer would be most happy to accompany the 
song at London engagements,” but we have extracted 
enough to show what a chance is open to vocalists. 
We have expressed no opinion upon the composition 
itself—nor indeed is any opinion asked for—but may 
mention as a singular fact, that, although the name 
of the composer of the music is printed on the tiile- 
page, the song is said to be adapted from the melody 
of a Polka by somebody else. 





THAT operatic singers should like to sing operatic 
music is not to be wondered at; but it must be 
remembered that, apart trom the vocal display 
usually expected from a printa donna, even at a mis- 
cellaneous concert, something is due to the necessity 
of the occasion, which assuredly demands that the 
works selected shall at least be intelligible to the 
audience. ‘*Programme-music” without a pro- 
gramme cannot be more utterly unmeaning than 
impassioned pieces the words of which are completely 
detached from the events that called them forth; 
and if scraps from operas, therefore, must be given, 
they shovld be such only as can be sufficiently 
separated from the context to be in themselves pre- 
sentable as abstract compositions. When we con- 
sider the rich mine of wealth in vocal music especi- 
ally written for the concert-room by our best 
composers, it is certainly disappointing to hear the 
talents of some of our finest singers wasted upon 
compositions which are totally inefiective without 
the aid of dramatic action. What is termed an 
‘operatic concert” is exceedingly like an exhibition 
where small pieces cut from great pictures are hung 
round the room. Each of these may represent the 
power and skill of the painter; but the design and 
treatment of the work from which such portions are 
taken can only be understood when the entire picture 
is shown. It is true that the fashionable frequenters 
of concerts may for a time support entertainments 
thus organised for, and ruled by, their favourite 
vocalists; but they are a remnant of past days, and 
the sooner they are made to accord with modern 
notions of musical art, the greater will be the chance 
of prolonging their life. 

In America, we see by the local papers, the 
establishment of bands in the open air is being 
pushed forward more vigorously than in our own 
country. A paragraph in a journal of the 19th of May, 
headed ‘* Washington Square Music,” says **Cappa’s 
7th Regiment Band gave their first concert in 
Washington Square, Friday afternoon. The concerts 
have been organised for the special benefit of the 
poor living near the square, and will be continued 
every Friday afternoon during the summer season. 
The expenses are defrayed by the wealthy residents 
of the neighbourhood. The concert was announced 
to commence at five o’clock, but long before that 
time the square was one mass of humanity. The 
children were allowed the privilege of playing on the 
grass, and seemed fairly intoxicated by the strains of 
the ‘ Mascotte.’’’ As this movement is now patronised 
by royalty in England, there is every hope that it 
may spread as rapidly as it appears to have done in 
America; but much remains yet to be done, for 
there are still parks to which music has not gained 
admission. May it not, however, be worth con- 
sidering whether concerts intended for the people 
should also include vocal part-music? The gems 
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especially written for such occasions are not only so 
numerous, but published in such a cheap form, that 
it seems marvellous how they can be allowed still to 
remain almost unknown to the general public. Surely 
the rendering of these beautiful pieces would attract 
as much as, or indeed even more than, a band; and 
if vocal and instrumental concerts could be alternated 
on fixed evenings in our favourite promenades, we 
are convinced that they would prove not only an 
inestimable boon to the working classes, but a most 
powerful aid to the healthy dissemination of the art. 

We are not of those who desire that the composi- 
tions of native musical artists in this country should 
be performed to the exclusion of works of high con- 
tinental reputation, but they should at least have an 
equally fair chance of being heard; and as Court 
patronage is all important, it has ever been a matter 
of regret that Court Concerts should so rarely con- 
tain a piece, either vocal or instrumental, by an 
Englishman. We have much pleasure, therefore, 
in drawing attention to the programme of the State 
Concert of the 27th ult., in which is included the 
beautiful love-duet from the fourth act of Mr. A.C. 
Mackenzie's Opera ‘“‘ Colomba.” It is gratifying to 
find that the Royal favour recently conferred upon 
British musicians is now being extended to their 
works; and we sincerely trust that the many gems 
of English art still unknown in an English palace 
may gradually gain admission, and receive that due 
recognition of their claims which has so long been 
accorded to them by the general public. 


THE HANDEL FESTIVAL. 

Tue eighth celebration of this the greatest of triennial 
festivals took place in the Crystal Palace transept on the 
iSth, 2oth, and 22nd ult., having been preceded, as usual, 
by a public rehearsal on the 15th. 

Some anxiety was felt by those who looked forward to 
the occasion, circumstances having greatly changed since 
the Festival of 1880. One of the parents of the enterprise 
died at the moment that the Sacred Harmonic Society 
ceased to exist, and the other—the Crystal Palace—had to 
take upon itself the entire management. Besides this, the 
health of Sir Michael Costa was known to be ina pre- 
carious state, warranting grave doubts as to his ability 
to discharge the functions of conductor. Here were two 
very serious drawbacks, adapted to discourage public in- 
terest and throw a weighty influence into the scale against 
success. It turned out, however, that fears were super- 
fluous: so true is it that no man, or body of men, is neces- 
sary in this world. Public opinion often concludes that 
So-and-so resembles the key-stone of an arch, and cannot 
be removed without ruin. But when death, or some 
equally powerful destroyer, comes along and knocks the 
key-stone away, there is no catastrophe—nothing more 
serious than the disturbance which results from throwing 
a pebble into a stream. We see a plash, followed by a few 
tiny wavelets, and presently the current runs on as 
smoothly as before. In this case the late managers of the 
Sacred Harmonic Society—Mr. Husk, Mr. Durlacher, and 
others—gave their services as individuals to the Crystal 
Palace Company, and Mr. Manns filled with remarkable 
distinction the place vacated by Sir Michael Costa. In- 
stead of ruin we simply noted reconstruction. 

No difficulty seems to have been encountered in getting 
together the enormous band and chorus required for the 
Handel orchestra. Amateurs, vocal and instrumental, 
were as ready to assist as in former years, and the num. 
bers were speedily made up, the only difference being that 
London supplied, if we are not mistaken, a larger con- 
tingent than usual. There are, no doubt, financial reasons 
why the metropolis should be drawn upon thus fully, but, 
after all, these may not represent the soundest policy. 
The Handel Festival should be national, and the presence 
of country amateurs is the best possible agency for securing 
and retaining this character. We trust, therefore, that no 
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further diminution in the strength of provincial contingents 
will challenge remonstrance. The band consisted of 441 
instruments, namely—first violins, 95; second ditto, 92; 
violas, 56; violoncellos, 64; double basses, 50—in all, 
357 strings. The wind and percussion mustered 84 strong, 
that is to say—piccolos, 6; flutes, 8; oboes, 8; clari- 
nets, 8; bassoons, 8; double bassoons, 2; trumpets, 6; 
cornets, 6; horns, 12; trombones, g; ophicleides, 3; 
drums, 3 pairs; side drums, 4; bass drum, 1. Of the 
players, 350 were resident in London, the remaining g1 
coming from seventy-two different places. It follows that 
most of these places had but a single representative. 
Among those sending two or more were Exeter, Dorking, 
Maidstone, Dublin, Croydon, Ramsgate, Sevenoaks, Bir- 
mingham, Sunderland, Penzance, and Northampton. 
Wales and Scotland were not in the orchestra at all; 
while Ireland sent only the two players from Dublin. To 
England, therefore, belongs all the glory, and we are un- 
feignedly sorry for it. The three kingdoms, and not one 
only, should be on the Handel orchestra when honour 
is paid to the great Saxon master. Turning to the chorus 
it is found that London supplied 2,284 voices, the balance 
being gathered from 68 other places. Among the towns 
most strongly represented, were Birmingham (100), Brad- 
ford (39!, Leeds (29), Liverpool (15), Manchester (14), 
Norwich (13), Huddersfield (13), Glasgow (12), Bristol 
(11), Worcester (10), York (10), Wolverhampton (11). 
These were all that ran into double figures, while seven- 
teen places, among them Salford, Sunderland, Hull, and 
Rotherham, sent only one voice each. Taking the different 
parts of the United Kingdom, we find Wales represented 
by a solitary chorister from Ruabon; Scotland by twenty 
voices from Edinburgh and Glasgow; and Ireland by seven 
from Kingston and Dublin. This, we confess, is not quite 


| satisfactory, and it isto be hoped that the Handel Orchestra 


of 1886 will more generally embody the amateur talent of 
the three kingdoms. ‘The principal artists engaged were 
Mdme. Albani, Mdme. Valleria, Miss Anna Williams, Miss 
Marriott, Mrs. Suter, Mdme. Patey, Mdme. Trebelli, Mr. 
Lloyd, Mr. Barton McGuckin, Mr. Maas, Signor Foli, Mr. 
Bridson, Mr. F. King, and Mr. Santley. Of these, Miss 
Williams did not appear, for reasons connected with the 
allotment of music, her place being taken by Mdme. 
Valleria. 

The public rehearsal does not call for criticism, espe- 
cially as Mr. Manns rightly treated the occasion as one 
for preparation rather than display. About 19,900 persons 
entered the Palace, either as performers or auditors, and, 
as usual, the work done was chiefly limited to the 
selection, nearly all the airs and choruses of which were 
tried. Many persons felt the result as anything but 
assuring, the performers not seeming at home with Mr. 
Manns’s beat, and Mr. Manns himself not giving the 
time with sufficient breadth of gesture and decision of 
character. The experience gained from the Rehearsal 
vas, however, most valuable, as we shall see. 

The “ Messiah” day—Monday—proved all that could 
be desired in point of weather, and 22,358 persons were 
present, being nearly a thousand more than in 1830. This 


immense gathering was admirably managed by the 
experienced officials, who saw no occasion to make 


material changes in the arrangements that had afore- 
time worked so well. Sir Michael Costa’s version of the 
National Anthem opened the proceedings as usual—the 
Royal box was occupied by some members of the Queen’s 
family—and then the great army on the orchestra 
addressed themselves to what was, all things con- 
sidered, a fine performance of Handel's masterpiece. 
The band and chorus quickly proved that their quality had 
not fallen off. If anything, the tenors were less good than 
on some former occasions, their intonation being occa- 
sionally at fault. But the other parts were splendid, and 
the cxsenble in the greater choruses such as ‘ For unto 
us,” * Lift up your heads,” * Hallelujah,” and “ Worthy 
is the Lamb,” was as magnificent and as moving as of old. 
There is no need to go into details about this matter. 
The effect has come under the observation of most people, 
and can be imagined in all its gradations and changes. 
We must say, nevertheless, that Mr. Manns and his 
followers were on much better terms than at the rehearsal. 
The conductor gave the requisite beat, and the executants 
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understood it. This was enough for success, perhaps 
the only drawback being a tendency to hurry the 
time under the influence of a very natural excitement. 
Madame Albani sang all the soprano solos, those for con- 
tralto being divided between Mesdames Trebelli and Patey. 
All the tenor airs fell to Mr. Maas, and Signor Foli shared 
with Mr. Santley those for bass. We can say nothing new 
with regard to the performance by these well-known artists 
of a familiar task. Let us be satisfied to state that 
Madame Albani, whose ‘‘ Rejoice greatly’ was a failure, 
retrieved her laurels in ‘* Come unto Him,’ and that Mr. 
Maas gave uniform pleasure by the well-sustained excel- 
lence of his singing. Mr. Santley vocalised ‘‘ Why do the 
nations” in his very best style, calling forth much enthu- 
siasm. 

The Selection day (Wednesday) proved, like Monday, 
fortunate as to weather, and 22,290 persons went through 
the turnstiles, this being a falling off of exactly 205 from 
the figures of 1880. So small a difference hardly excites 
speculation, and the Wednesday audience must always be 
considered a fluctuating one consequent upon the nature of 
the programme. This time nothing new was presented, 
for the brief and unimportant air ‘‘ Tears such as tender 
fathers shed” (‘Deborah ”’) is hardly entitled to count, 
though sung by Mr. Santley. Amateurs regretted so 
complete an absence of novelty, but were scarcely surprised ; 
Sir Michael Costa, who anticipated conducting the Festival 
almost till the last moment, being in no condition to prepare 
unfamiliar music. Under these circumstances it would be 
hard to complain, but on another occasion censure will un- 
doubtedly follow supineness. There are scores of Handclian | 
pieces that have never been heard at the great Festival. | 
These must be brought out of their obscurity into the light, | 
though the doing so cost money and labour. The Handel } 
Festival does not exist simply for the purpose of pecuniary | 
gain. Fifteen works were drawn upon for the selections per- | 
formed, and many of the pieces chosen proved to be those 
most frequently heard. For examples take the ‘ Occa- 
sional” Overture, ‘“‘ Envy, eldest born of hell,” ‘‘ Gird on 
thy sword,” “Righteous Heaven,” **When His loud | 
voice,” * From harmony,” ‘* May no rash intruder,” ‘0, 
the pleasure of the plains,” ‘* Wretched lovers,” and 
“ See, the conquering hero.” These have so often been 
heard at Sydenham that it is as difficult to say anything 
new about their performance as about themselves. ‘There | 
is, however, a strong temptation to tell the old story—to} 
enlarge upon Handel's greatness as shown in_ these | 
master-works, and to dwell upon the almost terrible | 
impression made when they are presented under such 
conditions. If we resist, it is because no satisfactory 
answer comes to the question, Cui bono? The giganti 
power of the Saxon composer is an English article of | 
faith undoubted by any save the oddities who rise up to] 
dispute that which is clear to everybody else, while the | 
effect produced by the Festival Orchestra—‘ strong with- | 
out rage, without o’erflowing full ’’—could not be put into | 
words by ever so great a master of language. That effect | 
appeared at its best. The shortcomings of the Rehearsal 
had vanished, and although criticism was possible on 
certain points, they were no other than such as wait upon 
immense numbers, and cannot be conjured away. We 
give all credit to Mr. Manns and his great choir for their 
performance of the Selection music. It was unique, and 
so to the credit of England that it must have made every 
Englishman proud. The orchestra won its share of special 
honour in the ‘ Occasional’? Overture, the March in 
** Joshua”? and the March in “St. Cecilia’s Day,” which 
had to be repeated ; while the principal vocalists ran both | 
band and chorus hard for the premier place. Mdme. | 
Albani sang ‘* Angels, ever bright and fair” and ‘ Let the | 
bright seraphim” (trumpet, Mr. McGrath) with a distinct | 
advantage on the side of the more florid air; Mdme. 
Valleria madca most successful début at these Festivals in 
‘*From mighty Kings,” enrolling herself thus among our 
best singers of Oratorio; Mdme. Patey contributed ‘* What 
though I trace” and ‘ Lascia ch’ io pianga,” and Mdme. 
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Trebelli gave “ Verdi prati,” each in her best style;) 
Mr. Lloyd sang “Love in her eyes” splendidly, Mr. | 
McGuckin revealed unsuspected power in “ Deeper and | 
deeper still,” and Mr. Santley achieved a familiar success | 
‘ 


with “ O ruddier thanthe cherry.” All this good fortune 
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will be taken without calling for particulars, since if an 
artist would not try to excel himself at a Handel Festival, 
where would he doso? There remains to add that Mr. 
Best played Handel’s First Organ Concerto, in G minor, 
much as on former occasions—that is to say, with abundant 
facility and unvarying correctness. The eminent organist 
would, no doubt, have preferred some less hackneyed work, 
and we trust that next time his taste will be indulged. 

‘Israel in Egypt,” performed on the 22nd (Friday), drew 
the largest audience of the week, if the estimate of the 
officials may be trusted, the number present being com 
puted at 23,000. This was of course expected. Who can 
resist the gigantic choruses of * Israel,”’ as given under the 
only conditions able to bring out all their effect and realise 
the ideal which the master must have had in his mind ? 
So much has been written during the last twenty-five 
years regarding the Handel Festival ‘‘ Israel” that we 
despair of achieving anything better than ‘vain repeti- 
tions’ by enlarging upon it here. Enough that the best 
work of previous occasions was rivalled by the band and 
chorus, who were on the whole wonderfully steady. In- 
deed, we do not remember hearing ‘“* He led them through 
the deep” under more favourable conditions, and even 
that almost impracticable number ‘ The people shall 
hear” was more nearly achieved than ever before. 
This was a great result for the executants, and a 
great delight to the audience, who sat all through 
the oratorio under the full impression that the highest 
creative and executive art can make. The “ Hailstone”’ 
chorus was encored as usual, and almost every number 
might have been so honoured without undue compliment. 

In “ Israel” the airs and duets are not of much con- 
sequence, but they had all the advantage that such artists 
as Madame Valleria, Miss Marriott, Madame Patey, Mr. 
Lloyd, Mr. Bridson, and Mr. King could give. Mr. Lloyd’s 
singing of “ Tie enemy said” evoked much enthusiasn 
and was redemanded. 

We repeat that the Festival of 1853 was a success, and 
the fact is important as showing continued vitality, and 
encouraging a reasonable hope of long life for the enter 
After having passed safely through the crisis in- 
volved in the death of the Sacred Harmonic Society 
and the retirement of Sir M. Costa, the great Handelian 
solemnity has nothing else to fear, 








ROYAL ITALIAN OPERA. 


‘* La Gioconda,” produced at this 





PONCHIELLI’S Opera 





| establishment on May 31, resulted in a success which we 
|are glad to say rested not upon the brilliant singing of a 


popular vocalist but upon its own intrinsic merits. We 
cannot certainly accord it a high place amongst those 
lyrical works which have made the names of Italy’s recog- 
nised composers; but the music is so bright and varied, so 
tuneful and even popular in character, that during the 
ole four acts into which the work is divided there was 
not a symptom of that restlessness amongst the audience 
which has too often attended the ‘novelties’ of past 
seasons at the Royal Italian Opera. ‘That ‘* Gioconda”’ 
bears not the stamp of individuality sufficiently to justify 
us in regarding Ponchielli as the “ coming man” cannot 
be doubted ; but he knows how to write music essentially 
fitted for the situation to which it is united; and that he 
has studied instrumentation to good purpose is unmis 

takably shown in the effective and varied colouring of very 
many of the. concerted pieces which, if weakly or coarsely 
scored, would have produced but little impression upon the 
audience. That opportunity is given for the employment 
of much dramatic power in the composer may be judged 
by the following sketch of the plot, which is founded upon 
Victor Hugo’s ‘‘ Angelo,” the libretto being written by 
Signor Arrigo Boito (who, for some unexplained cause, 
prefers the nom de plume Tobia Gorrio), the English version 
being carefully prepared by Mr. Henry Hersee. The scene 
is laid in Venice in the seventeenth century. Onthe rising of 
the curtain the courtyard of the Ducal Palace, decorated fo: 
festivities, is filled with holiday people awaiting the regatta 

On the departure of the throng Gioconda, a street ballad- 
singer, brings her blind mother, La Cicca, to her usual seat 
near the church, leaving her there. Barnaba, a spy of the 


Inquisition, who has been repulsed by Gioconda, hopes by 
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getting the blind mother into his power that he may win 
the daughter, and therefore persuades Zuane, the unsuc- 
cessful boatman, that his defeat has been caused by La 
Cieca, accusing her of being a sorceress. The people 
threaten to kill her, but she is protected by Enzo, a 
Genoese noble. Alvise, one of the heads of the State 
Inquisition, and Laura, his wife, enter, and the blind 
woman is freed at the intercession of Laura, on whom La 
Cieca bestows her rosary. Barnaba, who perceives that 
Enso and Laura are known to each other, informs Enzo 
that Laura intends visiting him on board his ship during 
her husband’s absence at the Council, but afterwards warns 
Alvise by letter of his wife’s intended flight. In the 
second act, Enzo is awaiting Laura, who arrives, but after 
a duet, Gioconda appears, owns her love for Enzo, and 
points with triumph to an approaching boat containing 
Laura’s husband. At the sight of her mother’s rosary, 
however, her angry feelings are changed to pity, and she 
assists her rival to escape. The third act takes place in 
the palace of Alvise, who commands his wife to drink some 
poison, which he places on the table. He leaves the room, 
when Gioconda enters, bringing a narcotic, which she bids 
her take instead ; Laura does so, and throws herself on a 
funereal bier prepared behind a curtain. Alvise returns 
and receives guests bidden to a féte. Enzo arrives, un- 
masks himself, and denounces Alvise, and is immediately 
seized by the guards. Gioconda promises Barnaba to 
become his if he will save Enzo; this he pledges himself 
to do, and the act ends by Alvise drawing the curtain, 
and showing Laura lying on her bier. The last act is 
in a ruined palace on the island of Giudeca, where Gioconda 
lives. The still sleeping Laura is brought in, and Gioconda, 
who was meditating suicide, is tempted to destroy her 
rival, but while she is hesitating Enzo comes to express 
his gratitude to her for preserving his freedom, but resolving 
to end his life. Laura, waking from her trance, escapes 
with her lover, after thanking their kind deliverer. Gioconda, 
remembering her vow to Barnaba, resolves to fly, but is 
prevented by Barnaba, who comes to claim her. Sum- 
moning all her courage, she tells him gaily that she means 
to keep her word, and while pretending to adorn herself 
with trinkets, seizes a dagger and stabs herself to the heart. 
In the treatment of this story the composer has set him- 
self a task which, although beyond his strength in parts, he 
has evidently worked at with a resolution which at least 
is commendable. Upon the Italian style—which seems 
natural to him—he has engrafted much of the modern 
Waenerian feeling, which shows itself in the treatment of 
the orchestra, and also in the adoption of two leit motives, 
one associated with Barnaba, and the other with the 
rosary given to Laura by La Cieca, both being heard in 
the orchestral Prelude, which in modern operas takes the 
place of an overture. In the first act the melodious and 
exciting chorus of revellers, and the blind mother’s song, 
“Voce di donna,” gave ample proof that the music was 
of no ordinary type, but the duet between I) and 
Barnaba, a trio for La Cieca, Gioconda, and Barnaba, and 
several choral pieces must also be mentioned as excel- 
lently constructed numbers. The second act contains a 
sailors’ chorus (encored}, the effect of which was much 
heightened by the addition of boys’ voices, a barcarole 
thoroughly popular in character (and also redemanded) 
for Barnaba, a cavatina for Enzo, and two duets—one 
between the lovers, and the other (which won an encore) 
between the rival ladies—both, however, containing some 
reminiscences of Verdi, which can scarcely escape notice. 
Irom this point the music falls off in interest, although 
we have some clever writing in the ballet scene of the 
third act, the climax of which is highly dramatic; and in 
the fourth act Gioconda’s solo and the whole of her scene 
with Barnaba have much merit. The début of Madame 
Durand in the part of Gioconda was a decided success, for 
although she does not come to us with an unworn voice, 
the quality is extremely good, and she sings and acts with 
an unexaggerated intensity of expression which thoroughly 
enlisted the sympathies of the audience. Madame 
Tremelli materially enhanced her reputation in the 
character of La Cieca, the expressive aria alluded to, in 
which she presents the rosary to Laura, being so well 
given as to elicit an enthusiastic encore, a compliment 
which she acknowledged by curtseying and attitudinising 











to the audience in a style scarcely befitting the poor blind 
mother of the ballad-singer. Madame Stahl sang the 
somewhat thankless music assigned to Laura with good 
dramatic feeling; Signor Marconi, despite the harshness 
of his voice, was a fairly satisfactory Enzo, Signor Cotogni 
was appropriately energetic and forcible asthe spy Barnaba, 
and Signor De Reszke created as much effect as could 
fairly be expected in the part of Alvise. The choral music 
was better sung than we have ever heard it at this establish- 
ment, and the ballet entitled the ‘“ Dance of the Hours” 
was charmingly graceful, and won the warmest applause. 
Signor Bevignani conducted with much skill, and, with 
the principal vocalists, was summoned on the stage to 
share in the honours of the evening. The Opera has been 
several times repeated, and quite as warmly received as on 
the first night. ; 

Madame Durand has also appeared as Valentina in 
Meyerbeer’s ‘‘ Huguenots,” and in the title réle of Verdi’s 
Opera “‘ Aida,” achieving a success in both parts fully equal 
to that already recorded in ‘La Gioconda.” As Urbano, 
in ‘‘Les Huguenots,” Madame Scalchi made her rentrée, 
and Marguerite de Valois had a most able representative in 
Madame Repetto, but the work was, as usual, much muti- 
lated. The appearance of Mr. Maas in the arduous part of 
Lohengrin in Wagner’s Opera proves beyond doubt that 
English vocalists can obtain a firm footing upon the Italian 
operatic stage, and in company with even the favourite 
prime donne. His singing throughout was marked by 
inteliigence and precision, in many parts—especially in the 
Address to the Swan—evidencing the result of deep sym- 
pathy with the music, and in the impassioned portions 
displaying a declamatory power which elicited warm and 
well-deserved applause. As Elsa, Madame Albani was 
charming as a vocalist; but her acting seemed some- 
what overstrained in parts, as if she were anxious to add 
to, rather than to sustain, her former reputation in the 
character. Madame Adelina Patti's reception as Rosinc, 
in “Il Barbiere,” it is almost needless to say, was as 
enthusiastic as ever, baskets and bouquets of flowers 
having, as usual, an important share in the demonstration. 
These absurd offerings at the shrine of a petted vocalist 
take us back at a time when we had hoped we were 
steadily going forward. 





CRYSTAL PALACE. 

Tue final Saturday Concert at the Crystal Palace. 
given on the 2nd ult., introduced one novelty in the shape 
of the music to the Ballet ‘‘ Coppelia,’” by M. Délibes, 
the French composer. It consists of five pieces, re- 
spectively called ‘ Slavonian Melody, with variations”: 
** Festival Dance and Valse of the Hours”; ‘* Nocturne”’ 
the pretticst and most refined amongst the number) ; 
‘* Music of the Automatons and Valse”; and ‘‘ Czardas.”’ 
The general opinion, shared by both dancers and musicians, 
is that the two arts, as a rule, donot “ hitit ’—that good 
music is very rarely good dance-music. Few people would 
care to perform the ordinary gyrations of the ballroom to 
one of Chopin’s valses or mazurkas. This opinion M. 
Délibes has done much to shake. His music is always 
rhythmical, and therefore well suited for an accompaniment 
of dance and pantomimic action; at the same time the 
treatment of his themes and the orchestration are never with- 
out interest to the musician. To this rule the ‘‘Coppelia’”’ 
Suite is no exception; at the same time it loses much 
of its effect by its transference from the theatre to the 
concert-room. M. Pachmann played at the same 
Concert Beethoven’s Pianoforte Concerto in G (No. 4) 
and the same master’s Thirty-two Variations in C minor 
with exquisite refinement of style. Mrs. Rutchinson 
and Miss Hope Glenn sang the lovely duet “ Vous 
soupirez, madame” from Lerlioz’ musical version of 
“Much Ado About Nothing,” to which they added 
severally an air from Auber’s “‘Le Serment” and “ Le 
Spectre de la Rose’ from Berlioz’ ‘‘ Les Nuits d’Eté.”’ 
The supplementary Concert, given as usual for the benefit 
of Mr. Manns, had a varied and interesting programme, 
designed evidently with a view to attracting a large 
audience, and one is almost ashamed to own that this 
view was frustrated, the hall being but sparsely filled. 
Opening with Schubert's unfinished Symphony, the pro- 
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gramme included Mendelssohn’s Capriccio Brillant, Op. 
22 (the pianoforte part gracefully rendered by Mdile. 
Kleeberg, a French artist of great promise), Wagner's 
Prelude to “ Parsifal,” andthe same master's “ Tannhauser”’ 
Overture by way of wind-up. English music was repre- 
sented by extracts from the two operas recently produced 
by Mr. Rosa’s company at Drury Lane. From “ Esmeralda” 
we had the melodious air ‘Oh, vision entrancing,” 
belonging to Phawbus, and given on this occasion by Mr. 
Barton McGuckin, the original representative of that gallant 
but fickle soldier. The same artist joined Mdme. Valleria in 
an admirable rendering of the love-duet from the fourth act 
of **Colomba.” Mdme. Valleria also gave the ‘‘ Vocero”’ 
from the same work, Miss Annie Marriott adding the 
Corsican Ballad ‘‘ So he thought of his love.” The Prelude 
and the ballet music completed the selection from 
Mr. Mackenzie’s opera. 

The following is a list of the principal works produced 
for the first time at the Crystal Palace during the past 
season: Berlioz, Grand Messe des Morts; Brahms, Piano- 
forte Concerto in B flat, No. 2 (O. Beringer) ; Corder, 
Nocturne in B flat; Cowen, Suite for strings, ‘‘In the 
olden time”; Délibes, Suite, ‘‘ Coppelia”’; Dvorak, Concert 
Overture, ‘‘ Mein Heim ”’; Gounod, ‘‘ The Redemption ” ; 
Mackenzie, Intermezzo, ‘* Jason”’ ; Selection, ‘‘ Colomba”’; 
Mozart, Symphony Concertante with Solo, violin and viola 
(Joachim and Krause); Selection, “‘ King Thamos”’; Parry, 
Symphony inG; Prout, Cantata, “Alfred”; Raff, Symphony 
in D minor, No. 6; Schubert, MS. Symphony in E, No. 7, 
completed by J. F. Barnett ; Smetana, Symphonic Poem, 
‘‘Vyschrad”; Wagner, Introduction and Charfreitags- 
zauber from ‘“ Parsifal’’; Wingham, Concert Overture, 
Symphony in D, No. 4. 





THE RICHTER CONCERTS. 





mander in the Austrian dominions in 1800. The question 
of a title is not one of great importance in the instance of a 
Mass, but if one be given it should possess some appro- 
priateness, and it appears evident that the term “ Imperial ”’ 
applied to Haydn’s work has no authority whatever, though 
we fancy it is likely to cling to it notwithstanding Herr 
Pohl’s explanation. Owing to the development of a severer 
taste in church music the popularity of the Haydn-Mozart 
school has declined, and the D minor Mass is not heard so 
frequently in the concert-room as it used tobe. Its perform- 
ance under Herr Richter was fair, but by no means first-rate, 
and Mr. Armbruster’s organ part was strangely at variance 
with the composer’s directions. The not very important 
solo parts were efficiently rendered by Miss Anna Williams, 
Miss Orridge, Herr George Ritter, and Mr. F. King. The 
artistic feelings of musicians received a severe shock in the 
interpretation of Beethoven’s Choral Fantasia by Mr. 
Walter Bache, who did not scruple to alter and spoil some 
of the composer's most effective and characteristic passages. 
No protest could be too strong against vandalism of this 
kind. The most satisfactory performances of the evening 
were those of the Vorspiel to ‘Die Meistersinger” and 
Liszt’s Hungarian Rhapsody in D, No. 2, the latter a 
remarkably clever and brilliant arrangement of gipsy 
melodies. The superficial yet alluring piece so took the 
fancy of the audience that they requested an encore, to 
which Herr Richter somewhat weakly assented. Altogether 
this was not a very satisfactory Concert, but amends were 
made on the next Monday, the 11th ult., when very 
little occurred to mar the general feeling of content. M. 
Saint-Saéns’s rhapsodical composition in G minor, mis- 
called a Concerto, is not a first-rate medium for the 
début of a pianist; but, in spite of the unsatisfactory 
nature of the music, the impression created by Madame 
Stepanoff was remarkably favourable. This presum- 
ably Russian executant has a remarkably fine technique, 


THE stability of this enterprise seems now assured, the; her touch being at once powerful and sympathetic, 
attendances this season having been uniformly good, while | while her interpretation of the most difficult passages 


the enthusiasm ofthose present is quite pleasant to witness. 
As usual the music of Beethoven and Wagner is found 
most attractive, and rightly so, as the ability of the 
Viennese conductor is most fully displayed in the works 
of these masters. The first three Concerts were noticed in 
the May number of THE Musica. Times, and our present 
record must therefore commence with the fourth pro- 
gramme, on May 28. No novelty was presented on this 
occasion, and the first appearance of Mr. and Mrs. 
Henschel since their lengthened absence in America was 
the most noticeable feature of the entertainment. The 
lady, who was formerly known in our concert-rooms as 
Miss Lilian Bailey, sang a florid but not very interesting 
air from Graun’s roccoco Oratorio ‘* Der Tod Jesu.” Mr. 
Henschel chose Pogner’s Address from the first act of 
‘* Die Meistersinger,’ and Wotan’s Abschied from ‘ Die 
Walkiire,”’ these Wagnerian excerpts suiting his style toa 
nicety. Inthe latter of them the orchestra is of greater 
importance than the voice, and it would be impossible to 
imagine a finer rendering of Wagner's striking and original 
effects. This closing scene of the second section of * The 
Nibelung’s Ring” displays the tone poet’s genius in its 
most favourable aspect, and even in the concert-room the 
conception is wonderfully impressive. The purely instru- 
mental items were Beethoven’s ‘‘ Leonora” Overture 
No. 3 and the Symphony in F, No. 8, concerning the inter- 
pretation of which difference of opinion may be allowable. 
Herr Richter may have authority for the slow ¢eipo he 
adopted in the first movement ofthe Symphony, but to unac- 
customed ears the effect was unsatisfactory. The next 
Concert, on the 4th ult., had a longer and more varied pro- 
gramme, the tastes of musicians of the older school being 
gratified by the performance of Haydn’s Mass in D minor, 
known to usas the “ Imperial,” though termed the‘‘ Nelson ” 
in Germany—the latter title possessing the largest amount 
of justification. According to Herr Pohl, the greatest 
authority on matters connected with Haydn, the Mass was 
composed in 1798, and therefore could have borne no refer- 
ence to the Emperor Joseph II., who diedin 1790. On the 


other hand, it is stated that Haydn, on hearing the news of 
the victory at Aboukir, introduced a trumpet-call of victory 
in the Benedictus; and, further, that the Mass was per- 
formed in Nelson’s presence during the stay of the great com- 








showed powers of execution far beyond the average. 
We shall be glad to hear Madame Stepanoff in some 
work of higher calibre. Dvorak’s Slavonic Rhapsody 
in G, No. 2, was on the whole a disappointment, simply 
because it does not possess the freshness and spontaneity 
of character usually associated with the works of the 
Bohemian composer. It is certainly less charming than 
the companion work in A flat introduced two seasons ago, 
but at the same time is remarkably clever, and some pas- 
sages are extremely effective, though considered in its 
entirety it must be pronounced laboured and patchy. Per- 
haps it might improve with acquaintance, like Brahms’s 
tragic Overture, Op. 81, which grows upon the listener 
with each successive hearing. This last work is worthy 
of the composer of the German Requiem and the ‘‘ Song 
of Destiny,” and higher praise it would be impossible to 
bestow. The items which seemed to please the audience 
most thoroughly were Wagner’s *“ Siegfried-Idyll” and 
the Introduction to the third act of ‘‘ Die Meistersinger,”’ 
both of which were rendered to perfection, as was also 
Beethoven’s Symphony in B flat, No. 4, which concluded 
the programme. 

The seventh Concert on the 18th attracted an overflowing 
audience, although the honoured name of Beethoven was 
absent from the programme. But Wagner was repre- 
sented by the popular ‘‘ Tannhiuser” overture (superbly 
played), and the Preislied from ‘* Die Meistersinger” which 
was exquisitely interpreted by Mr. Edward Lloyd. 
Another very fine solo performance was that of Schumann’s 
Concerto for violoncello in A minor, Op. 129, by Herr 
Hausmann. Unfortunately the work does not display 
the composer’s genius in a favourable light, the first and 
third movements being dry and laboured. The juxta- 
position of Liszt’s symphonic poem ‘ Mazeppa” and 
Brahms’s Second Symphony in D secured the effect of 
contrast. Both are thoroughly modern in spirit, but 
the latter belongs to purely classic art in form and 
texture, while the former, with all its cleverness and 
originality, is theatrical and bizarre, appealing to a 
lower order of intellect. The symphonic poem and 
the symphony are alike worthy of their respective com- 
posers, so that there is no unfairness in the comparison 
we have made. The performance of each was as near 
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perfection as possible, and the Concert was, therefore, 
a thorough success. A Pianoforte Concerto by Herr 
Henschel, with the composer as executant, was announced 
to be given at the eighth Concert, on the 25th ult., but a 
slip was inserted in the programme to the effect that 
through unforeseen circumstances the work could not be per- 
formed. ‘The natural disappointment which was doubt- 
less felt was to a great extent counterbalanced by the 
‘“‘ Vorspiel und Liebestod,” from ‘‘Tristan and Isolde,” 
which was given instead. This Wagnerian excerpt is 
always a trump card with Herr Richter, and it never 
created a greater effect than on this occasion. Mr. 
Edward Lloyd, who made such a success with Walter’s 
prize-song at the previous Concert, introduced the two 
airs, ‘‘Am stillen Herd” and ‘Fanget an,” from the 
first act of ‘‘ Die Meistersinger,”’ and invested them with 
infinite charm. It is seldom that Herr Richter includes 
two Symphonies in one programme, but this Concert com- 
menced with Mozart’s delightful Symphony in C, generally 
known as No. 6, and closed with Berlioz’s ‘* Harold en 
Italie.” The Viennese conductor seemed quite at home in 
the exacting work of the French composer, and the per- 
formance must have thoroughly satisfied musicians, though, 
sooth to say, it was not very heartily received by the 
veneral audience. Notwithstanding this lukewarmness, 
Herr Richter may be recommended to add a few more 
works of Berlioz to his repertory—the fanatics of the 
modern German school should not be permitted to have 
full control over the programmes. 


M. DE PACHMANN’S RECITALS. 
A MUSICAL executant who has gained celebrity by 








reason of his uncommon talent in the interpretation of one | 
distinctive school of composition may readily be pardoned | 
if he seeks to prove that he is no specialist, but rather an | 
artist whose sympathies extend to every branch of the | 
sphere in which his life’s work may be said to centre. M. | 
de Pachmann came to us as an apostle of Chopin, and his 
supremacy in the music of the Franco-Polish composer 
was frankly acknowledged. We have now had oppor- 
tunities of judging him in the works of other masters, and 
it must be averred that his success or failure has been in 
proportion to the Chopinesque spirit of the music he has 
played. At the last Recital, on the gth ult., at St. James’s 
Hail, he selected Beethoven’s Sonata in A, Op. 1o1, and 
the result was extremely unsatisfactory. The tempo 
yubato is not required in Beethoven’s music, and unfortun- 
ately the masculine breadth of style which really is needed 
was not forthcoming. In its place we had exaggerated 
nuances and a dreamy sentimentality of style ill befitting 
the Bonn master’s utterances. M. de Pachmann made 
ample amends for whatever shortcomings were apparent 
in this instance by his exquisite interpretation of a selection 
of Chopin’s compositions, including five of the Etudes, which 
were given to absolute perfection. Complete success was 
also won in a clever Air with variations by Rubinstein, 
played for the first time in England, and the Recital 
generally went to prove that the Austro-Russian pianist is 
more at home on romantic than on classical ground, a fact 
which is by no means to his discredit, since it is scarcely 
given to any performer to excel in every department of his 
art. 


PHILHARMONIC SOCIETY. 


Tue sixth and last Concert of the season took place on 
May 30, the novelty in the programme being a selection 
from Liszt’s “* Christus,” a work which, judging from the 
portion given, can scarcely be considered representative of 
the style of a master who must be admitted, even by his 
detractors, to possess a large amount of dramatic power. 
We have no desire to compare Handel’s Pifferari music 
with that of Liszt, nor do we wish to call to mind the 
fragments of Mendelssohn’s Oratorio on the same subject, 
because every composer has a right to be judged according 
to his own individuality; but music must in some way arrest 
the attention, and that this was not the case with a patient 
Philharmonic audience was proved not only by the many 
who left before the composition was half over, but by the 
marks of disapprobation which were heard throughout the 





room at the conclusion. The parts of the Oratorio chosen 


were the Pastorale and Message of the Angel, and the 
March of the Three Holy Kings; and, although it must in 
fairness be said that we should suspend our decision upon 
the merits of a work of such magnitude until it is placed 
before us in its entirety, we have no hesitation in asserting 
that the impression made upon us by the excerpts given 
created but little desire on our part to extend our know- 
ledge of the composition. The performance was by no 
means satisfactory ; but the apathy of the audience made 
this fact but of small importance. The solos were 
carefully sung by Miss Minnie Gwynne and Mr. Ernest 
Laris, and the work was steadily conducted by Mr. 
Cusins. A feature in the selection for the evening 
was the violin-playing of Signorina Teresina Tua, who 
performed with much delicacy and facility of execution a 
Ballade and Polonaise by Vieuxtemps, and was most 
warmly applauded. Madame Sophie Menter’s rendering 
of Liszt’s Pianoforte Concerto in E flat displayed the clever 
pianist’s real capabilities to the best advantage; and 
Madame Sembrich’s fine singing of Mendelssohn’s Scena 
“Infelice’? must be mentioned in the highest terms of 
admiration. Mr. Santley also contributed the effective 
Scéne from Gounod's ‘‘ Philemon and Baucis,”’ ‘* Au bruit 
des lourds marteaux”; and the orchestral pieces were 
Beethoven’s Symphony in C minor and Weber’s Overture, 
‘*The Ruler of the Spirits.” Mr. Cusins—who, we under- 
stand, retires from the post he has so long occupied as 
Conductor of the Society, after the present season—directed 
the whole of the Concert with his usual care and earnestness. 


THE COLOGNE CHOIR. 

In 1853 the ‘*Kolner Manner-Gesangverein” paid a 
visit to this country, and met with such a warm reception 
that they came again in 1854 and in 1857. Thirty years 
have elapsed since the first appearance of the Association 
among us, and music in England is believed to have made 
enormous strides during the interim; and yet it cannot be 
denied that their performances have produced but little 
stir on the present occasion, and the amount of Royal and 
influential patronage bestowed upon the singers has been 
comparatively small. There is an apparent contradiction 
here, but it is readily explainable. Where one Choral 
Society flourished in 1853, we may now find a score, and 
the special qualities which characterise the Cologne Choir 
are not unknown at home, though they may not frequently 
be cultivated to such perfection. It is idle to say, however, 
that the public no longer cares for part-songs because it 
has learned to appreciate symphonies. There may now be 
a select contingent capable of assimilating the greatest 
masterpieces of art, but beyond there is the vast majority 
to whom anything stronger than a sentimental ballad 
is as naught. It is the quantity of music that we now 
have, rather than a general improvement in_ public 
taste, that accounts for the absence of the lionising 
which the German singers formerly received at our 
hands. In place of indulging in complacent com- 
parisons between the ignorance of the past and the 
enlightenment of the present, it would be well to note the 
lessons to be gained from the method of working of a 
society which has no counterpart in this country. 
Allowing that there was more patriotic than art signifi- 
cance in the average Liedertafel of Germany, there is no 
justification for numbering the Cologne Male-voice Choir 
among radical or bibulous organisations. Their motto, 
‘* Durch das Schone stets das Gute ” (‘‘Always the good by 
means of the beautiful ’’), has ever governed their action from 
the time they were first banded together in 1842, and various 
charitable and beneficent enterprises have gained help to 
the extent of £15,000 by their means, The completion ot 
Cologne Cathedral was an object with which every one could 
sympathise, and all members of the Church of England 
owe them a debt of gratitude for their present efforts in 
behalf of the intended Anglican church in the Rhine city. 
Whether any material sum has been raised by the ten 
Concerts given at St. James’s Hallon June 11, 12, 14, 15, 
16, 18, 19, 21, 22, and 23, we have no means of declaring, 
nor have we the right to inquire. Reverting to the strictly 
musical aspect of the subject, it may be noted that the 
choir is fairly entitled to rank as supreme among the mul- 
titudinous kindred associations in Germany, since when- 
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ever it has competed with others it has borne away the 
palm. Unfortunately, while we can admire the special 
qualities which distinguish its performances, we have no 
means of instituting comparisons as male-voice choral 
singing is practically unknown in this country. The former 
visits of the Cologne Choir gave no impetus to the cultiva- 
tion of this branch of art, nor is it reasonable to suppose 
the case will be different now. Societies in which both 
sexes meet on equal terms, commend themselves to the 
ordinary habits and social instincts of English people, and 
the national character is not likely to undergo a change. 
Whether we lose very much as a musical nation from pos- 
sessing no equivalent tothe Gesangvereine of the Fatherland 
or the societies of Orphéonists in France must be a matter 
of opinion. The répertoire of such a body as the Cologne 
Choir consists of a mass of material, good, bad, and indif- 
ferent. Some of the greatest composers, notably Schubert, 
Weber, Schumann, and Mendelssohn, have written 
beautiful pieces for male voices, and these remain neglected 
in England for the reasons stated. Thisis regrettable, but 
on the other hand we are also spared the inanities of 
Kiicken, Gumbert, Abt, and other composers of the same 
stamp. It would serve no useful purpose to criticise 
seviatim the programmes of the whole of the concerts 
enumerated above. The listener could not fail to be 
impressed by the perfection of discipline which charac- 
terised the performances, and which is honourable alike to 
the Conductor (Herr S. de Lange) and the singers them- 
selves. The faultless precision in attack, the justness of 
intonation, the wonderful crescendi and diminuendi, and 
the unity of feeling prevading the ninety-two executants 
show what may be done by careful training and zealous 
co-operation of a leader and his subordinates. As an 
example of the exquisite enscmble attained, we may refer 
to Kremser’s old Dutch song ‘‘ Come, my maiden dearest,” 
in which a mezza voce is maintained throughout. 
Schubert’s delicious ‘‘ Gondolier’s Song’’ and Koschat's 
humorous part-song in the Carinthian dialect also dis- 
played the best qualities of the choir to advantage, and 
the same may be said of pieces by Kreutzer, Mendelssohn, 
and Julius Rietz. The part-music was relieved by violin 
and pianoforte solos, and by the singing of Herr Henrik 
Westberg, a robust tenor, whose method was not alto- 
gether admirable. If the Cologne singers had further 
varied their proceedings by a performance of Mendelssohn's 
‘* Antigone”’ or ‘‘ Gidipus,”’ or a rendering of Cherubini’s 
fine Mass for male voices, their claims to consideration 
would have been enhanced; but, as it is, their homogeniety, 
their enthusiasm, and their strict subordination of indi- 
vidual feeling to the requirements of the art they practise 
and love, offer a lesson to English amateurs which they 
would do well to lay to heart. 





MR. HENRY LESLIE’S CHOIR. 


Tue want of self-confidence which betrayed itself at one 
of the early Concerts this season given by this Society was 
again perceptible, though happily to a less extent, at the 
third Subscription Concert, on Thursday, May 31. It will 
be generally agreed that a programme of part-music needs 
some relief, and perhaps it isas well that the best available 
artists should be secured to provide the requisite variety. 
To musicians the most interesting feature of the Concert 
was the performance of Sterndale Bennett’s motett ‘In 
Thee, O Lord,”’ recenily published for the first time. The 
gifted composer was called upon in virtue of his official 
position as Professor at Cambridge to make some contri- 
butions to service music, and this eight-part motett or 
anthem was the second of his efforts in this direction, and 
was partly composed in 1856, but was not finished until 
1873. Asan English composer Bennett found no difficulty 
in adopting the true Anglican style, and Cathedral choirs 
will find in the work a welcome addition to their repertory. 
Another novelty was a bright and effective part-song by 
Mr. A. R. Gaul, entitled ‘* The Children’s Hour.” This 
setting of Longfellow’s charming verses so pleased the 
audience that an encore was demanded and granted. 
Among other choral items, Mendelssohn’s “Hear my 
prayer” (the solo part tastefully sung by Miss Mary 
Davies) and Palestrina’s madrigal * April, sweet month ” 
deserve mention. The singing generally, under Mr. 








Randegger’s direction, was admirable, but again the com- 
parative weakness of the soprano contingent was per- 
ceptible. M. de Pachmann played Schumann’s Etudes 
Symphoniques, and Madame Patey and Mr. Lloyd con- 
tributed some songs. 


M. SAINTON’S FAREWELL CONCERT. 


M. Prosper SAINTON came to this country from his 
native town, Toulouse, in 1844, the year which introduced 
to us Joseph Joachim, then a boy of thirteen. M. Sainton 
was thirty-one years’ old when he Janded on our shores ; 
he is now seventy, and all the intervening time has been 
spent in Engiand, as, at some period or other, leader of Her 
Majesty’s private band; chef d’attaque at the Royal 
Italian Opera, Sacred Harmonic Society, and Provincial 
Festivals ; deputy-conductor for Sir Michael Costa; Pro- 
fessor at the Royal Academy of Music, solo performer, and 
what not besides that is dignified and honourable. Hehas, 
therefore, filled a large space in the world of English 
music, and fully earned the right to take a formal 
farewell of the public on the occasion of retiring into 
private life. That right he exercised on Monday, the 
25th ult., when the distinguished violinist gave a 
Concert in the Albert Hall, and had the satisfaction of 
seeing a very large and sympathetic audience respond to 
his invitation. Interesting in itself, the occasion was made 
attractive in various ways, though considerable disappoint- 
ment ensued upon the failure of Madame Adelina Patti and 
Mr. Sims Reeves to redeem their promise of assistance. 
In each case indisposition was alleged, and the audience 
had to accept an explanation which, of course, disarmed 
resentment, if it could not atone for the thing explained. 
But even without the “ stars ” just named, the Concert gave 
satisfaction and wasa success. M. Sainton was, of course, 
a conspicuous figure. He played first the Andante and 
Finale from Mendelssohn’s Concerto, and next two solos 
written by himself; in each case exhibiting the admirable 
qualities which years ago made him famous, and causing 
regret that so much ability should be withdrawn from the 
public service. His reception was cordial in the extreme ; 
and demonstrations of kindly feeling repeatedly made 
must have convinced him that he carries into retirement 
the admiration and esteem of the people among whom he 
has lived so long. A number of eminent artists assisted 
the bénéficiare, Mdme. Sainton-Dolby at their head. The 
famous contralto, whose voice many present had never 
thought to hear again, sang “The days that are 
no more” and “Strangers yet,’ with all her old 
breadth of style and expressive power In these 
respects she was the Miss Dolby of years ago, and deep 
was the interest excited by her performance. Miss Mary 
Davies, Madame Trebelli, Mr. Rigby, Mr. Lloyd, Mr. 
Santley, M. Lasserre, Miss Gyde, Signor Scovello, and 
others lent their aid to promote the success of the occasion, 
and did themselves honour by assisting at the farewell of 
an artist not soon to be forgotten as one who, alike in 
public and private life, discharged his duties in an exem- 
plary manner, and fully earned for his declining years the 
reward of ‘‘ honour, love, obedience, troops of friends.” 


CHOIR BENEVOLENT FUND. 

Tue Anniversary Dinner of this excellent Charity took 
place at Willis’s Rooms, on the 21st ult., the Right Hon. 
G. Cavendish Bentinck, M.P., in the chair. The presence 
of a large number of professional musicians of the highest 
eminence, and of influential patrons of the art, evidenced 
the warm interest taken in the welfare of an Association 
which, having for its object the securing a provision for 
aged or invalided members who are lay clerks and 
organists in cathedrals and collegiate churches, the grant- 
ing of a fixed sum payable at the decease of members to 
their widows or children, and the temporary relief of the 
said widows and children in time of need or affliction, 
should claim the sympathy and support of all desirous of 
maintaining the efficiency of our choral service, and of 
perpetuating the works of the great English church com- 
posers. In proposing the principal toast of the evening, 


the chairman strenuously advocated the importance of 
upholding native art, and of affording assistance to 
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those by the exercise of whose talents the standard 
compositions are kept alive before the public. Eloquent 
speeches were also made by the Dean of Lichtield, 
the Rev. Canon Prothero, Mr. Sheriff Savory, and 
Mr. Wootton Isaacson; also by Mr. George Benson 
and Mr. George Gray, members of the Association, who 
were practically acquainted with its working, and whose 
exertions had materially aided its development. During 


the evening several madrigals and glees were finely sung | 
by achoral body selected from the principal cathedrals, | 


under the conductorship of Sir G. Elvey, Dr. J. F. Bridge, 
and Mr. W. Winn, The list of subscriptions announced 
by Mr. Charles Fry, Secretary to the Fund, amounted to 
about £160; but we sincerely trust that the stream of 
charity will continue to flow in the direction of this 
thoroughly deserving Institution. The banquet can occur 
only once a year; but age, sickness, and infirmity are 
around us daily. 


CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 

Dr. Parry’s new Symphony, inserted between Schu- 
mann’s * Pilgrimage of the Rose’ and Brahms’s ** Schick- 
salslied,” formed the very attractive programme of the 
Cambridge Society’s last Concert, on the 12th ult. An 
audience at the Cambridge Guildhall is on such occasions 
very much above the average. The president and com- 
mittee of the Society are in the enviable position of not 
having to consult popular tastes in the selection of music. 
The director, Dr. Stanford, with the excellent soloists and 
chorus of the Society at his disposal, aided by a London 
orchestra and supplemented by local amateurs of the very 
first merit, is practically uncontrolled in his ambition in 
regard to the works to be performed. He has already 
spoiled us to this extent, that in each term we shall now 
expect some musical novelty or rarity at one, at least, of 
the Concerts of the Cambridge University Musical Society. 
The interest of a programme is not always in its novelty, 
but also, as occurred in the Concert we are noticing, in the 
judicious contrast of the pieces. Schumann’s ‘ Pilger- 
fahrt”’ is a pretty but not very vigorous work, whereas 
the ‘* Schicksalslied ’’ by Brahms is one of the best of his 
vocal compositions. There is no room here for comparison 
between the two composers; nor can we reasonably 
compare the setting of a fairy legend of elves and flower- 
land with the glimpse of Elysium Brahms allows us to 
see, as it were, through the gloomy portals of a synagogue. 
The two works, however, well represent a section of time 
in the history of the German part-song, from its artistic per- 
fection to its partial idealisation. And, after all, what a 
short step from Schumann to Brahms—how slow is the 
process of musical evolution! The thought should restrain 
any propensity towards a nibbling criticism of a new work, 
and above all ofa symphony. There can be no more un- 
grateful task for a musician at the present day than to 
labour at a symphony. Like virtue, it must be its own 
reward, for it is not in request amongst publishers, 
managers, or singing-classes. Unless it carve its way at 
once into a high category, it is at most a species of 
musical investment in a terminable annuity, at a very 
moderate rate of interest. The best that can be said of it 
is that the interest is temporarily secure, and not altogether 
evanescent like some higher profits. Dr. Parry’s Symphony 
No. 2, in F, produced at the Cambridge Concert on the 
12th ult., will, in the general opinion of English critics, 
more than confirm the position he had attained as 
a composer by his ‘ Prometheus Unbound,” and _ his 
Symphony No.1,in G. His last work is written in accord- 
ance with ordinary models. Its familar form being easily 
followed, it will get the cheap credit of clearness of outline ; 
a quality always welcome, and in immature composers a 
sign of progress. In Dr. Parry’s case, it is simply a sign 
that he, like many others, finds it easier to work in old 
grooves, or that as a newly installed professor at the 
Royal College of Music he is desirous of setting a whole- 
some example of reverence. Beyond the mere schematic 
form, there is nothing archaicin Dr. Parry’s new Symphony. 
Indeed, if in following the propensity we have just im- 
pugned, we wanted to find fault at all, we should say it 
erred in being too faithful a representative of the music of 
the day. Its over-elaboration is fortunately mellowed by 





strains in themselves captivating, and by an instrumenta- 
tion which has colour and warmth, if at times a little 
laboured and artificial, The Symphony commences with 
a short Introduction, Andante sostenuto, in F minor. 
This is followed by a Moderato in the major, a Scherzo 
in the relative minor, anda Trio in D major. The slow 
movement is in B flat, and the final movement, an Allegro 
moderato, is in the normal key and in 3-4 measure. In 
the last coda group the strings introduce a melody, simply 
harmonised and, like the subject of the Trio, of a very 
engaging vein. The annotator of the printed programme 
refers to it as derived from the principal subject; and in 
reference to other instances he justly calls attention to the 
unusual skill and lavishness with which the composer has 
utilised all his thematic material in producing a general 
unity of effect. At the conclusion of the Symphony Dr. 
Parry was called for and received long and hearty applause. 
The vocal soloists who ably took part in ‘‘ The Pilgrimage 
of the Rose” and ** The Song of Destiny” were Miss Amy 
Aylward, Miss Helen Arnim, Mr. Walter Ford (King’s 
College), and Mr. Herbert Thorndike. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Tue season just closed has been, in one way, very 
disappointing to lovers of music in Oxford. Not only 
have several hundred pounds, according to trustworthy 
information, been lost by various Societies in giving con- 
certs, but in one case, that of the Orchestral Concerts, the 
losses have been so heavy as to necessitate the abandon- 
ment of the enterprise. 

It is with much regret that we record the great loss 
that Oxford music has sustained by the death of Mr. 
W. Howell Allchin, Mus. Bac., Organist of St. John’s 
College, a gentleman whose character, both in society 
and as a musician, had gained him the respect and 
esteem of all who knew him. His friends, professional 
and amateur, resolved to show their regret practically by 
organising a Concert for the benefit of his family, and it is 
gratifying to be able to record that, by gratuitous assistance 
in every particular, and by the combined efforts of all con- 
cerned, a most successful Concert was given on April 18, 
which produced some £225. 

Turning to more recent events, the most important 
Concerts of the Summer Term just ended have been the 
performance of Gounod’s ‘“ Redemption”? by the Choral 
Society on May 17, and that of Haydn’s ‘* Seasons” by 
the Philharmonic on June rr, in the Sheldonian Theatre. 
It is not possible to speak very favourably of either per- 
formance. In each the chorus was unsteady, wanting in 
tone, and not unfrequently out of tune. 

Of College Concerts there have been a very great 
number, and it is impossible to do more than chronicle 
some salient features. Besides Sir George Macfarren’s 
“* Ajax’? music at Queen’s (May 18), there were perform- 
ances of Cowen’s “* Rose Maiden” at Keble (May 14), of 
Hatton’s ‘Robin Hood” at Worcester (May 16), of 
Sterndale Bennett's ‘*‘ May Queen”’ at Exeter (May 18), 
of Macfarren’s ‘* May Day” at St. John’s (May 29), and 
of Handel’s “ Alexander’s Feast” at New College 
(June 12). Moreover, at each of these colleges, with the 
exception of Worcester and New, a band was used, whereas 
for a decade an orchestra had only been known at Queen’s. 
As regards the performance, the most successful Concerts 
were certainly Queen’s and Pembroke. At the former the 
“ Ajax’? music, written last year for Cambridge, proved 
more effective in a concert-room than could have been 
expected; a Symphony (Mozart’s “ Clarinet”’) was admir- 
ably played, and the solo performers, both vocal and 
instrumental, were of the first order of merit. At Pembroke 
also the performance was of consistent excellence, and in 
the case of Mr. Tuckwell’s singing, of something more. At 
each college the chorus-singing was very good, We may 
select from the pile of programmes before us the perform- 
ances of ‘‘ Robin Hood” at Worcester and of the ‘* May 
Queen” at Exeter, the Quartet and Symphony at St. John’s 
(Mozart's B flat), and the first part of the programme at 
Christchurch (which made its first appearance as a 
musical college) as most noteworthy. At New College and 
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Magdalen, also, excellent Concerts were given, as might be 
expected from the fame of their professional choirs. 

There is a good deal of room for improvement in the 
programmes, where the same pieces appear with tiresome 
iteration. There are surely enough good madrigals to 
prevent its being necessary to sing Gibbons’s familiar 
“ Silver Swan” twice in a month. Why, again, should 
Pembroke and Christchurch repeat Garrett's ‘* Hope” 
Waltzes, performed only a few weeks earlier at Queen's? 
and St. John’s include in their programme part 
of a symphony played in Oxford less than a fortnight 
before? Our experience of the season proves that there is 
much still to be done in Oxford. We have lost during the 
past year some leading spirits whom we could ill spare. 
Let us hope that their successors will prove equal to filling 
their places. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tuere has been more noise than music in Birmingham 
during the past month, in connection chiefly with the 
popular celebration of Mr. Bright’s twenty-fifth year in the 
representation of the borough, and the public ear has been 
virtually monopolised by street bands with more than their 
due proportion of instruments of percussion. At the best 
of times, however, the month of June is not prolific in 
Concerts, experience having long since taught our caterers 
that summer evenings are not conducive to large audiences, 
however admirable the entertainment provided. 

Comic opera of course flourishes where classic music 
cannot subsist, and the performances of Sullivan’s 
“Patience” and Planquette’s “ Rip Van Winkle,’’ by 
two of Mr. D‘Oyley Carte’s touring companies, have drawn 
good houses at the Prince of Wales’s Theatre, and elicited 
much commendation. As both the works and the principal 
vocalists who took part in them are well known in 
London, detailed notice of these performances would be 
superfluous, and it will suffice to remark that Sullivan’s 
music has evidently lost none of its charm yet for the Bir- 
mingham public, and that that of Planquette seems 
destined to a wide popularity. 

The only event of real musical interest this month has 
been the Pianoforte Recital given by Mr. R. Rickard, a 
Birmingham man, in the new lecture theatre of the Midland 
Institute. This Recital, which took place on the 21st, was 
devoted exclusively to the works of Chopin, so far as the 
pianoforte was concerned, and was substantially identical 
with that given by Mr. Rickard in St. James’s Hall last 
month, comprising the Fantasia in F minor (Op. 49) ; the 
Berceuse in D flat (Op. 57); the Barcarole in F sharp (Op. 
60); Brilliante Variationen in B flat (Op. 12); Scherzo in 
Lb minor (Op. 20); Andante spianato and Polonaise 
(Op. 22); Trauermarsch from Sonata in B flat minor 
(Op. 35); Ballade in A flat (Op. 47); Nocturne in D flat 
(Op. 27); and Concerto Allegro in A (Op. 46). The whole 
of these pieces were played from memory with remarkable 
skill, power, and unerring accuracy, eliciting frequent 
and enthusiastic applause from a crowded and critical 
audience. The entertainment was agreeably varied by the 
vocal solos of Miss Clara Myers, whose rich contralto voice 
was heard to great advantage in songs by Schumann, 
Hermann Levi, and Marzials, and by sundry flute perform- 
ances by Mr. A. Collard. 

On the previous evening Mr. A. R. Gaul’s sacred Can- 
tata ‘‘ The Holy City,” composed for the last Birmingham 
Festival, was performed before a crowded congregation 
in St. Michael’s Church, Handsworth, under the conductor- 
ship of Mr. C. J. Stevens. There was a full instrumental 
band in addition to the organ, at which the composer 
presided, and the performance altogether was a successful 
one. 


WORCESTER CHORAL FESTIVAL. 


Tue fourth Triennial Festival of Choirs of the Worcester 
Archdeaconry took place on the 7th ult. at the Cathedral. 
Sixteen hundred choristers in surplices took part in it, and 
the effect of such masses of voices in a place so unusually 
good for sound was beyond measure impressive. 


The 








singers were divided into two portions, those occupying 
the nave being marched in first to a voluntary played 
simultaneously by Mr. Done and his assistant on the two 
organs, and those seated in the choir entering last to the 
Processional hymn, ‘‘ Advance, advance, the day is come!” 
by J. W. Elliott. The chants to the Venite and Psalms 
were by Turle, Pymar, and Jones, and all went well. Next 
followed a Te Deum and Benedictus in D, by the Rev. H. 
H. Woodward, Mus. Bac., Oxon., Minor Canon of the 
Cathedral and Secretary of the Choral Association, and 
this may be said to have formed the chief feature of the 
morning service. The anthem was Barnby’s * I will give 
thanks,” in which the verse-parts were taken by the 
Cathedral choir only. The hymns were “ Jerusalem on 
high,” from Sir F. A. Gore Ouseley’s Oratorio ‘ Hagar,” 
and Berthold Tours’s setting of ‘‘ For thee, O dear, dear 
country,” the construction of which was effectively brought 
out in the fourth verse by assigning alternate lines to the 
trebles and men. The recessional was ‘‘ Praise the Rock 
of our salvation,” to Dr. Dykes’s tune. 

In the afternoon the chants were by Sir George Elvey 
and J. Jones (reharmonised). The Magnificat and Nunc 
dimittis were sung to C. H. Lloyd's Service in G. The 
anthem, Walmisley’s ‘From al! that dwell below the 
skies ’’—-the theme given out each time by the Cathedral 
choir, and repeated full—was by far the most effective and 
best sung portion of the afternoon service, though the 
hymns ** Summer suns are glowing” (J. Smith) and “ Re- 
joice to-day with one accord” (J. S. Bach) went fairly well. 
The Processional and Recessional were the same as in the 
morning. The Rev. H. W. L’Estrange Malone intoned 
the second part of the service morning and afternoon. 
Throughout the choirs and congregation took the plain 
song, while the Cathedral choir alone sang ‘Tallis’s Ferial 
harmonies, but these were inaudible in the nave. Mr. 
Milward, Conductor of the Association, conducted from the 
screen, and his beat was transmitted to the north transept 
by Mr. Dyson, Vice-Conductor, and to the choir by the 
Rev. H. H. Woodward. The intonation was provided for 
by five trumpets, which kept up the pitch most successfully. 


THE 150th Anniversary of the Consecration of St. 
John’s Church, Horselydown, was celebrated on Friday, 
the 15th ult. We had an opportunity last autumn of 
calling attention to the great alterations for the better 
then recently effected both in the church and its services, 
and we are now glad to record the continuation of 
the good work, musical and otherwise, then set on 
foot. The proceedings at the present Festival were 
a short service at noon, at which Smart’s Te Deum 
in F, with Processional and Retrocessional hymns, 
were sung, the service being followed by a luncheon 
in the fine old hall of the neighbouring Grammar 
School, known as Queen Elizabeth's; and, at 7.30, full 
choral evensong. At this latter service a string septet 
reinforced the organ, which was exceedingly well played 
by Mr. C. Warwick Jordan. Tours’s Evening Service in F 
and Dr. Stainer’s Cantata ‘‘ The Daughter of Jairus” were 
respectively the service and anthem. The Cantata (the tenor 
solos in which were taken by Mr. Kenningham, of St. 
Paul’s Cathedral) was well sung throughout, the Wailing 
Chorus being especially effective. Mr. R. Lemaire, the 
Organist and Choirmaster of the church, conducted this 
service, and the Cantata was repeated on the following 
Sunday evening without the string band. 


Tue Society for the Propagation of the Gospel held its 
annual Festival in St. Paul’s Cathedral on Wednesday 
morning, the 13th ult. The service, which was preceded 
by the ordinary choral matins of the Cathedral, consisted 
of full choral celebration of the Holy Communion with a 
sermon from the Bishop of Newcastle, the music being 
Schubert’s Mass in G, a service familiar to habitués of the 
Cathedral. The Archbishop of Canterbury, who intoned his 
part, was the celebrant. ‘The same venerable Society held 
a service on the preceding evening, at Westminster Abbey, 
which was not largely attended. At this service 
Mendelssohn’s ‘‘Why rage fiercely the heathen ?”’ 
formed the anthem; the“ Hallelujah’ Chorus, which was 
also on the programme, being omitted. Dr. Bridge pre- 
sided at the organ. 
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took place at Kensington Town Hall, on Wednesday, 
May 30. The principal feature of interest was the per- 
formance of Reinecke’s ‘‘ Little Snowdrop,” by the South 
Kensington Ladies Choir, under the direction of Mrs. 
Arthur O’Leary, who held the bdton. The remarkable 
finish, precision, and spirit with which the choruses were 
executed reflected the highest credit, not only on the ladies 
themselves, but on their Conductor, whose energy and 
patience contributed to such a satisfactory result. The 
solos were excellently rendered by the Misses Howes and 
Spencer Jones. In the second part of the concert the 
choir showed excellent training in their rendering of 
Mackenzie’s part-song ‘* Come, sisters, come’’ and Gade’s 
chorus from ** The Crusaders,” ‘*‘ The wave sweeps my 
breast,” in which Mr. Robertson sang the tenor part most 
effectively. Miss Robertson gave Randegger’s * Bird of 
the Springtime,” and “I know my love loves me,” by 
Rosetta O'Leary, in her best manner, and obtained for each | 
arapturous encore. Lady Benedict also performed with | 
much effect Chopin’s Ballade in A flat. Mr. Fowles was | 
an excellent accompanist. The Concert was altogether | 
a success, a substantial sum having been raised for the | 
charity. 
UnpeER the auspices of the People’s Entertainment | 
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Society a Concert was given in the Bolingbroke Hail, 
Battersea Rise, by members of the Battersea branch of 
the Metropolitan Choral and Orchestral Union, an 
Association organised by the Society above mentioned 
for the purpose of fostering a taste for good music amongst 
the poorer classes. As both band and choir are exclusively | 
composed of mechanics, factory hands, and men employed | 
on the river, the performance was in the highest degree | 
creditable, and fully evinced the skilful training of the Con- | 
ductor, Mr. W. H. Leslie. A selection from ‘‘ The Messiah” | 
commenced the Concert, the choruses in which were most | 
effectively given, the Viscountess Folkestone (who has | 
always taken the utmost interest in the Society) giving 
an excellent rendering of ‘‘ There were shepherds” and 
“IT know that my Redeemer liveth,” and Mr. H. Yates 
singing ‘“‘Comfort ye” and ‘Ev'ry valley”? with much | 
success. The second part of the programme included 
the March of the Priests from ‘‘ Athalie,” vocal music by 
Lady Folkestone, Miss Wakefield, and Mr. Budd, and a 
violin solo by Miss Hardy. The hall was crowded, part 
of the audience being admitted on payment, but the 
majority, as is the rule on such occasions, being invited 
by the Society. 


Tue Eltham Choral Society, established in the autumn 
of last year, gave its first Concert, with great success, in 
the Public Hall, Eltham, on Tuesday evening, the 29th 
May, under the direction of its Conductor, Mr. George C. 
Martin, Sub-Organist of St. Paul’s Cathedral. The first 
part of the Concert consisted of Mendelssohn’s 13th Psalm, 
followed by Gade’s Cantata ‘ The Erl-King’s Daughter,” 
in which the soloists were Miss Marian Wardroper, 
who undertook the name-part, together with that of 
the Mother, and gave an efficient rendering of both, and 
Mr. T. Kempton, who sang admirably in the part of Sir 
Oluf. The choir also was extremely good in the 
choruses, which are somewhat exacting in many places; 
the leads being taken up with precision and accuracy, and 
the time being maintained firmly throughout. The second 
part of the programme was devoted to a miscellaneous 
selection of songs, glees, and part-songs, with solos from 
the vocalists already named. Mrs. G. C. Martin presided 
at the pianoforte throughout the first part of the Concert, 
Mr. C. E. Miller (who conducted the Cantata) at the har- 
monium during the Psalm, and Mr. Martin at the same 
instrument during the Cantata. 


TuE Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of “ Samson” on the 13th 
ult., in St. Mary’s Church, Hoxton. The soloists were 
Miss Edith Phillips, Miss Isabel Tomalin, Mr. Reginald 
Groome, Mr. Albert Orme, and Mr. Ap Herbert. A second 
performance of the Oratorio was given on the 2oth, in the 
Church of St. John the Evangelist, Commercial Road East. 
The soloists were Miss Hoschke, Mrs, Oram, Mr. D’Arcy 
Ferris, Mr. Albert Orme, and Mr. Ap Herbert. Mr. E. H. 





Turpin presided at the organ on both occasions. 


385 


Friendly Society was held in St. Paul's Cathedral on 
Thursday, the rqth uit., the musical arrangements being 
undertaken by the Choir of St. Peter's Church, Eaton 
Square, Mr. W. M. Sergison presiding at the organ. The 
service commenced with the Te Deum, sung to Smart 
in F, followed immediately by a choral celebration of the 
Holy Communion, for which Dr. Stainer’s well known 
service in A was used, shorn, however, of its Nicene Creed: 
this omission, which certainly did not enhance the effect of 
the service, is in no way to be commended. During the 
offertory Wesley’s ‘ Blessed be the God and Father” 
was sung, and after the Consecration prayer Attwood’s 
Veni Creator, a composition hardly so appropriate to this 
particular part of the service as many hymns we could 
name. The singing of the choir, not a large one, was 
on the whole commendable. In connection with the 
same Society an evening Festival was held on the follow 
ing Saturday, the 16th ult., in Westminster Abbey, when 
the music was rendered by the Choir of the Lay- Helpers’ 
Association, conducted by Mr. G. C. Martin. Mendels- 
sohn’s ‘* Grant us Thy peace” was the anthem. 

At a meeting of the subscribers to the ‘ Henry Smart 
Memorial Fund” (the Rev. Canon Duckworth, D.D., in 
the chair), held on the roth ult., at Trinity College, 
Mandeville Place, it was resolved that the amount avail- 
able after expenses, about £500, should be devoted to the 
establishment of a perpetual exhibition at the Royal 
Academy of Music bearing the name of Henry Smart. 
It had been found impracticable to carry out the original 
idea of establishing a musical scholarship at Oxford or 
Cambridge. The Committee having expressed their great 
disappointment at the smallness of the sum contributed, it 
was resolved by the meeting that the trustees, in whose 
names the capital sum will be invested, be empowered to 
receive and add thereto any additional contributions 
which may be offered them. The musical public which 
has so largely profited by the genius of Henry Smart will 
thus still have an opportunity of doing honour to the 
memory of one of the most gifted English composers. 
Contributions may still be paid to the ‘* Henry Smart 


| Memorial Fund” at Messrs. Coutts, 59, Strand, W.C. 


A SUCCESSFUL Concert was given on Monday, the rith 
ult., at Clapham Hall, in aid of the Clapham Home for 
Fatherless Girls, by the members of the Clapham Private 
Choral Society. The principal item in the first part was 
Haydn's ‘‘ Spring” (‘*Seasons”), the choruses of which 
were particularly well rendered, reflecting great credit on 
the Conductor of the Society, Mr. James Shaw; and the 
solos being most effectively sung by Miss Ring and Messrs. 
J. and A. H. Sarjeant. The duet, ‘‘ Quis est homo,” from 
Rossini’s ** Stabat Mater,” and Barnby’s song * The soft 
Southern breeze’? were well given by the Misses Crocker 
and Mr. A. Smith respectively. The second part was 
miscellaneous, the artists being Miss Howes (R.A.M.), 
Miss Marian McKenzie, Mr. Sinclair Dunn, and Mr. 
Robert Hilton. Mr. Albert Rowarth played the Andante 
and Allegro movements from Mendelssohn's Violin Con- 
certo, for which he was much applauded; and Mr. James 
Shaw contributed a pianoforte solo in his usual finished 
style. 

THE twenty-ninth performance of new compositions by 
members of the Musical Artists’ Society took place at the 
Royal Academy concert-room on Saturday, the 23rd ult. 
There were two concerted works in the programme, a Trice 
in E flat by Dr. Jacob Bradford and a String Quartet in 
C by F. Adler. The former did not create a very strong 
impression, the subjects being devoid of dignity and the 
treatment tame and diffuse. No opinion could be formed of 
the Quartet, as two of the executants did not arrive and it 
had to be omitted. The most commendable item was a 
set of four Characteristic Dances for pianoforte by Mr. E. 
H. Thorne, played by Miss Edith Goldsbro’. These are 
all well written, and the third number, entitled “An 
Eastern Tale,” is extremely fresh and fanciful. Other 
pianoforte pieces by Mr. Algernon Ashton and Mr. H. C. 
Banister completed the list of instrumental compositions. 
Songs by Miss C. Prescott, Mr. C. J. Reed, and Mr. 
Duncan Hume were favourably received, but scarcely need 
criticism. 
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We have great pleasure in stating that the Archbishop 
of Canterbury has conferred the degree of Mus. Doc. on 
Mr. G. C. Martin, Sub-Organist of St. Paul's Cathedral. 
Dr. Martin was originally Organist of the Parish Church of 
Lamborne, Berkshire, where he gained such a high reputa- 
tion as Organist and Choirmaster that the Dukeof Buccleuch 
appointed him to similar work at Dalkeith. Whilst there 
the Dean and Chapter of St. Paul’s, on the recommenda- 
tion of Dr. Stainer, offered him the posts of sub-organist 
and teacher of the choristers of St. Paul’s. Since he has 
resided in London Dr. Martin has trained the boys of St. 
Paul’s with well-known success, and has produced many 
compositions which bear testimony to his remarkable 
musical gifts. The honour now conferred by the Arch- 
bishop will be welcomed, we are sure, by. all church 
musicians. Dr. Martin took the degree of Mus. Bac., 
Oxon., about twelve years since. He has lately been 
appointed by Sir G. Grove one of the professors at the 
Royal College of Music. 


Tue St. Michael’s Choral Society gave a Concert at the 
Morley Hall, Hackney, under the able conductorship of 
Mr. J. Clippingdale, on May 28, before a large audience. 
A telegram was read from Madame Patey announcing her 
inability to appear from indisposition; but Miss Rose 
Dafforne fully justified the cordiality with which her name 
was received as a substitute, for in all her songs she dis- 
played not only a highly sympathetic voice, but the result 
of sound culture, and earned a good opinion with her 
listeners, which will assuredly make her speedy reappear- 
ance anxiously looked for. Songs were also contributed 
with much success by Mr. G.Colvill and Signor Foli; and 
the excellent pianoforte performances of Miss Hammer, 
Madame Clippingdale, Sir Julius and Lady Benedict were 
features of the evening. The programme was effectively 
diversified by the singing of several part-songs, all of which 
were much applauded. The accompanist was Mr. Herbert 
Sharpe. 


Ir is with sincere regret that we record the death, on 
Friday, the 1st ult., of Mr. S. N. Barber, which occurred 
at his residence, 174, Denmark Hill, S.E. Mr. Barber 
was an enthusiastic amateur and lover of organs and 
organ music, and had at different times in his life no less 
than four organs built for his own private house. His 
collection of organ music was almost unique in its extent, 
and not long since he published at his own cost, from the 
simple desire to perpetuate the name of a deceased artist, 
a series of organ compositions by the late Dr. J. C. Tiley. 
In him another face familiar to the habitués of the Saturday 
Concerts at the Crystal Palace has disappeared for ever, 
and in him, too, many musicians, organ-players particularly, 
will feel that they have lost a kind and appreciative friend. 


THE programme of the Derby Choral Union announces 
three Concerts for its eighteenth season, commencing on 
the 13th of November next. At the first Concert Gounod’s 
‘* Redemption ”’ will be given, the solo parts being assigned 
to Mrs. Hutchinson, Miss Hilda Wilson, Messrs. E. Lloyd, 
H. Blower, and Frederic King. Handel's ‘‘ Messiah” 
will occupy the second Concert, with Madame Laura 
Smart, Miss Marian McKenzie, Mr. J. W. Turner, and 
Signor Foli as solo vocalists; and Rossini’s ‘ Stabat 
Mater’ and Gade’s ‘‘ Crusaders” will be performed at the 
third Concert, the principal singers being Miss Annie 
Marriott, Madame Enriquez, Mr. Joseph Maas, and Mr. 
H. Pope. The Conductor will be Mr. T. Tallis Trimnell, 
Mus. Bac., and the organist Mr. S. Neville Cox. 


Tue fifth competition of ‘Sunday School Choirs con- 
nected with the South-west Auxiliary Sunday School 
Union, was held on Monday evening, May 28, in the 
Vestry Hall, King’s Road, Chelsea, the Rev. J. Forster, 
LL.B., presiding. The competing choirs were the 
Markham Square Choir (Conductor, Mr. Patten) and the 
Westminster Chapel Sunday School Choir (Conductor, 
Mr. W. H. Beach). ‘The choirs sung alternately, first 
a piece of their own selecting ; then a piece chosen by the 
judges, and next a test piece. The adjudicators, Messrs. 
Bonifacio, Griffith, and Sampson, highly commended the 
singing of the Westminster Choir, but awarded the banner 
tothe Markham Square Choir. 











Tue members of the St. George’s Glee Union gave their 
173rd monthly Concert, at the Pimlico Rooms, on the 1st 
ult., when a good miscellaneous programme was well 
rendered. The solo vocalists were Miss Bessie Diamond, 
Miss Susie Fenn, Miss Belval, Mr. C. W. Small, Mr. W. 
C. Burridge, and Mr. F. C. Bevan; Miss Edith Mahon 
contributing a pianoforte solo. The part-songs performed 
by the choir, included ‘‘ The Chough and Crow ”’ (Bishop), 
‘* Hunting Song ” (Benedict), ‘*‘ The Bells of St. Michael’s 
Tower ” (Stewart), and ‘ Allegiance we swear’”’ (Bishop), 
the solo in the latter being ably sung by Miss Nellie 
Watts. Mr. F. R. Kinkee presided at the pianoforte, and 
Mr. Joseph Monday conducted. 


THE Hackney Choral Society gave its opening Concert 
at Morley Hall, Triangle, Hackney, on May 26, when Mr. 
James Thomson’s work ‘‘ The Lady of the Lake” was 
performed for the first time in London. The composer 
presided at the organ, and Miss M. L. Harris at the piano- 
forte. The solos were well rendered by Miss M. Warner 
and Mr. C. Prickett. The second part of the programme 
was miscellaneous. The Misses Annie Williams and Ada 
Robertson were very successful in their songs, and Mr. C. 
Roberts gave a couple of violin solos. The choir, num- 
bering about sixty voices, was under the direction of 
Mr. T. H. Warner. 


Miss Apa Hazarp’s first Pianoforte Recital took place 
at the Royal Academy of Music on May 30, when she 
gave evidence of a cultured style and versatile talent in a 
well-selected programme, including the compositions of 
Bach, Mendelssohn, Chopin, Schumann,  Sterndale 
Bennett, Sir G. A. Macfarren, and Walter Macfarren. 
Miss Hazard elicited genuine and well-deserved applause 
by her excellent rendering of Sir G. A. Macfarren’s Sonata 
in G minor, a work which was highly appreciated by the 
audience. Miss Clara Samuell and Mr. Arthur Thompson 
were the vocalists, and Mr. H. R. Rose was an able 
accompanist, 


Miss FRANCES SMITH, a promising pupil of the Royal 
Academy of Music, gave a Matinée Musicale on Saturday, 
May 26, at 31, George Street, Hanover Square, by kind 
permission of Mrs. William Playfair. In her rendering of 
Sterndale Bennett’s Trio in A major, Chopin’s Barcarole, 
and a new Toccata in F major, by Arthur O'Leary, Miss 
Smith proved herself an excellent pianist, and her reception 
was warm and well deserved. Miss Robertson, Miss 
Ehrenberg, and Mr. Shakespeare contributed some effective 
vocal music, and Messrs. F. Ralph and Woolhouse assisted 
in the Trio and played a solo each. Mr. Arthur O'Leary 
was the Conductor. 


Tue Preston Choral Society announces for the season 
1883-4 a series of four high-class Concerts, in the order 
and upon the probable dates named: Berlioz’ “ Faust” 
or Mendelssohn’s *‘ Elijah ” early in November; Handel’s 
‘‘ Messiah ” at Christmas; a Chamber Concert of classical 
music in January or February, 1884, and a miscellaneous 
Concert, with an important new work, in March, 1884. 
During the season it is hoped that the following artists 
will appear: Miss Mary Davies, Madame Patey, Miss 
Orridge, Mr. Lloyd, Mr. Shakespeare, and Mr. Charles 
Hallé. The orchestra will be occupied by members of Mr. 
Charles Hallé’s band; Conductor, Signor Risegari. 


Tue degree of Doctor of Music, Honoris causd, was 
conferred upon Mr. C. Villiers Stanford at a Congregation 
holden at Oxford, in the Sheldonian Theatre, on the 14th 
ult. In the unavoidable absence of the Rev. Sir F. A. G. 
Ouseley, Bart., Professor of Music to the University, Mr. 
Stanford was presented by Mr. C. H. Lloyd, M.A., B. Mus., 
Organist of Christ Church. We sincerely congratulate 
this eminent artist upon an honour which he has so 
legitimately earned. 


AT St. Barnabas’ Church, Bell Street, Maryicbone, on 
the feast of the patron saint (the r1th ult.), Mendelssohn’s 
“ Hymn of Praise” was sung by the choir of the church, 
assisted by that of All Saints’, Margaret Street, under the 
direction of Mr. W. S. Hoyte. Mr. Hoyte, who is the 


Choirmaster of the church, presided at the organ, and 
Dr. J. F. Bridge conducted. 
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SERENADE FOR FOUR VOICES. 
Words by Winr1au Wurrina. Composed by Gronce J. Benxnevr. 
London: NOVELLO, EWER AND C O., 1, Berners Street aw. ), and 80 & 81, Queen Street (E.C.) 
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A SERIES of Organ Recitile has been given by Mr. 
W. M. Sergison at St. Peter’s, Eaton Square, on the 
Wednesday “afternoons of the past month, after each of 
which collections have been made for the Organ 
Completion Fund, £250 being still required. The effect 
of the organ, however, is at present seriously detracted 
from by its unsatisfactory situation; it is to be 
hoped that this fault may at no very remote date be 
remedied. Dr. Stainer’s Cantata ‘* The Daughter of 
Jairus” will be sung, but without orchestral accompani- 
ment, atthe afternoon service on Thursday next, the 5th 
inst., the octave of St. Peter’s Day. 

Tue fine organ in Salisbury Cathedral has at last re- 
ceived what it has long needed—namely, a case. This 
work has just been effected, at a cost of nearly £1,000, 
from designs prepared by the late Mr. G. E. Street, R.A. 
To those who sympathise with such a laudable expenditure 
of money we venture, unasked, to commend an exactly 
similar want which at present exists in the neigh- 
bouring Cathedral of Chichester. The case of the 
present organ, which only needs a small outlay to make it 
a very fine instrument, was destroyed by the collapse of 
the spire twenty years ago, and has never since, owing to 
lack of diocesan funds, been replaced. 

AN evening of Chamber Music was given on the rst ult., 
in the Lecture Hall of the Lewisham High Road Congre- 
gational Church, by Mr. W. Byrom, assisted by Mr. T. 
Carrington (violin) and Mr. P. Kleine (violoncello). The 
programme, which was admirably rendered, included Beet- 
hoven’s Pianoforte Sonata, Op. 10, No. 2; Spohr’s Duo- 
Concertante, Op. 95, for pianoforte and violin; Mendels- 
sohn’s Variations Concertantes, Op. 17, for pianoforte and 
violoncello; and Reissiger’s Pianotorte Trio, Op. 85. 
vocalists were the Misses Sampson, R.A.M. Mr. W. 
Sampson, B.A., conducted. 

Tue members of the St. Mary’s Choral Society gave a 


H. 


most successful Concert on Thursday, May 31, in St. | 


Andrew’s Hail, Balham, in aid of the choir fund of St. 
Mary's Church. 
of Hiller’s ‘ Song of Victory,” which was exceedingly well 
rendered. Miss Minnie Gwynne was the solo vocalist. 


The | 


The first part of the programme consisted | 





| Doctor of 


The second part was miscellaneous, the vocalists being | 


Miss Gwynne, Mr. E. Bryant, Mr. G. Bassett, Mr. 
Powell, and Master Miller. Violin and pianoforte solos 
were contributed by Miss Clara Titterton and Mr. Kempling. 
Mr. Walter Skeen conducted. 

A Concert was given at the City of London School, 
Victoria Embankment, on Wednesday evening, the 2oth 
ult., by the Students of the Guildhall School of Music. 
There wasa large attendance, including the Lady Mayoress., 


Bel 


| 


| inst. 
The programme was a good one, and the manner in which | 


the students performed the pieces allotted to them testified | 


to the careful training given by their professors. There were 
several recalls, but the only encores were accorded to Miss 
Clara Dowle, who has an exceilent soprano voice, and Mr. 
Sydney Beckley, an exceptionally good baritone. Mr. 
Weist Hill, the principal, conducted. 


Tue fifteenth Annual Report of the Wolverhampton 
Festival Choral Society offers congratulations to its 
members on the conclusion of an exceptionally prosperous 
season. The performance of Gounod’s ‘* Redemption” at 
the first Concert, in November last, was so successful that 
the Committee recommend it for the opening Concert of 
next season. At the second Concert “The Messiah” 
is to be given, and at the third itis suggested that the 
services of Madame Néruda and Mr. Charles Hallé shall be 
secured, the programme to include Gade’s ‘* Psyche” and 
some other short work. 

Tue Festival of the Army Guild of the Holy Standard 
was held on Tuesday evening, the 5th ult.,in St. Paul’s 
Cathedral, the Gregorian ‘Aiseciatien being, as on the pre- 
vious festivals of the Guild, responsible for the musical 
portion of theservice. Some few members of the band of the 
Coldstream Guards materially enhanced the musical effect 
of the service; and a wise discretion was exercised in the 
selection of Farrant’s ‘‘ Lord, for Thy tender mercies’ 
sake” for the anthem. The remainder of the music does 
not call for special notice. Mr, C, Warwick Jordan was 
the organist. 





| Street, Islington, on Monday, May 28. 


THE Dube ich Grove Choral Society gave a Concert in 
the Lecture Hall, Dulwich Grove, on the 5th ult. The 
first part of the programme consisted of a selection from 
‘*The Messiah,” the solos being ably rendered by Miss 
Maud Cameron, Mrs. Charles Edwards, Miss Joyce Maas, 
Miss M. Horton, Messrs. C. A. White, R. Shill, and 
Duckett. The second part consisted of songs, glees, &c., 
in which the above-named artists took part. The Concert 
proved a great success, and was well attended. Mr. W.H. 
Hook conducted. 

Mr. EpMunp Rocers gave a Concert at Steinway Hall 
on Thursday, May 24, when his Cantatas ‘‘ Blue Beard” 
and “ Beauty and the Beast’? were performed. ‘The solos 
were well rendered by Miss Adela Vernon, Miss Winthrop, 
Mr. Henry Taylor, and Mr. Frederic Penna, and highly 
appreciated by a large audience, several of the numbers 
having to be repeated. The Cantatas were conducted by 
the composer, who was warmly applauded at the con- 
clusion of each work. Mr. Charles T. Corke was an able 
accompanist. 


Miss AGNES BarTLertt, pupil of Liszt, reappeared in 
public, after a long illness, on Friday evening, the 15th 
ult., when she gave a very successful Pianoforte Recital 
at the Alexandra Hall, Blackheath. The programme 
included works by Beethoven, Mendelssohn, Schubert, 
Rameau, Chopin, Raff, and Liszt. Miss Bartlett is gifted 
with a good touch, which combines great strength with 
extreme delicacy. Miss Carlotta Elliott was the vocalist, 
and contributed songs by Schubert and Schumann ina 
refined and sympathetic style. 

An Organ Recital was given by Dr. Charles Joseph 
Frost at Christ Church, Newgate Street, on the evening 
of the 25th ult. The programme included works by 
Eberlin, C. E. Stephens, J. Baptiste Calkin, Dr. Westbrook, 
Gigout, Frost, and Morandi. The choir sang Macfarren’s 
Anthem ‘O Holy Ghost,” Sullivan’s arrangement of 
“The Son of God goes forth to war,’ and two other 
hymns. 

WE regret to announce the decease of Mr. John Dunne, 
Music of Trinity College, Dublin, which took 
place at his residence, Ashton, Killiney, on the 7th ult. 
He was formerly a member of Worcester Cathedral choir, 
and left that place to accept the post of Vicar Choral of 
the Cathedral, Dublin. Dr. Dunne was the author of 
several musical compositions, and was personally much 
respected. 

A FESTIVAL of parish church choirs in the diocese of 

3ath and Wells—the first, we understand, for eighteen 
years—is to take place in Wells Cathedral on the r2th 
More than 1,500 voices are expected to take part 
in the service. Those who know the smallest of cities will 
be able to imagine what a stir the meeting is likely to 
create. 

A Ba.vap Concert was given at Wellington Hall, Upper 
The vocalists were 
Misses Bessie Webber, Ethel Harwood, and Minnie Kirton; 
Messrs. Clinkscales, S. Ratcliff, and W. H. Mason. Mr. 
E. C. Robinson contributed a violin solo and Miss 
Willcocks ably presided at the pianoforte. The programme 
was well rendered ard much appreciated. 

IN consequence of the success attending the May 
Day performance of the Bethnal Green Choral Society, 
the Concert was repeated on Thursday, May 31. Madame 
Clara West gave an effective rendering of the solos in 
Mendelssohn’s ** Hear my Prayer’ and Macfarren’s ‘*‘ May 
Day,” and Miss Lottie West was very successful, her 
songs being encored. 

H.R.H. tHe Duke or ConnauGuT has, through Sir 
Howard Elphinstone, intimated his acceptance of the 
Presidentship of the Epping Forest Musical Society, whose 
meetings are held at the Royal Forest Hotel, Chingford. 
The Lord Mayor of London has also consented to act as 
one of the Vice-Presidents. 

AT a meeting held in the Guildhall, Exeter, on May 
28—the Mayor of Exeter (S. Jones, Esq.) presiding—it 
was resolved to take measures for the foundation of a 
Devon Scholarship at the Royal College of Music, and a 
large sum towards this object was subscribed in the room. 
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Ar the Festival of the London Church Choir Association, 
which takes place at St. Paul’s Cathedral in the autumn, 
a new Service (Magnificat and Nunc dimittis), written for 
the occasion by Mr. C. E. Miller, Organist of Lambeth 
Parish Church, is to be sung. Dr. Stainer has promised 
to compose an anthem for the Festival. 


Orcan Recitals have been given during the past two 
weeks at the International Fisheries Exhibition, South 
Kensington, by Mr. G. Augustus Holmes. The pro- 
vrammes have included compositions by Mendelssohn, 
Handel, and other masters, and a new March by Mr. 
Holmes. 

THE organ in St. Paul’s Cathedral is about to be cleaned, 
an operation which will necessitate its silence for several 
weeks, during which period use will be made of the small 


chancel organ, placed for the purpose immediately west of 


the choir stalls on the northern side. 

THe Epping Forest Choral Association held a festival 
in St. Alban’s Abbey, or rather Cathedral, on Saturday, 
the gth ult. The voices, which numbered about 400, 
were reinforced by a few wind instruments, and conducted 
by Mr. Walter Latter. 

AT a recent meeting held in the Washington Hotel, 
Glasgow, it was resolved to take steps for establishing a 
Glasgow branch of the Tonic Sol-fa College, and a com- 
mittee was formed for the purpose of furthering this 
object. 

His Grace the Archbishop of Canterbury has accepted 
the office of President of the College of Organists, a posi- 
tion held by his predecessors in the Primacy from the 
foundation of the institution. 


THe London Gregorian Choral 
Festival at St. Alban’s, 
Barnabas’ Day, the 11th ult., 
siding at the organ. 


Association held a 
Holborn, on the evening of St. 
Mr. C. Warwick Jordan pre- 


Tue Dominican Church at Haverstock Hill was opened 
last month, on which occasion Gounod’s ** Messe du Sacré 
Coeur”? was sung. Mr. Bowen presided at the organ, 
built by Messrs. Willis and Sons. 


Dr. F. E.GLapstone’s sacred Cantata “ Philippi” will be 
performed at Newcastle, on the 25th inst., by Mr. Ions’s 
Choir, consisting of between 300 and 400 voices. The 
composer has been invited to conduct. 


A sum of £1,000 was realised for the Royal College |Z 
of Music by the Morning Performance at the Lyceum | & 
Theatre, on the r4th ult. 


WE are requested to announce that Mr. J. E. Fimister, 
Organist and Precentor of St. Peter’s Church, Walton-on- 
the-Hill, Epsom, has resigned on account of ill-health. 

Tue Silver Medal of the Society of Arts has been 
awarded by the Council to Mr. A. J. Hipkins for his lecture 
on the history of the pianoforte, read on the 7th of March. 
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Lakmé, Opéra en trois Actes. 
Gondinet et Philippe Gille. 
[ Paris: 
Tus work was produced at the Opéra-Comique in 
April last, and is playing now, concurrently with M. Saint- 
Saéns’s ‘* Henry VIII.” at the Grand-Opéra. The two things 
run together, we are bound to add, with a difference. For 
all the fine music it contains, “‘ Henry VIII.” drags lan- 
guidly through the season, On the stage it is not interest- 
ing, and when people go to the great house, they do so 
to “Jook at the ballet and admire the scenic effects rather 
than for a higher purpose. ‘ Lakmé,” on the other hand, 
shows real vitality. It is sought after for its own sake as 
congenial to public taste, and has certainly raised the status 
of the composer in French eyes. We may add here the 
names of the artists by whom the work was first inter- 
preted: Mdlle. Van Zandt played Lakmé; Mdlle. Fran- 
din, Mallika; Mdlle. Rémy, Ellen; Mdlle. Molé, Rose; 
Mdlle. Pierron, Mistress Bentson; M. Talazac, Gerald; 


M. Chenneviére, Hadji. All these proved from the first equal 
to their task, while the talk of the town has run upon little 
Miss Van Zandt’s impersonation of the Indian maiden. 

By the way, ‘‘ Lakmé” is an orthographical error, there 
being no such word in Hindoo nomenclature, which, how- 
ever, contains one very like it, and one so commonly used 
that in any group of Indian girls a large proportion would 
answer thereto. But we may truly ask here, ‘* What’s in 
aname?’ Besides, our French neighbours have a genius 
for misquotation in this respect. 

The least-informed reader knows that an opéra-comique 
contains more or less of spoken dialogue, which serves to 
expose the motives of the plot, as the lyrics set to music 
serve for the expression of feeling. Not having a copy of 
the drama before us, we cannot give the scenes in detail, 
nor is it possible to convey an idea of the composer’s 
orchestral effe-ts from a pianoforte score containing very 
few indications of the means employed. These disadvan. 
tages should be borne in mind throughout the following 
remarks. 

The Prelude may be passed over lightly. It has the 
dramatic significance which arises from the anticipation of 
themes prominent in the body of the work, but its musical 
interest is very small. What has become of the operatic 
overture? And is our abandonment of the practice which 


progress? If so, we are, for once, sorry to have advanced, 
The epoch of * Fidelio,” ‘* Der Freyschutz,” and ‘‘ Oberon ”’ 
was, in this respect, good enough for us. 

The action opens at daybreak in the garden of an 
Indian temple, where Nilakantha is priest, and Lakimé, his 
daughter, the chief of the sacred maidens. A crowd of 
people enter and sing a quasi-religious chorus in unison, 
the composer here showing an early resolve to use as much 
‘local colour” as possible, while the priest, giving the 
people his blessing, improves the occasion by railing at 
‘*nos vainquers,” upon whom he invokes the vengeance 
of Brahma. He is at the climax of his tirade, when the 
voice of Lakmé, accompanied by harps, is heard from be- 
hind the scenes. The people prostrate themselves, mur- 
muring an occasional response as the maiden goes on with 
her morning supplication. That the strain she sings is 
wild and fantastic may be gathered from the subjoined 
example :— 





ate . 
his eee ae 


So aes ae SSR 








In this character, which perhaps would be very strange 
to Indian ears, lies the interest of the piece, and we are 
not going to call it in question, since faith is easy. The 
crowd, devotions performed, now go away repeating thei: 
chorus, and the scene ends. A short dialogue follows for 
father and daughter, in which the priest takes temporary 
leave of Lakmé, and confides her to her attendants, 
Mallika and Hadji. The music here has a graceful figure 
of accompaniment, but is otherwise not remarkable. Left 
together, Lakmé and Mallika contemplate the beauty of 
the river and gardens, and sing a very sentimental duet 
before getting into a boat and floating down the stream. 

The duet is quite French in character—extremely light and 
exceedingly pretty. Its rhythm (6-8) is flowing and well 
sustained ; the phrases are vocal, and the accompaniment 
no more than sufficient to sustain the voices and fill in the 
harmonies. It ends well, moreover; snatches of the theme 
being heard faintly and more faintly, as the stream bears 
the singers away. The whole piece is a grand success in 
its unaffected and graceful manner. A party of ‘nos 
vainquers” now enter. They are Ellen, Rose, Mistress 
Bentson, and two young officers, Gerald and Frederic, 
the last-named of whom is rallied about some mysterious 
native maiden. The quintet carries on, a la Francais, a 
good deal of discussion anent the comparative qualities of 
Indian and English women; but we need not stop to 
inquire into that, nor indeed to analyse the music, which 
is trivial. Presently we find Gerald alone in the garden, 





M. Cobales, Nilakantha; M. Barré, Frederic ; and 


his purpose for some reason or other being to take a sketch 





has given us so many orchestral masterpieces a sign of 
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of Lakmé’s jewellery. The influences of the place soon 
affect him, and he begins to dream of the Indian maiden 
about whom his comrade raves. This of course prompts 
him to song, the air ‘‘ Fantaisie aux divins mensonges”’ 
being the result. 

The song is a good specimen of its class, and neither 
inane nor insipid. Its melody is symmetrical, and its 
structure quite formal; at the same time, the music has 
character, combined with much capacity of expression. 
As Gerald looks upon the jewels the two girls return, 
attended by the pretty theme of their duet, and the young 
officer watches them from a place of concealment while they 
busy themselves with the flowers and then move away to 
seek the shade of the tree. Lakmé lingers behind her 
companion. She feels a strange mysterious influence. 
She weeps without knowing why, and is happy without an 
intelligible reason. All this she tells herself ina Recitative 
and Andante, asking at intervals the question ‘* Pour- 
quoi?’’ The Andante, accompanied by muted violins and 
little else, is both pretty and simple. At its close, Lakmé 
perceives Gerald, but when Mallika and Hadji answer her 
cry of alarm, she puts them off with a trifling excuse and 
allows them to go away, herself remaining to face the 
intruder. A long duet follows. At first Lakmé is angry 
at the Englishman's sacrilegious boldness, but Gerald’s 
words of passionate love arouse another feeling in her 
heart and make her willing to sacrifice to another god than 
that whose minister her father is. The music is capable of 
much expression, and therein lies its chief merit. Délibes 
here does not use elaborate means. His orchestration is 
simply accompaniment, and everything depends upon 
the force with which the singers endow his unaffected 
melodic phrases. We should add that the number 
has no recognised form, its various movements being 
determined by the characier of the poetic text. At 
its close Lakmé sees her father returning and implores 
Gerald to fly. This, prudently enough, he does, and with 
his departure the scene ends. At the opening of the next 
scene Hadji shows Nilakantha and a crowd of Hindoos 
where some violator of the sacred enclosure has entered, 
while the old priest and the people cry for vengeance. 
This is about the shortest fizale known to opera. It 
consists of just twenty-seven bars. 

Passing over an entr’acte the substance of which recurs 
later, we see the curtain rise upon a busy market-place 
in a Hindoo city. Soon, also, we hear the inevitable 
market chorus—a bustling piece, in which the composer lays 
on what he conceives to be local colour with liberal hand. 
Mistress Bentson appears mixed up with the throng, and 
a good deal of action ensues of a more or less humorous 
sort. All this is outside the current of the story, together 
with the féte which follows. Here, of course, the ballet 
comes in, and we soon discover that M. Délibes can write 
characteristic dance-music with the facility expected when 
the composer is French. Of the three principal numbers 
the best, perhaps, is that called ‘ Persian,” a very 
ingenious and original Andante, in which the horn and 
oboe are alternately used as solo instruments. The 
dancers having gone away, attention is called to Nila 
kantha and Lakmé in the disguise of mendicants. The 
priest is hunting the intruder upon his sacred domain, 
and now addresses his daughter in an Andante air, 
essentially modern French in the character of its vocal 
theme and the sensuous richness of its accompaniment. 
He dwells upon his daughter's sadness, and promises that 
she shall scon smile again, using strains admirably adapted 
to express the depth of his paternal love and the strength 
of his religious zeal. When noting this, however, we cannot 
overlook the fact that something a little more original 
might easily have been conceived. Nilakantha now reveals 
the plot he has designed to catch the intruder. Lakmé 
shall sing while he watches for some sign of recognition 
between herself and the young Englishmen who may come 
near to listen. Lakmé thereupon executes a fantastic 
cadenza; a crowd gathers, and Ni/akaniha announces the 
sacred legend of the Daughter of Parius. This is a some- 
what lengthy scena, consisting of a number of fragmentary 
themes and a more developed Allegro, into which a bell 
subject pleasantly enters. The whole is in the showiest 
style of opéra-comique, and, indeed, has no other purpose 
than the display of * first-lady”’ gifts and graces. 





Music- | 


ally its importance is small, while an almost continuous 
single or double pedal runs grave risk of wearying the ear 
by monotony. Lakmé’s ditty at first produces no efiect of 
the kind desired by her father, and he urges her to sing 
again. She has hardly recommenced w hen her eyes ial 
upon Gerald, and her voice falters. Nilakantha, watchful, 
urges heron. She continues singing; Gerald recognise 
her; he calls out her name, and the priest exclaims 
‘‘That’s he.” But Lakmé perseveres with her song as 
well as she is able, while Frederic strives to restrain 
Gerald from any further act of indiscretion. All these 
incidents have a vigorous musical illustration, and the 
action is rapid, but a crisis is avoided by the passing 
of some English troops, headed by drums and fifes, 
who play a spirited and thoroughly English air, bearing 
no resemblance, however, to the ‘ British Grena- 
diers.”” After these the crowd run, and Nilakantha pro- 
ceeds to advance a stage nearer the end of his plot. 
Accordingly he directs a band of followers to separate 
Gerald from his friends by manceuvring in the throng so 
as to surround him, and make vengeance easy as well as 
certain. This episode is briefly treated, the men repeating 
in unison the phrases that fall from their leager. All then 
go away to carry out the design, leaving Lakmé in Hadji’s 
care. Weknow, of course, what is to follow. Hadji hasa 
soft heart, and Gerald finds no obstacle in him to th 

delight of a second interview with the Indian maid. This 
involves a duet, which Gerald begins with some of M. 
Délibes’s favourite broad, simple, and measured phrases. 
Presently, however, the music becomes more impassioned 









and the thy thm less regular : 





t'ef - - fleu - re. 

This is the principal theme, though perhaps the most 
interesting part of the duet is an Andante wherein Lakmé, 
now wholly given over to love, speaks of a shelter in the 
forest, and invites Gerald to abandon all and go with he: 
thither. He pleads honour and duty against the a 
ings of passion, and the situation is much prey when < 
religious procession approaches to end it, Lakiné praying 
Dourga to save her lover's life or take her own. ‘The 
three-part processional chorus is one of the best numbers 
in the work, having unusual character and force; being 
varied, moreover, by the theme of a sacred dance. Amid 
this we do not care for the appearance of Mistress Bentso) 
and her English, with their uninteresting chatter. They 
come, however, and serve as a foil to the graver business 
and more picturesque people. The crisis now draws nea 
in earnest. Nilakantha’s men surround the unsuspecting 
Gerald, and in the midst of prayers from the returning 
procession, the priest stabs him, but not to death. This is 
perceived by Lakmé, who remains near her wounded lover, 
and claims him as under her care. Hereupon the curtain 
falls. On the whole we must approve the second finale. 
but should like it better were Mistress Bentson and the 
other nonentities removed. The music is not wanting 
either in power or interest. 

The second entr’acte embodies several now familiar 
themes, but especially that of the Andante from the duet 
wherein Lakmé describes the forest concealment to which 
she invites her lover. We are thus prepared for the place 
itself, as shown when the curtain rises. It is a bamboo 
hut in the depth of the wood, half hidden by foliage and 
flowers. There Gerald lies wounded, looked after by 
Lakmé and her faithful Hadji. At present he is asleep. 
lulled by the girl's voice as she sings a quaint love-song, 
‘Sous le ciel tout étoilé.”” This piece acquires interest 
from the very distinctiveness of its character, though some 
times ‘‘local colour’’ is laid on recklessly. The melody, 
for example, begins in the dominant of the key (C minor), 
and is accompanied simply by a double pedal on the tonic. 
However, the simplicity of the music and its appropriate- 
ness to the singer and the situation give a certain charm, 
which easily meets with recognition. Gerald now awakes 
and endeavours to recall what has taken place. This is a 
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good opportunity for the composer, who attends upon the 
recitative with passages from the music of the preceding 
act. Gerald then sings a Cantilene, ‘“‘ Ah! viens dans la 
forét profonde ’’—a bit of truly French sentiment, that is 
to say, more affected than earnest—after which comes a 
pretty incident. As Lakmé speaks of converting Gerald 
to a belief in her gods, and of their living happily ever 
after, a chorus of female and tenor voices is heard from 
behind, the sopranos and first tenors singing a simple, 
characteristic melody in octaves, while the contraltos and 
second tenors, also in octaves, sustain a tonic pedal. The 
effect, though far from new, is good. Lakiné forthwith 
explains that the voices are those of happy lovers, who go 
to drink together of a sacred spring, in token of their union. 
The chorus re-enters, now combined with quasi-recitative 
for Gerald and Lakmé, who, at its close, go away for 
awhile. All this is charming and idyllic enough for the 
most ‘‘gushing” taste. Those ridiculous English people 
now reappear, Miss Ellen, Miss Rose, and Frederic sing- 
ing a trio, over which we pass to pick up again the thread 
of the story. Lakmé has returned to her lover. The flame 
of love burns brightly, and after an impassioned dialogue | c 
Gerald is about to drink of the cup which shall bind him | 
to Lakmé, when he hears the roll of a drum, followed 
by the English martial air, and a chorus of marching 
soldiers. 
the cup from him, seeing which, Lakmé, in despair, eats 
a poisonous datura flower, following up this deed with a 
tender song, ‘*Tu m’‘as donné le plus doux réve.’ 
She then again presses the cup upon Gerald, who drinks, 
both joining presently in a duet which is really touching, 
pathetic music aiding the effect of a pathetic situation. At 
its close Lakmé tells her lover that she is about to die, 
the duet thereupon resuming in more impassioned style. 
Now comes the finale. Nilakantha and his Hindoos sur- 
prise the lovers and threaten Gerald with death; Lakmé 
informs them what has happened, offers herself as an 
expiatory sacrifice to the gods, and dies singing a frag- 
ment of the duet ‘‘ Tu m’as donné.” The curtain then 
falls, as priest and people exclaim, ‘‘ She has entered into 
the glory of the heavens.” Obviously this last act is the 
best. The feeling of the music may not be very profound, 
but it is true and touching, and aids the strong human 
interest of the situation to produce a real effect. 

The Opera as a whole can hardly be called a powerful 
work. It is too conventionally French, and too flimsy in 
character for the serious nature of the story. But a certain 

sentimental interest arises from it in volume more than 
sufficient to explain the success achieved in Paris. We 
shall probably see ‘‘ Lakmé” performed in London in an 
Italian dress; because, with a good prima donna, the 
result is almost assured. Then it will be possible to 
discuss M. Délibes’s orchestration, and that general effect 
of representation that cannot be discerned by ever so much 
looking at a pianoforte score. 


Musique et Musiciens au XVITe. Sitcle. Correspondance 
et Oenvre Musicales de Constantin Huygens. Publiées par 
W. J. A. Jonckbloet et J. P. N. Land. 

{Leyde: E. J. Brill. 1882.] 

Tue Society for the History of Dutch Music (Vereeniging 
voor Noord-Nederlandsch Muziekgeschiedenis) has now 
been quietly carrying on for a number of years the valuable 
work of making known the stores of music which that 
nation produced in the great epoch of its history, the six- 
teenth and seventeenth centuries. The importance of the 
Low Countries as contributing to the development of vocal 
music, and especially of the madrigal, has long been 
known ; although the names of Adriano (Willart), Orlando 
de Lasso (de Lattre), &c., have suffered the conventional 
Italian modification. Recently, too, thanks to the publi- 
cations of the Dutch Society, Sweelinck, hitherto little 
more than a name, has been brought into due prominence, 
and recognised as one of the founders, if not the founder, 
of the North German school of organists. The language, | 
however, in which the publications are printed has doubtless | 
proved a barrier to their extensive circulation. Even among 
Germans the Society appears to have but five subscribers. 
It is therefore a matter of congratulation that the beautiful 
volume before usis written in French; so that musicians 
will have no excuse for remaining ignorant of its exception- 


The voice of duty calls, and the soldier puts | 


ally interesting contents. The book is a small quarto, 
printed in amanner worthy of the great Leyden printer, 
the successor of the Elzevirs; as to its scholarly character 
it is only necessary to allude to the fact that the editors are 
professors in the University of Leyden, the one dis. 
tinguished as a master of Dutch literature, the other as an 
accomplished musician and musical antiquary. 

The work is divided into two parts; the first containing 
so much of Huygens’ unpublished correspondence as 
relates to music, the second being a reprint in modern 
notation of his extremely rare volume of songs, the 
‘*Pathodia Sacra et Profana Occupati,” originally pub- 
lished at Paris in 1647. Written, as these were, for the 
lute, it was a task of no little difficulty to reproduce them 
in such a manner as to be capable of performance now-a- 
days. We think that Professor Land has successfully 
overcome the difficulty, although, perhaps, some may regret 
that he has not felt himself at liberty to fill in “the 
harmonies of the bass. The songs themselves are mostly 
composed to verses from the Psalter, and in style are 
remarkable for the absence of commonplace. If but few 

can be said to deserve a pre-eminent rank among the pro- 

ductions in the same field of the seventeenth century, at 
| the same time almost all are relieved from monotony by 
| the boldness of the harmonies, and by the variety of the 
thythms ; and some are decidedly striking. 

The general reader will probably turn with most pleasure 
to the introduction, which occupies more than three- 
quarters of the letter-press portion of the volume, and 
commences with a short memoir of the composer. 
Constantin Huygens, or Huyghens, was a brother of the 





great note in the political history of the United Provinces. 
His long life (15g96—1687) almost covers the golden age of 
Dutch literature and art—the age of Vondel and 
Rembrandt and Frans Hals ; but Huygens was only a 
littérateur and musician in his leisure moments; his pro- 
fessional occupation was that of member of the Council of 
the successive Princes of Orange. And yet he found time 
to write and compose a great deal. He lost no oppor- 
tunity of introducing his favourite subject in letters even 
of the most business-like character; and the circle of his 
correspondents includes nearly every French or Dutch 
musician of name, amateurs as well as_ professional 
musicians, and not a few in England and Germany. 
These correspondents, and indeed every person mentioned 
in the letters, who can by any stretch of imagination be 
brought into connection with music, are enumerated and 
described with all necessary detail in the second section 
of the introduction, where their own letters to Huygens 
are also printed, like his, from unpublished sources. 
This dictionary is by itself an invaluable store-house 
of information for the musical history of the time. 
The English reader will find matter of interest under the 
heads of Biondi, Jermyn, Killigrey (Killigrew), Ogle, 
Smith, Stefkins and Warwick. James I. is described as 
‘*naturally little addicted to music’”’; but Charles II., on 
the contrary, seems in some respects to have been a man 
after Huygens’ own heart, not only on account of the 
musical library he collected at the Hague, but also as an 
aristocratic amateur like himself. As a supplement to 
the dictionary, we next have an excellent sketch of the 
state of music in Holland during the seventeenth century, 
with special reference to Huygens. It is a chapter in the 
history of music which has yet to be written with the 
completeness it merits. The outline in the present volume 
offers many suggestions and hints which will do good 
service in this direction ; ; and the remarks about the down- 
fall of Dutch national music, as coincident with the 
collapse of trained church singing, are both just as criticism 
and significant as a warning. 

It would take us beyond the limits of a review if we were 
to venture into a detailed examination of this book. As 
we have pointed out, its great value lies in the fact that it 
is based almost entirely upon unpublished or inaccessible 
sources. The materials are placed before us in the most 
orderly manner, and they are enriched with copious notes, 
these too being in many instances drawn from authorities 
which we might seek in vain in England. It is indeed 


superfluous to ‘do more than heartily recommend the work 
to students of musical history. 











famous natural philosopher, and belonged to a family of 
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Song of the Little Baltung (A.D. 395). Choral Ballad. 
Words by the Rev. Charles Kingsley. The Music com- 
posed by Alice Mary Smith (Mrs. Meadows White). 

[Novello, Ewer and Co.] 


One of the great merits in the music of Mrs. Meadows 
White is that she considers the expression of the words 
of primary importance, and is consequently never tempted 
into a display of profundity where due effect can be obtained 
by simple means. In addition to this she always writes 
clearly and intelligibly both for voices and instruments ; 
and in none of her works perhaps have these qualities 
been more evidenced than in the one now before us, The 
quaintness of Kingsley’s verses suggests a quaintness in 
the music, which has been most happily caught by the 
composer; and we congratulate her upon following the 
very successful ‘‘ Ode to the Passions” by a composition 
which will not only sustain but enhance her well- 
earned reputation. There is much character in the 
opening chorus, in E minor, the bold diatonic harmonies 
of which are in excellent keeping with the nature 
of the subject. The change into the tonic major for 
the baritone solo, the key being continued throughout 
the next chorus, and the following choral pieces— 
especially that in C major, commencing ‘‘He showed 
him his engines ’—interspersed with baritone solos, 
carry on the story with true dramatic feeling, the 
accompaniments throughout being appropriate and un- 
obtrusive, ‘The duet for firstand second tenor is welcome, 
not only on its own merits, but as a contrast to the music 
by which it is surrounded, the rest of the pieces being 
choral, with the exception of a baritone solo in E major 
and minor, an excellently written piece, most happily 
sympathetic with the dying words of the “‘ Old Balt.” It is 
announced on the title-page that the orchestral parts may 
be procured of the publishers—and we can imagine that 
the effect of the work will be much heightened by the 
colouring of the instrumentation—but even on the piano- 
forte the accompaniment will be found to give much force 
to the voices; and we cordially commend Mrs. White’s 
latest composition to the attention of all Choral Societies 
in search of novelty. By the Lombard Amateur Musical 
Society its effect has already been most successfully tested 
ina public performance. 

An Essay on the Construction of Flutes. By Theobald 
Bohm. Edited by W. S. Broadwood. 

History of the Bochm Flute. By Christopher Welch, 


M.A., Oxon. fRudall, Carte, and Co.] 


THE history of the flute is, says Mr. Welch, in the 
preface to his work, “incomparably more varied and 
interesting than that of any other instrument”; and 
assuredly no other instrument has undergone so many 
changes, both as to its structure and its mechanism. In 
Structure it was formerly cylindrical throughout ; then it 
was fashioned in conical shape; and in its latest modification 
it consists of a cylindrical tube terminating at the upper 
end in a conical or parabolic prolongation (see Grove’s 
“Dictionary of Music and Musicians,” art. ‘Flute’’). In 
regard to its mechanism, it possessed, in the time of its 
royal amateur Frederic the Great (for whom Quantz, we 
are told, composed 200 solos and 300 concertos) (Grove, 
ubi sup.), but one key (that for D sharp, Quantz subsequently 
adding another for E flat). Other keys were afterwards 
added, and in the year 1832 it possessed eight keys. In 
that year Theobald Béhm, a flute-player at Munich, 
brought out a new flute (since generally adopted) of which 
the holes, the fingering, and the disposition of the keys 
were so entirely altered that, as Mr. Welch remarks, the 
flute now in general use may be said to be a new instrument 
under an old name. The flute thus brought out by Bohm 
was, in its internal structure, the same as that of the old 
eight-keyed flute. In the year 1847 he invented the 
above-mentioned cylinder with parabolic prolongation; a 
contrivance which, as the writer in Grove’s Dictionary 
remarks, ‘‘adds materially to the power of tone, and 
gives it a reedy quality closely approximating to that of 
the clarinet.” Other advantages are mentioned by Mr. 
Welch, pp. 6 and 7. 

The Bohm flute now in use differs therefore from the 
old eight-keyed flute in ‘wo essential particulars—(1) Its 


XUM 


mechanism, or system of fingering; (2) Its cylindrico- 
conical structure. It is important to bear this in mind; 
for whereas the invention of its cylindrical shape with 
conical head is unquestionably due to Bohm, the invention 
of its system of fingering has been disputed, and has by 
many been ascribed to an amateur, one Captain Gordon, 
an officer in the Gardes du Corps of Charles X. (see Welch, 
fassim; Berlioz’ “* Modern Instrumentation,” art. “ Flute”; 
Grove’s Dict., ubi sup.). 

The work edited by Mr. Broadwood gives a very interest- 
ing and admirably written history of the Bohm flute. 
That written by Mr. Welchcontainsan account (as complete 
a one, we conceive, as is now obtainable) of the dispute as 
to the invention of the system of fingering. 

It appears that in the year 1831 Bohm and Gordon met, 
and became acquainted, in London; both had for some 
years been endeavouring to improve upon the eight-keyed 
flute, and they showed each other what they had respec- 
tively done. In the year 1832, Bohm brought out his new 
(conical) flute; and it is alleged that he borrowed the idea 
of it from Gordon. As M. Coche (Professor of the Conser- 
vatoire at Paris, and by whom Gordon's cause was first 
espoused) roughly put it in a letter to Bohm, in 1838: 
‘* They say in musical society that the flute which bears 
your name was discovered by a person of the name of 
Gordon, an old pupil of Drouet.”” Whether there was 
any truth whatever in this allegation will probably never 
now be known. As a matter of antecedent probability, 
it is most unlikely that BOhm, who from his early youth 
had been a practical goldsmith and jeweller, possessed 
a genius for mechanism, and had already made several 
cleverly designed flutes, could have learnt anything new 
from a mere amateur (and apparently a clumsy one). 
But that his indebtment, if any, to Gordon was of very 
insignificant amount seems to be conclusively established 
by the fact that in 1833 (the year following that in 
which the original Bohm flute was brought out) Gordon 
went to Munich, and remained there about nine months, 
availing himself of the use of a room in Bohm’s 
house, and the assistance of his best workman. Surely, 
if the Béhm flute had merely been a modification 
of his own invention, he would, as Mr. Welch says, 
“at once have indignantly broken off all communication 
with Bohm, as a man who had shown himself capable 
of grossly abusing his confidence!” Moreover, when 
Gordon subsequently brought out what he called his 
“Flute Diatonique,”’ he acknowledged (in an engraved 
scale he published with it) that part of his mechanism, 
which in fact contained the essential part of the Bohm 
system, was borrowed from Béhm’s flute. 

We commend these works to the attention of all flautists, 
as containing a most interesting and instructive history of 
their instrument. 


The Communion Service. Set to music in the key of D. 
By Frank L. Moir. [Noveilo, Ewer and Co.| 

We do not remember having seen any Church com- 
positions before by Mr. Moir, but in another style he has 
proved himself to possess at least promising abilities, and 
in some instances he has been distinctly successful. As 
might be expected, the work under notice has a decided 
leaning towards the modern school of service-writing, 
and we may even go so far as to say that we think the line 
of demarcation between sacred and secular music has fre- 
quently been approached dangerously near, and more than 
once overstepped. For instance, in the Credo, at the words 
‘““ Who for us men,” we have a passage which necessitates 
a most undesirable repetition of words, and matters are 
not mended by the song-like and general light-hearted 
character of the phrase. The same remarks apply, though 
in a lesser degree, to the following page, “And was 
incarnate.” 

This is a point which our young composers might take 
well to heart, for every one will admit that Church music 
must be something more than beautiful—it must b- devo- 
tional; otherwise, some day another Palestrina wiil have 
to purify and recreate a new foundation on which to rear a 
better and more fitting musical edifice. As to Mr. Moir’s 
part-writing, it can scarcely be said to be of the purest 
kind. We must not be accused of judging from an 








academic point of view. We do not consiier the fifths 
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in the Credo (at the second and third bars in the bottom 
line of page g, between alto and tenor) altogether objection- 
able, but there are later on octaves to which we do 
object, between the voice-parts and the accompaniment, 
and we are by no means impressed with the effect of 
the passage ‘‘And the third day.” The short organ 
symphony at the bottom of page 10 has been more or less 
popular with composers since Beethoven first penned it in 
his Mass in C, but of late it has become an immense 
favourite, and we are beginning to think we have too 
much of even a good thing. The Benedictus is a pleasant 
and effective number. The Agnus Dei will no doubt 
be much appreciated, though the whole of the early 
part is strongly suggestive of a well-known song by 
Schubert. We should lke to call the attention of those 
who may be performing this service to the third bar from 
the end of the Agnus Dei, where some little alteration will 
be found necessary. The early part of the Gloria is also 
in spirit much allied to a great work which we believe is 
known to almost all lovers of music. The latter part of 
the Gloria, however, beginning at ‘‘ For Thou only art 
Toly,” is really effective and good. 


Researches into the Early History of the Violin Family. 
By Carl Engel. [Novello, Ewer and Co.] 

In a brief but appropriate preface to this work, Mr. A. 
J. Hipkins says: ‘‘ The author of this book has gone to his 
rest before the last revision of it. How little had been left 
for consideration or change is shown in that I have added 
only four foot-notes to the text.’”’ To all who know with 
what care and earnestness the distinguished antiquarian 
who has left us this valuable legacy invariably worked, this 
will be a matter of no surprise ; for he accepted nothing 
upon trust without boldly acknowledging the source of his 
information, and was not likely, therefore, to throw much 
responsibility upon those who edited his posthumous publi- 
cations. As an example of this we may mention that in 
the work before us the opening chapter deals with the 
subject of ‘ Available Evidences,” and here the author, 
speaking of the manner in which writers leap to conclusions 
without troubling themselves to test the accuracy of their 
statements, says, ‘the usual attempt of our musical 
historians to explain the characteristics of the ancient 
Hebrew instruments from the representations on the Arch 
of Titus may reasonably provoke a smile, considering that 
the Arch of Titus was erected about fifteen hundred years 
after the time of Moses.” Indications such as ‘* the middle 
ages,” or ‘‘medizval,’’ he also says, are thoroughly unsatis- 
factory, as, considering the immense space of time included 
in the “middle ages,” it is absolutely necessary to name 
distinctly the period in which an instrument described was 
in popular use, in order to convey information which 
can be of any real value. In a work of such elaborate 
research, all those who desire to become thoroughly 
masters of the subject upon which it treats will find ample 
material for the purpose; whilst the mere cursory reader 
will derive much pleasure as well as profit from tracing 
the pedigree of an instrument to which he has often listened 
with so much delight. When we say that the fiddle-bow, 
the crwth, the crowd, the rotte, the chrotta, the rebec, the 
geige, the fiddle, the vielle, and the viol have each a 
separate chapter in which the origin and history of these 
instruments is treated of at length, the scope of the work 
may be readily imagined ; and we need but add that not 
only the facts, but the manner in which these facts are Jaid 
before the reader, should attract all lovers of the ‘ Violin 
Family ” to this volume. The many excellent illustrations 
scattered throughout the book materially add to its interest, 
and a copious index renders reference to any subject 
extremely easy. 


Ho, every one that thirsteth. Anthem for Bass Solo and 
Chorus. By George C. Martin. [{Novello, Ewer and Co.] 

Tue Sub-organist of St. Paul's Cathedral seldom puts 
pen to paper till he has something to say which is worth 
tle saying, and then he says it in a fresh and original 
manner peculiarly his own. If, therefore, in the produc- 
tions of his pen we are wont to look for some pleasant 
deviations fiom the too well beaten tracks, we shall 
certainly not be disappointed in the Anthem now before 


any servile imitation of the style adopted by the older 
writers for the Church, and from the formalities of what 
we may perhaps call the cut-and-dried school to which 
many composers, particularly Church composers, of the 
present day still adhere, there is yet nothing in the work 
that need alarm the admirers of the perfectly orthodox, 
nor are there any of the cacophonous displays sometimes 
looked upon as and mistaken for the music of the future. 

The Anthem opens witha Bass Solo, or perhaps we 
should say Recitative, in the key of F sharp minor, towards 
the end of which a modulation is made to the dominant 
major (C sharp), and after a half-close on a chord of the 
seventh on the last-named note, eight bars of melody in 
the tonic major (F sharp) for the solo voice to the words 
of the 3rd verse, of the chapter (Isaiah ly.) ‘Incline your 
ear,” &c., repeated by the chorus, follow. A return is 
then made to the opening theme of the Anthem in which 
the basses lead off, the other parts entering at regular 
intervals according to the laws of imitation, and a recita- 
tive for the solo voice leads us to the sub-tonic (E major), 
in Which key the melody already used for the words 
“Incline your ear” is repeated, the final cadence being 
interrupted and lengthened out, somewhat after the 
manner of the second chorus “ Let the whole earth”’ in 
Wesley's anthem “ Ascribe”; but we do not for a moment 
suggest that there is any melodic resemblance to that well- 
known work. A spirited and interesting chorus ‘* Then ye 
shall go out with joy,” in the relative major (in which 
key the Anthem closes) now follows, and immediately 
before its termination an episode of great beauty and grace 
(to the words ‘Instead of the thorn shall come up the 
fir-tree, instead of the brier shall come up the myrtle- 
tree’’) is introduced, after which, with a short coda of 
a page or two the Anthem concludes, the final chord 
of A major being sustained throughout four bars by the 
four-part chorus, while a second bass part, introduced for 
the purpose, furnishes a reminiscence of the theme “ Then 
ye shall go out with joy,” the Anthem thus finishing in an 
original and striking manner. 

Throughout the work we can but be struck with the 
entire absence of the common but grave fault of subordi- 
nating the words to the rhythm of the music till the former 
become the mere vehicle and excuse for the latter; 
rather does the music appear (as in all truly artistic work) 
the natural expression and result of a careful and 
thoughtful study of the text. Musically speaking, 
although the Anthem is not elementarily easy, there are no 
difficulties which any ordinary choir, assuming one trust- 
worthy bass voice be available, ought not to overcome with 
ease. 


Thirty-three Studies. By J. B. Cramer. Arranged for 
violin solo by Ludwig Abel. 
|Munich: Jos. Aibl. London: Novello, Ewer and Co.] 


As a rule, studies written for one instrument do not 
adapt themselves well for another; but Herr Abel reminds 
us in his preface of the excellent arrangement of the cele- 
brated Studies of Moscheles by David. In the publication 
before us each exercise is provided with some _ short 
remarks as to the method of practising it; and as these 
observations are printed in four languages— German, 
English, French, and Italian—the work should obtain a 
world-wide celebrity with violinists. 


Dr. Stainer’s Tutor for the American Organ. 
[Metzler and Co. ] 


Tue American Organ has now so thoroughly earned a 
high place in public estimation, not only by its purity of 
tone and capacity of expression, but by the excellence of 
its touch and power of combination with voices, that a 
cordial welcome will be accorded to a Tutor for the instru- 
ment by the eminent organist of St. Paul’s. The author, 
in his preface, urges upen pupils the desirability of study- 
ing simultaneously the management of the stops, and the 
necessary training of the fingers; and for this purpose 
gives a description of the characteristics of the instrument, 
with simple progressive exercises for beginners, and a 
series of short pieces of various styles. The book is 
admirably arranged throughout; and although Dr. Stainer 
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part will be overlooked by those who remember that he is, 
to some extent, ‘ the pioneer of a comparatively untrodden 
path,” we are convinced that those who follow him upon 
his journey would find it extremely difficult to procure a 
more reliable or more experienced guide. 


Part-Song. Words by Thomas Hood. Music 


Autumn. 
{ Novello, Ewer and Co. } 


by W. Morrison. 


Hoop’s verses have here received an appropriate and 
melodious setting. The harmonies are simple but thoroughly 
musician-like throughout, and the voice-parts flow smoothly 
and gracefully. There is but little attempt at more than 
a sympathetic union of the words with the music; but Mr. 
Morrison may at all events congratulate himself upon 
having successfully achieved the end he has evidently 
aimed at. 


Bourrée, forthe Pianoforte. By A. W. Sebastian Hoare. 
{W. Morley and Co. | 


A Bourr&e must be very good to command any atten- 
tion at the present time ; for so many specimens of these 
old dance-tunes are now published that we question 
whether there is much desire on the part of amateurs to 
add to their store, unless such distinctive individuality is 
shown in a composition of this class as to make it stand 
prominently apart from its companions. We cannot say 
that such is the case in Mr. Hoare’s piece ; but it is a good 
example of the Bourrée form, and has the merit of being 
exceedingly well written throughout. 


La Mécanisme du Feune Violiniste. A Complete and 
Progressive Course of Instruction for the Violin; in Four 
Parts. By Guido Papini. [Frederick W. Chanot.] 


Tue fact of this work having reached its second edition 
may be accepted as a proof of its usefulness. The increased 
and increasing study of the violin must render the demand 
for such able Instruction Books as the one before us fully 
equal to the supply ; and in the interest of students we are 
glad to add our testimony to its merits. A feature in the 
book is the printing of all the explanations in French, 
German, and English. 


Golden Rest. A Slumber Song. The words founded 
on a Poem of the Seventeenth Century. Composed by 
Arthur E, Grimshaw. [Novello, Ewer and Co.]} 

In spite of the ‘Slumber Songs,” both for voice and 
pianoforte, which surround us, Mr. Grimshaw’s modest 
contribution to the stock should find favour, not only on 
account of its melodiousness, but for a certain gracefulness 
of treatment both in the harmony and the figures of 
accompaniment. The temporary interruption of the 
arpeggio for the repetition of the final line of each verse is 
a point worthy of commendation. 





FOREIGN NOTES. 

THE sixth Silesian Musical Festival took place at Gorlitz 
during the early part of last month. Mendelssohn’s 
“ St. Paul,” with which the Festival opened, was splendidly 
performed; and amongst the other works given Schubert’s 
C major Symphony, Handel's ‘‘ Ode on St. Cecilia’s Day,” 
and Raff’s Cantata for pianoforte, chorus, and orchestra 
deserve special mention. Financially the Festival was, 
like its predecessors, unsuccessful, and it is only in con- 
sequence of the interest taken in the undertaking by its 
founder, Count Hochberg, a distinguished amateur, and 
the composer of several operas and other works, that the 
Festival can be continued. 

The Leipzig Bach Society gave an interesting Concert 
on May 27, in the Gewandhaus. A feature in the pro- 
gramme was a selection of old English madrigals by Dow- 
land, Wilbye, and Morley, which were faultlessly executed, 
and created much enthusiasm. The principal item was 
Bach’s “‘ Dramma per Musica,” entitled ** Der zufrieden- 
gestellte Aeolus,” with new words written by Professor 
Voigt, of Kénigsberg. This fine composition of the great 
master is particularly interesting as showing Bach’s 
dramatic power. The Concert concluded with the same 


’ 





| tuning-forks of various sizes struck by hammers. 





composer’s A minor Concerto for piano, violin, flute, and 
string orchestra. 

The full-score edition of Mozart's works, undertaken by 
the famous Leipzig firm of Breitkopf and Hartel seven 
years ago, has recently been completed. It consists of 
fifty-three volumes, comprising 523 works, one-third of 
which had never before been published. A supplementary 
volume will contain the unfinished compositions. Many 
of those who took an active interest in the great under- 
taking have not lived to see its completion. Dr. von 
Kochel, who prepared the work by his invaluable thematic 
catalogue of Mozart’s compositions, died soon after the 
first volumes were published; Julius Rietz and Franz 
Espagne (the musical assistant of the Berlin Library, 
where many of Mozart’s manuscripts are preserved) died 
in 1877 and 1878 respectively; both had edited several 
volumes of the series. Amongst other distinguished 
musicians connected with this Mozart monument—a more 
valuable one than that which Vienna is about to erect for 
him—are Brahms, Joachim, Otto Goldschmidt, Spitta (the 
biographer of Bach), and Dr. F. Willner. 

In connection with the recent meeting of German 
musicians at Leipzig, an interesting exhibition of musical 
instruments was held in that city. In the ethnographic 
section the instruments of South Sea islanders, Japanese, 
Chinese, Siamese, Indians, Russians, Italians, Greeks, and 
Jews were represented. In the historic section, a grand 
piano of four octaves, by Schiedmayer (1773); a clavi- 
cymbalum d’amour with two manuals, by Silbermann 
(circa 1750) ; two lutes attributed toa Swedish instrument- 
maker of the sixteenth century, and other curious speci 
mens were shown. ‘The latest development of the same 
industry was represented by the ‘ Adiaphon,” a keyed 
instrument, the sounds of which are produced by means of 
The 
quality of the tone is said to be both sonorous and 
* ethereal,” and, if the name does not promise too much, 
the ‘‘ Adiaphon”’ has the invaluable quality of never being 
out of tune. 

The German Parliament has passed the third reading of 
an International Copyright Treaty with France. The 
chief headings of the new Bill, as far as they bear upon 
musical and dramatic publications, are the following: 1. 
The registering of musical or literary works is no longer 
necessary, the mere depositing of a copy in the country 
of first publication being sufficient; 2. The right of trans 
lation is reserved to authors or publishers of both countrie 
for ten years; 3. The unauthorised publication of arrange 
ments of operatic airs or other extracts, &c., is finally 
prohibited in Germany, as it has been all along in France. 
The French papers point with legitimate pride to the fact 
that the Code Napoléon is the only law-book which 
places foreign and native authors exactly on the same 
footing. 

We have received the prospectus of a new ‘ General 
Richard Wagner Society,” which has been formed at 
Nuremberg for the purpose of securing a triennial 
repetition of his music-dramas at the Festspielhaus in 
Bayreuth. The annual subscription for members is only 
four shillings, and it is hoped by the committee that al! 
the existing old Wagner Societies will join this laud 
able enterprise. The Bayreuther Bldatter (Wagner's own 
paper) is to be continued by the new Society, and will in 
future be published montily. 

The annual statistics of the Opera House in Berlin have 
just been published. We find that from August 23, 1582, 
to June 13, 1883, fifty-six works by twenty-nine composers 
have been performed. Only two novelties augmented the 
standing répertoive—viz.,  Raimondin,” by Perfall, and 
“Gudrun,” by Klughardt—just as many novelties, by 
the way, in one year as Mr. Carl Rosa gave us in onc 
month. 

Mozart’s ‘* Idomeneo”’ has been revived at the Munich 
Opera House (for which it was originally composed), after 
a lapse of more than twenty years. Herr and Frau Vogel 
are said to have made an immense success in the principal 
parts. 

We read in the Ménéstrel that Herr Franz Rummel 
stopped, on his way from Berlin to London, at Neuwied, when 
his playing was so much admired by the Princess of Wied 
and her daughter, the Queen of Roumania, that he was 
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presented by the latter with her own portrait. A few weeks 

previously Herr Rummel received a handsome diamond 

ring from the Grand Duchess Catherine of Russia. 

The proposed revival of Gounod’s first Opera, ‘‘ Sappho,”’ 
at the Grand-Opéra has induced both author and composer 
to subject their joint effort to a severe process of revision. 

Several alterations are contemplated, the most important 

of which is the addition of a fourth act, which M. Emile 

Augier, the librettist, has just completed. The experiment 

of engrafting on a youthful attempt the work of maturer 
years is a dangerous one. M. Gounod, however, is too 
good a critic to spoil what is excellent, or to send into the 
world what cannot be made excellent by any process of 
mending or altering. 

Gounod has been presented at Paris with a magnificent 
bas-relief, executed by Franceschi, in remembrance of a 
private performance of his chef-d’wuvre, ‘‘ The Redemp- 
tion,” which took place on May 20, at the house of 
the well-known Parisian amateur Madame Fuchs. This 
work has obtained another immense success at Geneva, 
where it was performed on the occasion of a Festival given 
by the Société Musicale de la Suisse Romande. It is to be 
repeated in the same town, and by the same Society, early 
next winter. 

The Italian opera at Paris, which has been defunct for 
several years, is about to be revived by some enthusiasts 
of the Italian school, who believe that the works of such 
modern composers as Boito, Ponchielli, and others will be 
sufficient to justify the revival of an institution which was 
once the most important item in the musical life of the 
French capital. It is rumoured that Signor Faccio, of 
Milan, the Conductor par excellence, is to wield the ddton, 
and that the Opera ‘‘ Iago,” which Verdi is supposed to be 
busily engaged in composing, will be the first work 
performed. 

A statue, erected to Auber at Caen, his birthplace, was 
unveiled on the roth ult. One of his most popular Operas, 
** The Crown Diamonds,” the only Violin Concerto com- 
posed by him, and a great number of small instrumental 
and choral works formed the programme on this occasion. 

The Marquis d’Ivry, composer of ‘‘ Les deux Amants 
de Vérone,” is engaged upon a grand Opera, “ L’Orfévre 
du Roi,” the subject of which is founded on Balzac’s 
‘* Désespérance d’Amour.” 

A large theatre at Warsaw has been burnt down, 
fortunately without incurring loss of life. 

Frau Reicher-Kindermann, one of the ablest and most 
celebrated interpreters of Wagner’s music, died at Trieste 
on the 2nd ult., at the early age of thirty years. She was 
the daughter of a favourite bass singer in Munich, and her 
career as a prinia donna was most successful. Germany 
has lost in her one of the most promising stars of the 
modern operatic stage. Our London readers will remember 
her as a prominent member of the company which per- 
formed Wagner's ‘“ Nibelungen Ring” at Her Majesty's 
Theatre last year. 

Professor Carl G. P. Gradener, a great authority on the 
theory of music and one of Hamburg’s most renowned 
teachers of composition, died at that town on the r1th ult., 
at the age of seventy-one. Dr. Hugo Riemann has been 
appointed his successor. 

Professor Wilhelm Kriger, the well-known composer, 
and editor of Handel’s pianoforte works, has died at 
Stuttgart at the age of sixty-two years. 

The death is also reported of Charles Wehle, a clever 
pianist, and composer of some very popular drawing-room 
pieces. 








CORRESPONDENCE. 


CONGREGATIONAL SINGING. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


od 


Sir,—During the several years that I have taken THE 
MusicaL Times I do not remember ever having seen 
what I conceive to be a practical suggestion for the 
improvement of Congregational Singing in Parish Churches, 


is adopted. The subject is one of vast importance, and 
capable both of division and sub-division. Let me first 
state some of the principal objections to Choral Services, 
and then, if possible, offer a remedy. In churches where 
tke psalms are chanted it is desirable, in order to relieve 
the monotony of the ordinary chant, to have chant services 
to the Canticles (Te Deum, &c.). Asan objection to this 
arrangement it is urged that the congregation cannot join 
in them with freedom, hence in such a case the singing of 
the choir becomes nothing more or less than a ‘per. 
formance,” which ought as far as possible to be avoided 
in public worship. This however, may be remedied by 
the Chant Service in use being repeated for several suc. 
cessive Sundays. Then again as regards the Psalms, it is 
impossible for the general congregation to join in singing 
them, because they do not properly understand the system 
of pointing, and in a dozen different churches where the 
Psalms are chanted the chances are that a dozen different 
systems of pointing will be detected. I will now endeavour 
to.explain a simple and effective remedy. To illustrate 
my plan let me suppose the case of a new church about to 
be opened, where a choral service is to be adopted. We 
often hear of the S.P.C.K. Society, I think, making grants 
of prayer-books and hymn-books (not to be taken away) 
for the use of the congregation. The Psalter to be used 
being decided upon, let some society interested in the pro- 
motion of Choral Services (no matter whether they be 
Anglican or Gregorian) make a grant of Psalters (words 
only) for the use of the congregation. Let also the 
clergyman publicly invite the congregation to at least a 
dozen or two general practices at which the Organist or 
Choirmaster shall carefully explain the general working of 
the Psalter, laying stress on the distinct pronunciation of 
the words, and then I think a large majority of the con- 
gregation would join in the singing with ease and pleasure 
to themselves, and one of the chief objections to choral 
services in parish churches would be effectually. removed. 
I am quite aware how imperfectly my subject has been 
dealt with, but if any good should ultimately arise, my 
efforts will not have been in vain. Hoping some abler 
pens will place the matter in a clearer light, 
I am, Sir, yours faithfully, 
Tuomas E. Extey. 

Smisby, Burton-on-Trent, June 15, 1883. 


THE COMPOSER VINCENZE MARTIN, OR 
MARTINI. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Str,—In Grove’s excellent ‘“ Dictionary of Music” only 
one composer Martini is mentioned, namely Giovanni 
Battista, known familiarly as Padre Martini. How could 
so eminent an authority as Dr. Grove overlook Vincenze 
Martini, the friend of Mozart and the composer of the 
Opera ‘‘ La Cosa Rara”? (Vide ‘“*Don Giovanni,” last 
scene, which contains a snatch from this famous work, as 
Leporello points out!) | Vincenze Martin, or Martini, 
also called Lo Spagnuolo, was born in 1754, at Valencia, 
Spain. He set out for Italy in 1781, where his Operas 
became popular, notably ‘‘ La Cosa Rara”’ which created 
quite a furore. The other Operas, ‘ Lilla, or Beauty and 
Virtue,” and ‘ L’Arbore di Diana,” have altogether dis- 
appeared from the continental stage. That such should 
be the fate of ‘‘ La Cosa Rara,”’ considering its intrinsic 
worth, is greatly to be deplored. Lorenzo da Ponte, who 
wrote the libretto of the immortal ‘ Don Giovanni,” fur- 
nished the composer with the text. The subject is 
identical with that of Conradin Kreutzer’s ‘‘ Nachtlager 
zu Granada.” Mozart spoke highly of the work, as well as 
other musical contemporaries, themselves composers of 
note. Martini shared the favours of the Emperor Joseph II. 
with Mozart, Cimarosa, Paésiello, Haydn, and others. 
After residing three years in Vienna, he left for St. 
Petersburg, where he died in 1810. Can you inform me 


whether this composer was related to Padre Martini ? 
Your obedient servant, 
Cuartes Kroii Larorre. 





more especially those churches in which a Choral Service 


Birkdale, Southport, June 18, 1883. 
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TO CORRESPONDENTS. 


+,* Notices of concerts, and other information supp lied by oe 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such | t 
date no notice can be taken of the performance. 

Our correspondents will oblige by w riting all nat re as clea 
sible, as we cannot be responsible for any mists } 

Correspondents are informed that their names oa addresses 
accompany all communications, 

We cannot undertake to return offered contributions ; t 
therefore, will do well to retain copie 1S 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappor nted in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity ‘of the vest of the paper is 
printed to supply the current sale. 

W. A. S.—We do not know of any complete edition. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


Wedo not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 


BatiinasLor, co. GaLway.—The second Concert of the 
Union was given in the spacious hall of the Farming So 5 
buildings, on Tuesday evening, May 29, under the conductorship of 
Mr. Thomas Yates, founder of the Union. The programme was 
varied and attractive. The chief vocalists were Mr. and Miss Kennedy, 
Mrs. O'Kelly, the Misses O'Neill, Miss Charlton, Dr. Deely, Mr. John- 
ston, and Mr. Crampton. Special features of the evening were the 
rendering of two violin solos by Miss Heywood, anda brilliant Piano- 
forte Fantasia, by Benedict, contributed by Mr. Yates. The manner 
in which the glees, quartets, &c., were sung by the Choral Union 
reflected great credit on Mr. Yates as Conductor. 

BarNET.—A very successful Evening Concert was given in the 
Town Hall, on Wedr ay, the 13th ult., by Mr. H. W. Poole, in aid 
of the funds for providing a new organ for the Parish Church of which 
he is Organist. The vocalists were Madame [Edith Wynne, Miss 
Grace Damian, Mr. Arthur Thompson, and Mr. Thurley Beale. Mr. 
Malcolm Heywood gave a good performance on the violin of Raff's 
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CHELMSFORD.—The Annual Festival of the Choral Association was 
held in the Parish Church on Wednesday, the 2oth ult. The Choirs 
Mr. Richard Lemaire, Organist 
John’s, Horselydown, and the Royal 
Wellington Barracks, conducted, he having been 
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Cavatina, and the choir of the Parish Church performed a selection ‘tenn ” sao ss 

of the ‘* Orpheus Glees”’ in a highly satisfactory manner. The Con- of the Society to the “ Hawick Sacred Harmonic Society.” 

ductors were Mr. Heywood, Mr. T. Holtham, and Mr. Poole. Lapock, CornwaLi.—In aid of the erection of a peal of 
Ladock Church, Alfred R. Gaul’s Sac t The Holy Cit 


Braprorp.—The Second Orchestral Concert by the students of Mr. 
G. Haddock’s School of Music, was given at the Church I Institute on 
Saturday afternoon, May 26. A well arranged miscellaneous _Pro- 
gramme was admirably rendered. Violin solos were exceed 
played by Miss Isabeila Donkersley, and Masters H. Wood, 
Schofield. Master Fred. Dawson showed great promise as a pianist, | 
and Miss Pauline Haddock was very successful in several songs. 
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Mr. Haddock conducted.—Mr. J. H. Rooks gave an excellent Organ | tet a pe the audience. The Concerts were well 
Recital at the Church of St. Paul's, Manningham, on May 31, the pro- | ar de ans Atak alt eae aoe aay = ene see 
gramme, which included several classical pieces of the highestinterest, | “* Se ee ee ee Snes 

being selected with much care and judgment. The church was well LAUNCI —The Twelfth Anr stival of the 

filled, and the Recital listened to with the deepest attention. District Association of Church Choirs took pla cei 





Brecon.—The members of the Philharmo Society gave their 
first Concert (sixth season) on Tuesday, May 29, when Barnett’s 
Cantata The Ancient Mariner was performed with full band and 
choir. The choruses were very effectively rendered, and the whole 
Concert was a great success, both musically and financially. The 
vocalists were Mrs. Edwin Allen, Mrs. Morris, Mr. W. T. Davies, and 
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Mr. A. J. Tuckwell; piano, Miss L. Buck; organ, Miss Meredith; | were used proces sionally 
Conductor, Mr. R. T. Heins. presided at the organ. The Association is working most s ccessfully 
in the cause for which it was established—viz., the improvement of 


Bristo_.—On Saturday, the 16th ult., an Organ Recital was given 
by Mr. A. Morris Edwards, at the Grammar School, before a large 
and appreciative audience. The programme was well selected, and 
gave general satisfaction. 

Burwoop, N.S.W.—The members of the Western Suburbs 
Musical Society gave a Subscription Concert on the evening of April 5 





before a large audience. Hofmann’s Cantata Melusina, which was 
quite new to Sydney, was performed with success, although the solo 
indifferently given. Much credit is due to 


parts were somewhat 
Mr. Maclean who, considering the ma 
wonders with a really difficult work. 

CAMELForRD.—The Annual Festival ofthe Trigg Minor Church Choir 
Union was heldon Wednesday, the 13th ult. The parishes represented 
were St. Breward, Forrabury and Minster, St. Juliot, Lanteglos and 
Advent, Lesnewth, Michaelstow, St. Teath, Tintagel, and Trevalga 
The service was held in the Parish Church of Lanteglos in the evening. 
The singing of the choirs was excellent throughout. Mr. C. Bate 
presided at the harmonium. 


Carpirr.—A miscellaneous Concert was given at the Wood Street 
Chapel on the zoth ult. by the Cardiff Blue Ribbon Choir. About 
2,000 persons were present. The choir numbered 150 voices and was 
under the conductorship of Mr. Jacob Davies. The professional 
vocalists engaged were Miss Margery Lewis, Fos Morlais, and Mr. 
John Williams. Solos were also rendered by Miss Mary Davies and 
Mr. Alfred Jenkins, members of the choir. ‘The accompanist was Miss 
Clara N. Davies, daughter of the Conductor, The proceeds of the | 


terial at his command, achieved 
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singing in the churches of the neig 

Lramtncton.—The fifth Concert of the 
in the Public Hall on Wednesday evening, t 
and attractive programme was gone through in a very creditable and 
interest ing manner. The first part comprised an excerpt from Van 

tree’s Cantata St. Cecilia's Day, and a miscellaneous selection of 
eight pieces; and the sec nd part consisted of twelve pieces from 
The Fivates of Penze a. solo vocalists were Miss Jessie 
Royd, Miss Ellen Marchant, Mr. E. J. Bloomfield, and Mr. Watson. 
Mr. C. S. Birch was the danni dost 9 and solo pianist. A word 
of praise is due to Miss L. Doogan, Mr. Thorpe, and Mr, W. Hands 
(members of the Society), who gave the solos in The Pirates. Mr. 
Watson conducted throughout. 

LYMPTON.—The eighth annual Festival of the Plympton Deanery 
Choral Union took place on Wednesday, the 2oth ult. The morning 
le ice, which consisted of a choral celebration, was held at Plympton 

. Maurice. The service was rendered by the choirs of Plympton St. 
i iry, Plympton St. Maurice, and portions of the Cornwood and 
Avonwick choirs, under the conductorship of Mr. T. Roylands-Smit 
The evening service was he Idin St. Bart holomew’s Ch irch, Yealmpton, 
when upwards of 250 voices selected from the choirs of Modbury, 
Avonwick, Caen, Loddiswell, Newton Ferrers, Plympton St. Mar 
Plympton St. Maurice, Salcombe, Sparkwell, Ugborough, and Yealmy 
ton took part. Mr, A. Davis, Organist of Modbury, and Mr. Joseph 
Cranch, Organist of Lodd iswell, ably presided at the organ, assisted ~ 
a small orchestral band. The Canticles were sung to Arnold in A, and 
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the por was enter s “Zadock the priest,’ the hymns being | 
selected from various sources. The whole of the service was very 
satisfactorily rendered, giving evidence of careful training and reflecting 
great credit upon the Conductor. 


Sr. Leonarps.—An Evening Concert in aid of the Building Fund of , 
the new nave of St. John's Church, Upper St. Leonards, was given at 
the Assembly Room on the r4thult. The choral music was excellently | 
rendered, and solos were contributed with decided success by Miss | 
Matilda Roby, Messrs. Herbert Schartau, Arthur Thompson, W. G. 
Forington, L. 7 Walton, Edward Collins, F. J. Gordon, L. C. Walton, | 
and C. T. Johnson; Master Walter Oakshott taking the solo part with 
much effect in two choral pieces. There were several encores, and 
the Concert was in every respect highly successful. Mr. Fountain 
Meen presided at the pianoforte and played a solo. 


Sr1pmoutu.—The Choral Society has recently presented its Con- 
ductor witha wear coffee tray, bearing the following inscription : 

“ Presented to H. Harding, Mus. Doc., Oxon., on the occasion of 
his marriage, by a performing members of the Sidmouth Choral 
Society, in gr ateful recognition of his services as Conductor for the 
past ten years. 


SouTHsEA.—The members of the St. Jude's Choral Society gave the | 
last Concert of the session at the Portland Hall, on Thursday, May 24, | 
under dis tinguished patronage. The first pz irt of the programme | 
consisted of Gade’s Cantata Comala, which was excellently rendered. l. 
[he solo vocalists were Mrs. G. Coles, Miss Ashburner, Miss E. Ibe 
Francis, and Captain Auld. Mr. G. S. Lohr conducted, and the 
accompanists were Miss Starkey, Miss Francis, and Mr. R. H. Lohr. 
At the conclusion of the Concert the members of the Society presented 
their Conductor, Mr. Lohr, with a handsome case ot knives and forks. 
lhe presentation was made by the Rev. C. R. Tompkins. 





ToTTENHAM.—On Thursday evening, the 7th ult., an excellent | 
Concert of Sacred Music was given in the Hig rh’ Cross Congregatic onal hw 
Church, under the direction of Mr. H. J. Harrison, The principal 

vocalists were Mesdames Clara W est, Lottie West, Woodruff, Evans, | 
Etherington; Messrs. Weston, Fisher, Smith, Webb, Oran, and | 
Master Russell; the choruses being sung by the choir of the church. | 

TROWBRIDGE.—The Concert season terminated on May 30, with a | 
very effective performance of Handel's Acis and Galatea by the | 
nembers of the Musical Union, numbering over 100 performers. ‘The | 
oloists were Madame Lita Jarratt, Mr. E. T. Morgan, and Mr. W. | 
fhomas (Bristol Cathedral). The band was led by Mr. W. Millington 
and conducted by Mr. H, Millington. Mr. H. Millington is giving a | 
eries of Organ Recitals at the Parish Church during the sur mmer | 

1onths. | 

| 
i 
| 





OrGan ApporintTMENTS.—Mr. James M. Preston, Organist and 
Choirmaster to St. Thomas's Church, Newcastle-on-Tyne.—Mr. Hugh 
Swanton, to St. John’s, Portland, Canada—Mr. W. Moreton Hand, 
Organist and Choirmaster to the ‘Church of the Ascension, Lavender 
.W.—Mr. G. M. Fisher, Organist and Choirmaster to Christ 
rch, Barkisland.—Mr. Edwin Allwright, Organist and Director of | 
the Choir, All Saints, Forest Gate.—Mr. Carl Rie chelmann, Organ ist | 

“e Choirmaster to Marylebone Presbyterian Church.— Mr. Cha 

M. Philps to St. Chad’s, Haggerston.—Mr. C. A. ar Pala 
Ougen st and Choirmaster to Christ Church, Bexley Heath.—Mr. C. Cf! 
Caird, to Llanddewi Skirrid Church, near ‘Abergavenny. —Mr. Frank ! 
\etcher, to Hawarden Parish Church, Chester. | 


CHorr AppoINTMENTS.—Mr, George Fielder (Bass), to Chichester | 
Cathedral.—Mr, G. W. J. Cussens (Alto), to Wells Cathe dral, | 


DEATHS. | 


On Sunday, May 27, James Harcourt, of Norwich, thirty years | 
Organist and Conductor of Norwich Choral Society. Vo 

On the 1st ult., at Park Road, Peterborough, Exrza, the belc 

vife of Haypx KLeton, Mus. Doc. » Oxon., Organist of ‘Valsonwn - 
Cathedral. 

On the 3rd ult., at 190, Avonmore Road, West Kensington, C1 ana | 
ELIZABETH, widow of Cuaries Coote, of 42, New Bond Street. 

On the 6th ult., at 115, Mains Street, Blythswood Square, Glasgow, 
Pnomas LoGan Stitwie, Esq., in his 51st year. 

On the 7th ult., at 1, Thayer Strect, Manchester 
Cuarces Litpers, Professor of Music. 

On the 7th ult.. at Ashton, Killiney, Joun Dunxnxc, Mus 
Trinity Colle; ze, Dublin. 

On the 13 th ult., at Stonebridge Park, Willesden, Eprri, fourth | 
daughter of E pwin AsHpowy, in her 2oth year, 
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MISS FRASER BRUNNER (Soprano Vocalist). | 
lor Oratorios, Operatic, or Ballad Concerts, addre ss, 44, Icknield St., 
or Messrs Rogers and Priestley’s s, Colmore Row, Bir mingham. 


MISS MARY WARBURTON’S MORNING} 
CONCERT, at 16, Grosvenor Street (by kind permission of 
Messrs. Collard and Collard), Fripay, July 6, at 3 o'clock. Artists: | 
Madame Enriquez, Miss Hilda Wilson, Mdlle. Alice Roselli, Mdlle. 
ee ip Miss Mary Warburton, Signor Palmieri; Pianoforte, Mr. | 
. Silas; Violin, Herr Emil Mahr; Accompanist, Mr. Kiver. Tickets, | 
ios. 6d., Stanley L ucas and Co., 54, New Bond Street; Chappell and | 
Co., 50, New Bond Street; and of Miss Mary Warburton, 56, Upper | 
Gloucester Place, Dorset Square, | 








HORISTERS’ SCHOOL, Salisbury Cathedral.— | 

An ELECTION of FOUR CHORISTERS will take place on | 

fuESDAY, July 10, 1883. Further particulars may be obtained from 
the Rev. G. Bennett, The Close, Salisbury. 


T° SEASIDE ORGANISTS (any part of the | 
Kingdom).—A London Organist is desirous of arranging for an 


exchange of duties or for taking duty on reasonable terms between 
August and October. Address, Gamba, 127, Railton Road, Brixton. 











Re Fae FORTH, JOSEPH. — “ Eternal 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


ENDELSSOHN.—‘“ Hymn of Praise” (‘* Lob. 
gesang"’), Sinfonia Cantata, Orchestral Score with English 
Words only. New edition, 21s. 


Sinfonia from ditto. Full Score, 7s. 6d. 
IN ACFARREN, G. A.—‘t May-day.” A Cantata. 
pe Orchestral Score, 21s. 
1A: DAVID.— Four Settings of the Kyrie 

Eleison. 8vo, 3d. 
ges hg JAMES.—(in F). 

Nunc dimittis. 8vo, 4d. 

OLLAND, WILLIAM.—Six 

Kyrie Eleison. 8vo, 3d. 

7ING, OLIVER.—(in D). 

cimittis. 8vo, 4d. 


ONES, C.—Kyrie Eleison. 





Magnificat and 
Settings of the 
Magnificat and Nunc 
Svo, 1d. 


ANGRAN, JAMES.—(in E flat). Magnificat 

-# and Nunc dimittis, Easy Setting for Parish Choirs. 8vo, 4d. 

ONGHURST, DR. W. H.—(in E). Magnificat 
and Nunc dimittis. 8vo, 4d. 


TAINER, JOHN.—Te Deum in B flat and Bene. 


dictus in D. Composed for the Festival of the Salisbury 
Diocesan Association, 1883. 8vo, 8d. 


ROMAN, THOS.—The Canticles in Chant Form. 


8vo, 4d. 
ENNETT, WILLIAM STERNDALE. — “In 
Thee, O Lord.” Motett for eight Voices. vo, 8d. 
I ANCEY, H.—‘‘ If ye love Me.” Anthem. Full, 
four Voices. 8vo, 3d. 
N EACHAM,C. J. B.—‘Come unto Me.” Anthem 


for Bass Solo and Chorus. 8vo, 3d. 

Father, 
strong to save.” Hymn. Svo, 2d. 

ROMAN, THOS.—* Blessed is the man whom 
Thou choosest.” Anthem, 8vo, 4d. 

A CAMERA, G. D.—‘*La Mendicante.” Ro- 


manza, 2s, 


| HARGRE: AVES, EMMA.— 
—_ R. P.—‘* When the soft light of sunset.” 


Song for Baritone. 1s. 6d. 


ee WILLIAM.—“ The first grief.” 
aap De 5 C. HARDING.—‘ Wythan’s Song.” 


From a e Poem of *‘ Glan Arlach,” by Mrs. Prrirrer. 2s. 


Kk INROSS, JOHN.—* Songs in a Vineyard.” A 
_Cant ata for Female Voices. Written by Epwarp OXENFORD. 
Svo, 2s. 6d. 


<MITH, ALICE MARY.—* The Song of the little 
» Baltung.” A Choral Ballad for Male Voices. The words by the 
Rey. CHARLES KINGSLEY. 8vo, Is. 
N ENDELSSOHN.—* Hear my Prayer.” Motett 


for Soprano Solo, and Chorus, The Accompaniments arranged 
| from the Full Score for Harmonium and Pianoforte, by My tes Bb. 


FOSTER. 2s, 
| BARNE TT, NEVILLE GEORGE. —* Motivo 
Dedicated to E. J. Hopkins, 


—** Flowers.” Song. Is. 


Song. 


Fraga for the Organ. 
| Mu us. Doc. 1s, 6d. 
Aste HENRY R.—Processional Wedding March. 
No. 21 of “ Original Compositions for the Organ.” 1s. 
YALKIN, GEORGE.—Soft Voluntaries for the 
Organ. BookIV. as. Gd. 
USELEY, THE REV. SIR FRED. A. GORE.— 
The Overture to “Hagar.” Arranged for the Organ by 
Be RNHAM W. Horner, F.R.S.L, 1s. 6d. 


| Wee. OSCAR.—* Allegro ma non troppo.” 


No. 20 of “ Original Compositions for the Organ.”” 1s. 


PARK, DR. W.—‘ The Organist’s Quarterly 
Journal.” Part LIX, 5s. Concert- Satz, Otto Dienel; Alle- 


i gn retto, W. Wolstenholme; Postlude, Introduction, and Fugue, the 


Tion. Adela Douglas Pennant; Postlude in G, George B. Gilbert, 
F.C.0, 





N R. HAMILTON WHITE (late Organist of 
1 East Retford Parish Church and Worksop Abbey, Conductor 
of the East Retford and Worksop Choral Societies) is open to 
RE-ENGAGEMENT where ther sre is a good organ and choral service. 
Would deputise during August 


», Grove Street, Retford. 
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Now ready. 
EW AND REVISED EDITION, with various 


1 improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousetey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GreorGe Monk, Mus. Doc., Oxon., 
Organist and ‘Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s 

Edition IL., in Foolscap 4to, large type, with the chants in short 
ccore. Cloth, 4s. 

Edition IIL, in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


i fe REVISED, AND ENLARGED EDITION 
pS of THE CANTICLES, &c. First Series, 
I. Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 

which is on sale in all its original forms), orders should be specific 
or ‘ REVISED EpITI0Nn.” 


TEW, REVISED, AND ENLARGED EDITION 
k of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns i in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorcre Monk, Mus. Doc., Oxon. 
svo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is, 6d.; cloth, 2s. 6d. 

Lonc jon: Nove LLO, E WER and Co, 











ME:. ¢ G. J AUGUSTUS HOL MES, “Organist of | 


St. George’s, Camberwell (and at the International Fisheries 


. xhibition), teaches the Organ, Pianoforte, and Singing. Address, | 


), Linden Grove, Peckham Rye, S.E. 





I RAMPTON, Cumberland. The post of} 


7 ORGANIST at this Church i is now FILLED UP. 


W: ANTED, by the Advertise r, PR: ACTICE © on an | 


ORGAN, three manuals, near Cannon Street or Ch aring Cross 


Stations. Address, F, D.,care of Davies and Co., Advertising Agents, | 


finch Lane, Cornhill. 
RR EPAIRER and REGULATOR seeks’ RE- 
ENGAGEMENT in town or country. Isa thorough practica 
Pianoforte Maker, well up in the various branches of the trade. Has 
had great experience in repairs, is a fair tuner, and understands 
American Organs and Harmoniums. Age 36. In present situation 
over six years. First-class references from present and past employers. 
Address, C. M., 30, Grove Terrace, Highgate Road, London, N W. 


GOOD TUNER requires permanent ENGAGE- 


4 MENT. Ten years’ experience—five with J. Broadwood, Can 











ne Harmoniums and repair. Good Pianist, At liberty in August. | 


Address, E. G., Messrs. Novello, Ewer and Co., 1, Berners § Street, W. 





V ANTED by a PIANOFORTE TUNER, an 
ENGAGEMENT in London for three days a week. Address, 
T., 52, Wellin; ston Buildings, S.W 


RGAN for SALE, suitable for Students, small 

hurch, or Chapel. Stop diapason bass, horn diapason, clara- 

bella, dulciana, principal, pedal bourdon, and couple r; full compass of 

pedals, radiating and concave. Beautifultone and action. 144 metal 

and 85 wood pipes, Beautifully painted oak case. Price only £50. 

Must be sold, parties leaving town. Appl} y to F. Foxley, 3, Huntington 
street, North Hill Street, Princes Road, Liverpool, S. 






















Two. MANUAL AMERICAN ORGAN for SALE, 


19 stops and swell, pedals 30 notes, 13 sets of reeds, octave, 
manual and pedal couplers, foot and side blowers, in handsome carv ed 
nd panelled walnut case with ornamental gilt pif )p and stool. 

Guaranteed in perfect order. Price 75 guineas; cast £200. Can be 
seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 















Just published. 


COM aia TIONS 


E UGENIO PIRANT, 





s. d. 
Serenade for Pianoforte. Op. 9 o ane wd 

1 Canto senza parole for Pianoforte. Op. 10. vc F 8 

with Piano Accompaniment (German words). Op.rt... 3 0 

> Song s with Piano Accompaniment (German words). Op. 12... 3 
Or singly :— 

No. I. Du rothe Ros’ se aa “ =o 

No. 2. Liebesahnen ... tie a 2-0 

Attente inguicte. Fantasia for Pianoforte. Op. 13 3 0 
Schreckliches Missgeschick. Song with Piano Accompat iiment 

(German words). Op. 14 o ib a 

Danze caratteristiche for Pi iano ‘Duet. "Op. 3 17. SO 
Rosa vermiglia (O red rose). Song, with Italian ‘and E nglish 

Words and Pianoforte Accompaniment.. on oat ion a oS 


Sold at half price. 
London: Novetto, Ewer and Co. 


PRICE ONE SHILLING E 
Nos. 7, 8 AND 9, IN ONE Voium 


No. eee Ss. 
tr. Hero’s March (Op. 22) we 
2. Marche Militaire (Op. 51). a“ 
3. Festival March, from the Opera ' - ‘Ac pn- 
chen von Tharau” = eee <a 
4. Marche Solennelle ... 
5. ne ul March, from “ Loher 
6. Gipsy oe — “Preciosa 
7. M: arch (Op. aa 
March, ly * L e Nozze di ig 
March, from “ Fidelio” 
10, Rakoczy March, 
rr, Funeral March (“Lied ohne Worte,” 
No. 27) ose 
2. March, from “ St. Polycarp” 
Dead March, from “Saul” 
The Watcl > Rh 
The British Grenad 

















No. 8.—MARCHES. 
16, Coronation March, from “‘ Le Prophéte” 
17. March, from * Idom 1eneo” oan 





18. ‘ Cornelius” March ... 

} 19. Turkish March (“* Ruins of A then a 
Frocessi a Onward, Christian 

Idiers ”’). . Ba ae 

Marche Co: A 











s 


n 
nw C 








{ arch I 
5. Triu imph a Marc! i, from “* King Stephen 
Pilgrims’ March (Fourth Symphony) 

-. March of the Men of Harlech. 

8, Festal March... a 

Birthday March 

La Marseillaise. 








| 31. Funeral March (Op. 103) 
32. March, from“ Egmont” . 
33. March, from “ Iphigenia in ‘Aulis 
March, from “ Abraham”... 
March, from ‘‘ Tannhauser’ and 
March, from “ Die Zauberfléte”... 
37. Bride’s March, from “ Rebekah” 
} 38. March, from Op. 3 3 
| 39. March, from “ Se ipio 








” 


140 Marcia Funébre, from Sonat 

41. Wedding March, from 
Night’s Dream” 

42. March, from “ Titus 

43. Alexander March 

| 44. Persian March pe 

45. (a) Dessauer March (b) Hoh 
March. 


For Contents of Nos. 1 to 6 see 


” 








ifriedberger 








Op. 11. First Symphony. 








+ 52. Second Symphony (L 
56. Third Symphony (Scotch). 

» 90. Fourth Symphony (Italian). 

yy 107. Fifth Symphony (Reformation). 
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NOVELLO, EWE R AND CO.” S 
PIANOFORTE ALBUMS 
EpITED By BERTHOLD TOURS 


ACH. 


Mendelssohn. 
Schubert. 


H. Hofmann. 





R. Wagner. 
Veber. 

A. Zimmermann. 
Mozart. 
Beethoven. 


Mendelssohn. 
Rev. Sir Fred. Ou eley. 
Handel 





Meyerbeer. 

I rt. 
Mendelssohn. 
Beethoven. 





3.) hy 
Mendelssohn. 


\ F B Calk 


R. Schu 





| No. 9.—-MARCHES. 





B. Molique. 
hk. Wagner. 


page 402. 


Lenten: NoveEtto, Ewer and Co. 


NEW EDITION, CAREFULLY REVISED. 


2 747 = x 79CX CNT 
ENDELSSOHN’S S\ 
Mf E “ shay i N 
In One Volume, folio size, handsomely bound in cloth 
7 ’ 
gilt edges. Price, Solo, 12s.; Duet, 15s. 


MPHOMES 


obgesang). 


London: Novetio, Ewer and Co. 


| NEW E “DITION, CAREFULLY REVISED. 
| 


MENDELSSOHN’S O 








VERTURES 
ely bound in cloth, 


St. Paul. 
Walpurgis Nig 
Elijah. 

Athalie 

Son and Stranger. 
Ruy B 
Trumpet. 





as. 


In One Volume, folio size, handsom 
gilt edges. Price, Solo, 12s.; Duct, 15s. 

Op. 10. Marriage of Camacho. Op. 36. 

» 21. Midsummer Night’s oe & 

Dream. mn 7O 

» 24. Military Band, + The 

wy 2 brid » 89. 

27 95+ 

n 32 » ICI. 

Nove.io, Ewer 


and Co. 
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SN da ho > r ~ 
Epirep sy BERTHOLD TOURS. 
. y +; 
PRICE ONE SHILLING EACH. 
Nos. 1, 2, and 3, bound in Cloth, 4s.; Nos. 4, 5, and 6, bound in Cloth, 4s. 
No. 1. No. 4. 
OMPOSITIONS BY G. F. HANDEL. 
COMPOSITIONS BY J. S. BACH. CONPO EL 
1. Fugue in C major, from the “ Petites Fugues.” 
1. Prelude in C minor, from the “ Petits Préludes.” | 2. Fugue in C or, — the “ Petites Fugues.’ 
2, Prelude in F major, from the “' Petits Préludes.” | 3. Chaconne in F ma sf 9 
3. Prelude in E major, from the ‘' Petits Préludes.” | + re ~a E min ior, from “Sonata IIL, for 
eae . . . so oncell rem 
4. Invention ns F major, from the “ Inventions 42 voix.” | 5. Gavotte in E minor, from “Sonata III, for 2 Violins 
5. Allemande in B flat major, from “ Partita I.” | Violoncello.” 
6. Menuet in B flat major, from “ Partita I.” — G minor, from “ Sonata V., for 2 Violins and Violon 
. Pp : FO : ” | cello. 
7. Giguein B flat major, from vee a q |». Gigue in A major, from "Suite I.” 
8. Rondeau in C minor, “ from “ Partita IT. | 8. Allegro in F major, from “ Suite [1.” 
g. Courante in A minor, from “ Partita III.” 9. Courante in D minor, from“ Suite TIL.” _ 
zo. Burlesca in A minor, from “ Partita III.” j 10. Aria con Variazioni in D mi 10f, from “ Suite III.” 
11. Scherzoin A minor, from “ Partita III.” 11. Presto in D minor, from Suite HL” | 
* 5 P ws 12. Courante in E minor, from “ Suite IV. 
12. Prelude in A minor, from the “ Suites Anglaises. 3.. Sarabande in E miner, from Suite IV." 
13. Bourrée in A minor, from the “ Suites Anglaises.” 14, Gigue in KE minor, from * Suite IV.” F 
14. Gigue in A minor, from the “ Suites Anglaises.” 15. Aria con Variazioni in E major (the Harmonious Blacksmith 
15. Sarabande in A major, from the “ Suites Anglaises.” 136 Pcl E ote jor, from “ Suite V." 
16, Gavotte in G minor, from the “ Suites Anglaises.” $35. Gigue in F minor, from “ Suite VI.” 
17. Echo in B minor, from the “ Overture Frangaise.” 18. AllegroinG minor, from “ Suite VII.” 
18. Bourrée in C major, from the “ Third Sonata for Violoncello.’ 10. — inde in G minor, _— “Suite VIT.” 
: . : ¥s é 2 2 = Cite ” 
19. Gavotte in G major, from the “ Sixth Sonata for Violoncello. me ( assacaille in G Lier today ie int il. 
SB olrrée in Beninon dromthe“Second Sonatator Viola? 21. Gigue in G minor, from “ Suite VII 
20. Bourrée in B minor, from the ‘ Second Sonata for Violin. 22 ci sconne, from the opera “Alinira.” 
| 23 arabande, trom the opera mira, 
No. 2 24. Gavotte in A major, from the “ Mas que.” 
+ , . No. 
COMPOSITIONS BY J. S. BACH MPOS : 5 HL EI 
21. Prelude in F major, from the “ Suites Anglaises.” | COMPOSITIONS BY G. F. % 
22. Menuet in F major, from the “ Suites Ang): | 25. ~~ “ G major, from Sonata IV., “s two Violins anc 
if ‘i . ‘ 35 | looncello, 
23 ener a E minor, from ~ Suites Any | 26. Bourrée in G major, from Sonata V., for Flute and Violoncello. 
24. Passepied in E minor, from the “ Suites Angla | 27. Gavotte in C major, from “ Concertante for Stringed Instrument 
25. Gavotte in D minor, from the “ Suites Anglaises. { with two Violins and Violoncello obbligato,” 
26. Gigue in D major, from “ Partita IV.” | 25. Capriccio In G major, vie gat. 
‘ hg? Ges Rens fae os 29. Fugue in F minor, from “ Suite VIII. 
27. Préambule in G major, from “ Partita V. 3. Courantedn'® minor from “Suite Vln” 
28, Courante inG major, from “ Partita V.” 3r. Allemande in F minor, from ! Suite VILL" 
29. Menuet in G major, from “ Partita V.” 32. Gigue in F minor, from “S Vill. 4s 
30. Sarabande in D minor, from the “ Suites Francaises.’ 33. Gigue i ee mp ort 4 Suite 1 ” 
@ ‘ ic, ASE 34. Allegro in D minor, from * Suite 
31 Courante i in C minor, from the ‘ Suites Fi rangaises 35. Air in D minor, from “ Suite X.” 
32. Gigue in C minor, from the “ Suites Frangaises.” 36. Gigue in D minor, from “ Suite X." 
33- Gavotte in G major, from the ‘ Suites Francaises.” 37. Menuetto con Variazioni in D minor, from “ Suite X." 
34 Bourrée in G major, from the “ Suites Francaises ie + rote ee Pap from Mg L I” 
i pics ; ; ‘ " 39. Courante in D minor, from “ Suite AL." 
35. Allemande in E maior, from the “ Suites Francai 40. Sarabande con Variazioni in D minor, from “ Suite XI." 
36. Courante i in E major, from the “ Suites Francaisc:. 41. Gigue in D minor, from “ Suite XI.’ 
37- Bourrée in E major, from the “ Suites Francaises.” 42. Sarabande in E minor, from “ Suite XII.” 
oe a a 2 » Saag ane 6 Oy rrr 
38. Gigue in E major, from the “ Suites Frangaises.” 43. Gigue in E minor, from " Suite XII.” 
39. Fantasia in C minor 44 —— inG "emi from the opera “ Xerxes. 
% SF e ce 45 apriccio in minor, 
40. Bourrée in E flat major, from the ' Fourth Sonata for Violoncello.”’ 46, Allegro in A minor. 
47. Musette in G major, from the “ Masque.” 
7 8. Gavotte in D major, from the opera “ Alcides.” 
No. 3 4 , t 
. as . Yo. 6. 
COMPOSITIONS BY J. S BACH, niiiiiiiiiaaee nc F. HANDEL 
41. Prelude in C minor, from the “ Petits Préludes.” ‘ ee a ap eae 
al ee : . . % 
42. Prelude in E minor, from the “ Petits Préludes.’ | = ‘ cc Sah the “ Petites Fug ” 
oe : é : ' 50, gt I etites Fugues. 
43+ Invention in D minor, from the “ Inventions 4 2 }51. Fuguein E minor. : 
44- Invention in B minor, from the “ Inventions a 2 Ke 52. Fantasia in C major. 
45. Presto, from the “ Concerto” in D minor. 53. Menuetto in F major. ; 
46. Allegro, from the “ Concerto” in B flat major. 54. Aria con Variazioni in B flat bs | on ee 
iz % a a é : 55- Allemande in B flat major, from “ Suite XIII. 
47. Gigue, from the “ Concerto” in G minor. 56. Courante in B fiat major, from “ Suite XUL." 
48. Gavotte in B minor, from the “ Overture Fran i 57- Gigue in B flat major, from “‘ Suite XIII.” 
49. Bourrée in B minor, from the “ Overture Frangaise.” 58. Air in G major, from “ Suite XIV.” S 
: radig eee ‘ 
50. Gigue in G major, from the “ Suites Frangaises.” 59- Allegro in G major, from “ Suite XIV." 
5% Bourrée in A major, from the “ Suites Anclaises.” 60, Courante in G major, from “ Suite XIV. 
ge rns Sealed ea Re) Oe ea eal 61. Menuetto in G major, from “ Suite X1V.” 
52 Giguein G minor, from the “ Suites An 62. Gigue in G major, from “ Suite XIV.” ne 
5% Gigue in E minor, from the “ Suites Anglaises.” 63. Gavotte con Variazioni in G major, from “ Suite XIV.” 
‘ 4 pea : : Nir ens 
54, Courante in B flat, from “ Partita I.” pater in apr soiig' sod pay a Pein - 
: sigh NL be eae 56 iemande in G minor, Suite XVI. 
55° Fantasia in A minor, from “ Partita IIT.” 66. Courante in G minor, from “ Suite XVI." 
56. Gavotte in E minor, from “ Partita VI.” 7. Gigue in G minor, from “ Suite XVI.” 
57. Fugue in C major. 63. Arioso in C minor, from the opera “ Alcina.” 
58. Presto in F major, from the “ Italian Concerto.” 69. Bourrée in F major, from the opera “ Pastor F ido,” 
Pantabincsn RULbeiada Dons 70. Allegretto in F major, from the “ Water Music.’ 
59 py saciid cade debs 71. Bourrée in F major, from the “ Water Music. 
60. Allegro from the “ Concerto” in F major, 
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72. Hornpipe in F major, from the Water Music.” 


2 Violins and 
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NOVELLO’S COLLECTION OF 
TRIOS UARTETS, &C 
y] ? a" 
FOR FEMALE VOICES. 
VOLUMES L, IL, IL, 1V., BOUND IN CLOTH, GILT EDGES, 5s. EACH. 
134 A CHRISTMAS CAROL (2 voices) Cart Retnecke 24. | 52 ON DEPARTURE 2d. 
89 A MAIDEN’S SONG pe we CARL REINECKE 34. 57 O PRAISE THE LORD (Laudat e) Z 44. 
76 A MORNING WALK OACHIM RaFF ed. | 19 O SING TO GOD(NOEL).. Cx. Gounop > 6d. 
114 APRIL SHOWEKS . {' L. HatTon 3d. 69 OUR HOME SHALL BE ... Henry SMART 44. 
152 AS IN THE FliLD GOODLY | 94 OVER A GRAVE Cart Rernecke 2d. 
FRUIT WILL GROW ... Cart Retnecke 2a | 105 O WHY, IF THOU ART MINE... M. Hauptmann = 2d. 
62 A SONG OF THE FOUR | 9 PANGBOURNE F, Corper 34. 
SEASONS ae B. Luarp Sexsy 34. 14tr PARTING BEAM OF ‘DAY LIGHT Franz ABT 2d. 
51 A, ha’ RING MORNING FRANZ ABT 3d. 36 PEACE .. Dr. HILLeR 3d. 
233 MIDNIGHT Franz LacHneR 3d. | 64 PEACE .. .- G. Ropertr 3d. 
2 AV E MARIA (“ Lorel ley ". MENDELSSOHN ad. | 145 PRAISE OF SPRING. Cart REINECKE 34. 
30 AVE MARIA... MARCHETTI 3d. | 136 PRAYERON THE WATE RS(2v.) Care REINECKE 2d. 
138 AVE MARIA ... % FRANZ Aut 2d. | 43 RISE AGAIN, GLAD SUMMER 
37 BELLS IN MAY ete Dr. HILLerR d. | SUN (3 voices, with A. solo) . Henry Lesure 34. 
73 BE STRONG TO HOPE ... Epwarp Hrecut 34 | 26 SAY, WHERE 1S HE BORN ... MenpELssoun 2d. 
49 BLANCHE OF PROVENCE CHERUBINI 3d. | 16 SE RENADE (4 voices, with solo) ScHUBERT 6d. 
4t CALL ‘TO THE MOUNTAINS Dr. HILLER 3d. 95 SNOW IN SPRING... Cart REINECKE 2d. 
68 CHARMING LITTLE V: ALL "E Y G. Ropertt 3d. 92 SONG (from “Mirza Schaffy”) Cart Retnecke 34 
11g CHRISTMAS EVE ... H. MARSCHNER 4d. gt SONGOF THE GRACES (‘ Faust") Cart Reinecke 2& 
too CLIEVDEN WOODS I’. CorDER 3d. ; ror SONNING LOCK _... F. Corper 34. 
85 COME, SISTERS, CO ME A.C. Mackenziz 4d. | 25 SPINNING CHORUS ove .. WaGNER 3d. 
13 CORO? NACH SCHUBERT 3d. | 73 SPRING IN THE LAND. Joacuim Rare 3d. 
71 DAY IS AT L AST DEPARTING Joacuim Rarr 34. | a7 STARS BEYOND THE CLOUD Bexrtuorp Tours 3d. 
79 DEPARTURE .. L. SAMSON 3d. | 63 SUMMER DAYS... .. H. C. Banister 3d. 
84 DISTANT BEL ‘LS A.C. Mackenzir 3d. | 2t SUMMER EVE (4 voices) ... «. J. L. Hatton 3d. 
330 EAT THE FRUIT (2  voic c3) Cart Reinecke 2d. | 147 SUNBEAMS IN WINTER Cart REINECKE 2d. 
9 EVENING Henry SMA ail. sa SUNSET * «+ FRANZ Ast 34. 
59 EVENING REST Oscar Wt NN 4d. 103 SWEET L AND ‘OF THE MOUN- 
3124 FANCY on rs H. Benrend 3d, TAIN (Cambria) . Dr. Watmistey 3d. 
65 FARE THE E W ELL! . RoBerti 3d. g2 TELL ME WHERE “Is 9 AN CY iF G. Catitcotr 3d. 
x00 FLORA .. HaureTMANN 2d, 47 THE APPROACH OF MAY «. Dr. WALMISLEY 34. 
55 FLY FORTH, MY SONG . Fase AB 3d. 148 THE AWAKING OF MORN Cart REINECKE 2d. 
$0 FROM VE NICE = Cart REINECKE 3d. | 6 THE BIRD AT SEA Henry Smart 4d, 
x22 GIPSY LIFE SCHUMANN 34. 1 THE CORALL'D CAVES. HENRY SMART 44. 
46 GLORIOUS ST! AND THE MOUN- | 144 THE DREAMING LAKE.. Cart REINECKE 2d, 
TAINS (3 voices, withsoliS.andA.) C. REINTHALER ad. 80 THE ELF L. SamMson 3d. 
17 GLORY 10 THE LORD ... SCHUBERT 3d. | 153 THE ELVES .... Cart REINECKE 2d, 
15 GOD IN NATURE (4 ve ) ; IUBER ad. | 112 THE EVENING STAR FRANZ LacHNer 2d, 
44 GOOD NIGHT (3v. withs Raa) Henry Lesiie 3d. | 151 THE EVENING WIND Cart REINECKE 24, 
129 GOOD NIGHT (2 voices) Cart REINECKE - | 53 THE FATHER'S WATCHFUL 
22 HAIL TO THEE Henry Sat | EYE Franz Ast 34. 
733 HAPPINESS EVE ER (2 voices) Cart REINECKe | § THE FAY'S SONG Henry Smart 44. 
g3 HARK! THE VILLAGE BELL 'S James SHaw 3d. | 33 THE Hee WIE E'S SONG . J. L. Hatron 34. 
125 HAYMAKERS. A.H,Benrenp 34. | 70 THE LAMEN GABUSSI 3d. 
50 HE AR, O HE AR MY PRAYER 109 THE LONEL INESS OF W OODS Ricnarp Hou 34. 
(\ Domine) MENDELSSOHN 3d, 14 THE LORD IS MY aaemibenared ScHUBERT 44, 
27 HEARTS FEEL THAT LOVE Mexpetssoun 20. | 43 THE MERM AIDS : Dr. WaLMISLEY = 4d. 
2 HEAVEN ee HENRY SMART 4d. | 67 THE NIGH G. Roverti 3d. 
3 HOPE AND ME} MOR Y Henry SMART 4d 120 THE NY MPHS ‘IN THE R HINE H. MARSCHNER 4d. 
39 HOURS OF RE ST )r. FW. HILLe Rd 127. THE ROSE IS QUEEN (2 voices) CARL REINECKE 24, 
88 HOW QUICKLY SORROW RL “Rt INECKE 2d. | 111 THE SABBA i H MORN ... . FRANZ LACHNER 24, 
toz HURLEY MILL F. CorDER 3d. | 4o THE SECRET e Dr. HILLeR 3d. 
126 IN LIFE Bo Love WE KNOW } 3t THE SHADES OF NIGHT SPOHR 44, 
NOT (2 Cart Reinecke 2d, Sr THE SPRING.. - i SAMSON 4d. 
108 IN SLE - > THE Ww ORL D RE- 117. THE STORK'S RE TURN a 44. 
POSE Ricmarp Hou 2d. | 45 THE SWALLOW Has wRY Lesiie 3d. 
93 IN SU MMER GO THY LOVE TO | 1233 THE VOICE OF SPRING. A.H.Benrenp 3d. 
SEEK : Cart REINECKE 2d. 139 THEWANDE RER’ SGREETING Franz ABT 2d, 
35 IN THE WooD Dr. HILLer 3d 10 THE WATER-NYMPHS .... Henry SMART 44. 
zog IN TH a eee SHALL “THEY } 149 THE WINTER HATH NOT A 
REJO - nie a .. G. HENSCHEL 2d. | BLOSSOM . “ .. Cart REINECKE 3d. 
137 INV IT ATION TO THE DANCE | 7 THE WOOD- NY MPE 4 .» HENRY SMART 34. 
(2 vi 3 i ee = ove «CARL REtNECKE 4d. | 143 THOU HEAVEN, B LUE AND 
77 INVOC: ATION 10 FAITH A. G. Gits 2 | BRIGHT ee FRANZ Ant 2d. 
2y I WAITED FOR THE LORD MENDELSSOHN 34. | 150 THOU THAT THYS SELF W ITH 
rr5 JACK FROST. oe . J. L. Hatron 3d. DEATH HAS STRIVEN . Cary REINECKE 2d, 
24 JESUS, HE AVENLY MASTER Spour aid. | 54 TWILIGHT ... eve FRANZ ABT 3d 
107 LIVE WE SINGING “ «. M. Hauptmann 2d. | 66 TWILIGHT G.R RTI 3d 
132 LOOK UPWARD k, voices) | Cary Reinecke 2d. | 113 UPWARD H. MarscHNER 4d. 
20 LOKD, HOW LO BraHMS 4d. | 75 VICISSITU DE. «. Joachim Rare 4d. 
6o MAKE THE CAR OF A GOLDEN 83 WAKEN, DAY IS DAWNING .. A.C. Mackenzig 4d, 
KING-CUP Sir M. Costa 4d. | 123 WAKE N’ NOT THE aasuaiane 
1zr MAY DANCE. <a AsGER HaMerix = 6d, (2 voices) Cart REINECKE 24, 
110 MIGHT I THE BIRD BE RicHarD Hot 3d. 42 WANDE RER’S NIGHT-SONG... Dr. Hitver 2d. 
g8 MORNING THOUGHTS . Henry SMar v 4d. 28 WELCOME TOTHIS PLACE (qv) Sir H. R. Bisnop 2d. 
4 NIGHT SINKS ON THE WAVE aN 3d. 72 WHAT CAN THE STARS BE Joacnutm Rarr 34. 
61 NOW MAY AGAIN (qvoices) ... page SSOHN 2d. 38 WHEN DOES A MAIDEN Dr. HILLER 34. 
235 O BEAUTIFUL VIOLET (2 sicsae oo EINECKE 2d. 116 WHEN EVENING'S TW ILIGHT J. L. Hatton 2d. 
183 O CLAP YOUR HANDS ... i ae Wicsne 6d. 74 WHEN GLOWS A HEART .. JOACHIM RAFF 4d. 
1446 OF OAK THY MOURNF UL 87 WHEN TWO ARE LOVERS Cart REINECKE 2d, 
BIER’S PREPARED Cary REINECKE 2d, 11 WHERE ARE THE ANGELS ... J.L. Hatton 3d. 
90 O GRATEFUL EVE NING ... Cart REINECKE 2d. 14490 WHERE DEEPEST SHADOWS Franz ABT 2d. 
5 OH, SKYLARK, FOR THY WING Henry Smart 4d. 34 WITH A LAUGH (“May Queen”) W. S. BennetT 47. 
55 OLORD,THOU HAST SEARCHED 131 WOE TO HIM (2 voices) _... Cari REINECKE - 
(Surrexit Pastor Bonus), 4 voices MeNDELSSOHN 6d. 32 YETONCE AG AIN (" Magic Flute! ’) Mozart 
142 ONCE AGAIN THE DAY. FRANZ ABT 2d. 1z2 YOUTH, JOY, AND HOPE ~¢,,. J. L. Hatton = 
(To be continued.) 
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FE OF MOZART 


bY 


OTTO JAHN 


TRANSLATED FROM THE GERMAN 


PAULINE D. TOWNSEND 
Three Volumes, Cloth, 


With Five Portraits, and Preface by George Grove, D.C.L. Price £1 115. 6d 


OPINIONS OF THE PRESS. 


cee omen 


THE TIMES. 


‘“Mr. Grove, in his brief and able preface, calls the publication in an English dress of Otto 
Jahn’s famous biography of Mozart ‘an event in our musical history,’ and his statement cannot 
be considered an exaggeration. . . . The English public is to be congratulated upon a translation 
of his monumental effort which may without exaggeration be called excellent. Miss Towns- 
end has done her work with skill and conscientiousness, and we doubt whether a much more 
careful comparison with the original than we have thought it necessary to undertake would 
discover many, or any, serious blunders.” 


DAILY NEWS. 

‘Te (Jahn) has made admirable use of Nissen, with his laborious compilation, and of all 
other authorities, and he has succeeded in producing a work which is complete without being 
confusing through excess of detail, and in which the interest of the narrative is not broken by 
undue reference to other writers who, treating of the same points, have treated them differently and 
often incorrectly. ... The work has been well translated, and it is prefaced by a brief but 
interesting introduction from the pen of Mr. George Grove,” 


THE ATHENAUM. 

“Tt is with great pleasure that we are able to speak in terms of the highest praise of the 
manner in which Miss Townsend has acquitted herself of the by no means easy task of 
translation. In so voluminous a work as the present it is almost inevitable that a few slips 
should be found ; but those that we have noted are not only extremely rare, but mostly of slight 
importance. .. . We have done inadequate justice in this review to one of the most important 
works in the whole domain of musical literature ; our excuse must be the absolute impossibility 
of dealing fully with it within reasonable bounds. We conclude by most cordially recommending 
it to all who are interested in music, and need only add that the printing and general appearance 
of the volumes are worthy alike of their contents and of the reputation of the firm which 
publishes them.” 








LONDON : NOVELLO, EWER & CO. 
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NEW PUBLICATIONS 


FOR THE 


PIANOFORTE. 


POPULAR Chi ASSICS. 


SEVENTH SERIES. 


No. , 
73. FANTASIAinC ... Haydn 0 
1. POLONAISE in A. Oe. 40 Chopin ° 


Scarlatti 





SONATA in A. No. 31 oss sve 

-6. RONDEAU VILLAGEOIS, Op. 122 

77> ANDANTE in E minor. Op.7, No.1 

73. PRELUDE in B flat. 1st Partita 

-o. ADAGIO from ‘INVOCATION. Op. 77 

BERCEUSE. Op.57 «+ sess ve—Ss« Chopin 3. 

3, ADAGIO from SONATA. Op. 24 Weber 3 0} 

82. LA BELLA CAPRICCIOSA. Op. 55 Hummel 6 0! 

$3. ALLEMANDE in B flat. 1st Partita «. J.S. Bach 0} 

84. ANDANTE and RONDO CAPRICCIOSO. Op. 14. | 
Mendelssohn 4 


AND FINGER 


Hummel 
Mendelssohn 
}. S. Bach 
Dussek 


| 


wOwWnE EW RD 
°o 


° 


| 
SELECTED, EDITED, ED BY | 


WALTER MACFARREN. | 
HE YOUNG ARTIST 


A SELECTION OF | 


CLASSICAL WORKS. | 





L. Kozeluch 


1. SONATA inC. Op. 29, No. 2 
2. SONATAinG. Op. 4, No.1 -« Gu, 
- SONATAin G, Op. 23, No. 3 : J. B. Cramer 
4. SONATAinC. Op.8,No.1... ua L. Kozeluch 
5. SONATA in B flat. Op. 60 J. Woeltl 
SONATA in C flat. Op. 37, No. 3 . D. Steibelt 
SONATA in E flat. Op. unknown L. Kozeluch 

. SONATA in C, Op. 37, No.1 . D. Steibelt 
9. SONATAinC. Op.9, No.3 J. B. Cramer 


Pinto 


Sa ee a ae Sa 
°o 


10. SONATAin G. Op.8, No.2. ... oi L. Kozeluch Co) 
11, SONATA in C. Op. 4, No.3 .. G. F. Pinto fo) 
12. SONATAinG. Op. unknown J. B. Cramer oO 


EDITED AND FINGERED BY 
J. WESTBROOK, 
Mus. Doc., 
SYDNEY SMITH’S 
FOUR NEW PIANOFORTE PIECES 


Cantab, 





LA FEE DES ONDES. Morceau brillant 4 0 
LE DOMINO NOIR. Fantaisie brillant sur l’opéra d’ aebe 4 0 
MARGUERITE. Chanson d'une fileuse wie 4 0 
STYRIENNE 4 0 


SYDNEY SMITH’S 
FOUR NEW PIANOFORTE DUETS 


GAVOTTE ET MUSETTE.. 

I PIFFERARI. Musette hiinwen —- Sea 
LOHENGRIN. Grande Fantaisie sur l’opéra rm R. Wa agner... 
NONCHALANCE, Caprice de Concert 


o90°0 6 


LONDON: EDWIN ASHDOWN, 


| O hush thee, ‘te babie 


The Old Grenadier 





HANOVER SQUARE, W. 


POMPOSTTIO} 


BY 


MACKENZIE. 


OPE RA. 


A. C. 


Colomba ; ‘sa él “ 
CANTATAS. 
ason ‘ea + 
The Bride ... ny = 
ANTHEMS 
The blessing of the Lord 


I will lay me down in peace 
The Lord gave, and the Lord hath taken aw ay 


PART-SONGS (S.A.T.B. 
.Itisthis .. ; 
2. How I love the 
3. Autumn ... , 
4. When Spring be gems the 
5. The day of love ... 

The stars are with the voy g 
PART- SONGS _— 
Let the past be dead (Co! 
A Franklyn’s dogge (Op. 8, No. 
Great Orphet us was a fiddler 

TRIOS FOR L ADIE Ss “VOICE S. 

. Waken! waken! jawning ... 

. Distant bells am 
3 Come, sisters, come 


FOR FOUR VOICES. 


No. 1 











cua VOICES. 





Op. 


No 





SONGS. 


Halt-pri 


Gentle dove, thy voice is sad. Vocero (Colomba) 

Will she come from the hi ll, will she come from the vall ey 
Corsican love-song (Colomba) ... fi 

So he thought of his love. Old Corsican ballad 1 

Here often have I sat. Tenor song (Colomba) 


(Colo 


mba) 





Three Song Op. 17. The Poetry written 
R = 

The first spring day ... a 

’ When lam dead ~ ... eve 

A birthday... aes ; a 

While m y = 3 sleepeth. Serenade. Op. 12, No. 2. 
translated from the Spanish by J.G. Locxnart 6 

In our boat. Violin and Violoncello Acc omp animent = 

The song of love and death. From Tennyson's “ Idylls of 
King” pee ‘ o ‘ ae 


Organ or Harmonium ad lib. 
DUET. 

Soprano and Tenor (Colomba 

MUSIC. 


Cross and Crown. 


well I call to mind. 
PIANOFORTE 

SOLOS. 

Saga, La Coquette, 


Ah! 





Five Pieces: Imy ithe G Evening 
in the fields... . - 
Trois —— 
No. I. 
» 2. Nocturne 
» 3- Ballade ... 
Six Compositions. Op. 20:— 
No. I. a 
» 2. Ritornello 
3- Reminiscence . a 
. Chasse aux P api llons 
5. Réverie.. _ 
6. Dance « aa ne ons 
Scenes in the Scottish Highland ‘I hr iree Pieces. Op. 23. 
No. 1. On the hill-side. No. 2. On the loch. 
No. 3. On the heather. 
Rhapsodie E: cossaise. Op. 2 : 
“ Burns.”—Second Scotch Reseed. 
DUETS. 
sai 





Op. 15: 
Valse Sérieuse 


each 





Op. 24 


Intermezzo, *' On the w yl 
R hapsodie Ecossaise. Op. 2 oat 
“ Burns.”—Second Scotch a Op. 24 


ORCHESTRA. 
meee Ecossaise. » 21:— 
ull Score ° 
Ore hestral Parts | pm pan 
—Second Scotch said 
Full Score a ‘ 
Orchestral Parts . 
Composed for and dedicated to the Philharmonic Socie ty, 
“La belle Dame sans Merci.” Orchestral Ballad :— 
Full Score ‘ : ae aaa ae 
Orchestral Parts” 


“ Burns.” 7 + - 


(In ‘the Press). 


LONDON: NOVELLO, EWER AND CO. 
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The London Music Publishing 


AND 


GENERAL AGENCY COMPANY 
(LIMITED) 


Incorporated under the Companies Acts, 1802 to 1880. 
The Liability of Shareholders is limited to the amount of their Shares. 


CAPITAL, TEN THOUSAND POUNDS, 


In 10,000 Shares of £1 each, of which 5/- per Share will be payable on Application, 
and 5/- on Allotment. 
Two clear months’ notice will be given of future Calls. 


DIRECTORS. 
Proressor SIR G. A. MACFARREN, Mus. D., Cantab. (Chairman), 
7, Hamilton Terrace, N.W. 
SIR JULIUS BENEDICT, 2, Manchester Square, W. 
F. DAVENPORT, Esq., Ridge House, Near Barnet, N. 
THOMAS WARD, Esa. (Managing Director), 180, Oxford Street, W. 
BANKERS. 
LONDON AND COUNTY BANK, Limirep, Oxford Street Branch. 
SOLICITORS. 
Messrs. H. A. LOVETT & CO., 47 & 48, King William Street, City, E.C. 
AUDITOR. 
Mr. J. J. KENT, Public Accountant, 55, Basinghall Street, E.C. 
SECRETARY—Mr. A. W. WHITE. 
REGISTERED OrricEs—180, OxrorD STREET, Lonpon, W. 


PROSPECTUS. 

The Directors believe that, notwithstanding the activity of private publishing firms, full provision in some 
particulars has not even yet been made for the growth of the national musical taste, and that a large field of operations 
is open in facilitating the publication of meritorious works by young and unknown musicians. To secure so far as 
possible against the issue of music that would be unworthy of public attention, a jury of three musicians will examine 
works offered for publication, which will be accepted or otherwise according to the verdict of these judges. Inasmuch 
as the profits of the music trade are large, which is evident from the high financial position of many members of the 
trade, the Directors have every confidence that the profits arising from this branch of their business alone will be 
sufficient to pay a good and increasing dividend. 

The Company, being desirous of meeting the requirements of the large number of persons who very justly complain 
that the present high price of pianofortes places the attainment of a really good instrument quite beyond their reach, 
have determined to supply for cash genuine pianofortes which for volume of tone, quality of touch, solidity of con- 
struction, durability, and finish compare most favourably with the productions of the best makers both English and 
foreign, and at prices which have never before. been attempted. This they will be enabled to do by supplying the 
instruments direct from their factory at first cost, and as they will supply for cash only it is obvious that purchasers 
dealing with the Company will save the amount usually added for credit, middle profits, and bad debts. The prices at 
which these instruments will be sold will range from 10 to 4o Guineas, and as this tariff will inevitably command a 
large sale, and is sufficiently remunerative to yield a fair profit, a considerable and safe income from this branch of the 
business may be relied upon. 

The General Agency Branch of the Company’s operations (which will comprise the business usually carried on by 
Trade Protection Societies, including the collection of debts, and the transaction of all business in any way connected 
with the Music Trade and Profession), although it will not occupy the most prominent position therein, will doubtless 
contribute largely to the Company’s returns. The number of Subscribers to the Trade Protection Department may, 
at a low estimate, be fairly taken at 250 for the first year, and if each subscriber only gives debts to the ridiculously 
small amount of £150 to collect, the commission at £5 per cent. on the total amount, together with the subscriptions 
of members, will produce an income of upwards of £2,000; to which of course must be added the profits on the 
manufacture and sale of musical instruments, sale of music, the engagement of vocalists and instrumentalists, the 
management of concerts, &c. 

The services of Mr. Thomas Ward have been secured as Managing Director, and the Company will thus reap the 
advantages of his large and varied experience and extensive connection with the music trade and profession. 

It is proposed to call up ros. per share only in the first instance; viz., 5s. on application and 5s. on allotment. 
Two clear calendar months’ notice will be given of future calls. 

Applications for shares to be made to the Secretary, at the Offices of the Company, accompanied by a remittance 
of 5s. per share. If no allotment is made, the amount paid on application will be returned in full. 
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NOVELLO’S FOLIO EDITION 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


WITH THE ORIGINAL Worps (ENGLISH), 


TWO SHILLINGS AND SIXPENCE; 
Or singly, rs. 6d. each net. 


1. I would that my love. 8. Can I light-hearted be? 
2. The passage bird. g. Evening song. 

3. Greeting. 10. Zuleika and Hassan. 

4. Autumn song. tr. The Sabbath morn. 

5. O wert thou in the cauld blast. 12. The harvest field. 

6. The maybells and the flowers. 13. Song from ‘“* Ruy Blas.” 


7. My bark is bounding. 
London: Novetto, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
WitH THE OriIGInAL Worps (ENGLISH), 


ONE SHILLING. 








Cloth, gilt edges ... o ° 2s. 
German and English Words was ia an we cy 
” in Cloth, giltedges.... eco | 48. 


London: NovELio, Ewer and Co. 


THE MESSIAH — 
FAC-SIMILE of the AUTOGRAPH SCORE 


Executed in Photo-lithography by Vincent Brooks, Day, and Son, 
from the original in the Library at Buckingham Palace, 
BY PERMISSION OF 
HER MAJESTY THE QUEEN. 
Bound in Cloth Boards, bevelled, gilt lettered, red edges, £1 Is.; 
on fine toned paper, gilt edges, £1 115. 6d. 
London: Nove.LLo, Ewer and Co. 


WEDDING MARCH 
COMPOSED FOR THE MARRIAGE OF H.R.H. THE DUKE 
OF ALBANY WITH aT cath PRINCESS HELEN OF 
ALDECK 


CHARLES GOUNOD. 





also 








Organ and Three ‘Trombones ieeiceanaie edition) 4s. 
Pianoforte Solo ote ee a 
Pianoforte Duet aes eee ee on a Pre eae Pray 
Organ Solo P : oh 

Leadon: “Noveto, E\ WER ai udi€e. 

ry / me 

WEDDING MARCH 
(No. 2) 
DEDICATED TO HIS ROYAL HIGHNESS THE 
DUKE OF ALBANY, K.G, 
COMPOSED BY 

CHARLES GOUNOD. 
Pianoforte Solo ae ae dé re aaa de a win an 
Pianoforte Duet as <n «se eer oe ne ea oa 
Organ Solo ... oa ¥és i ‘sia aed on ae eee Ae 


London: Nove.Lo, Ewer and Co. 


Price 2s., Paper Cover; 3s., Boards. 


THE GOLDEN LEGEND 
DRAMATIC CANTATA 


HENRY EDWARD HODSON. 


LicnHFieELD Mercury.—“A musical work of very considerable im- 
portance. . The work, which was enthusiastically received, was 
entirely successful, 4 

BIRMINGHAM Daity Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘The work is one destined 
to live.” 

THe Era.—‘ Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: NoveLLo, Ewer and Co.,1, Berners Street, W., and 

80 & 81, Queen Street, E.C, 





NEW FOREIGN PUBLICATIONS. 





d- 
BRAHMS, JOH.—Trio, No.3 in C. Arranged for Pianoforte 
duet. ‘Op. 87 ie ae pt +. 20 0 
DEGNER, E. ‘W. —Chateaux en PAir. Four Fantasias for 
Piz inoforte ee wes mf s 
DVORAK, A.— —Legenden for Pianoforte solo. Op. 59, Heft 1 
and 2 . each 8 o 


FAU CONNIER, C.—Solo Concertant for Tuba or Trom- 
.. bone in B flat, am Pianoforte accompaniment or 
GOTZE, H. —Andante for Organ... one eee we 2 0 
—  TwoE legies for Harmonium duet. Op. “s... 2 
HAMERIK, A.—Christian Trilogy (Latin words) for Baritone 


solo, Chorus and Orchestra. ts 31: 
Full score ... . pee one rer we “Bette oe 
Parts ... ‘a eee an oe aaa a aa S38 


Vocal score. -. net 6 0 
HEGAR, F.—Waltzes for V ioli n, with Pianoforte accompani- 
ment. Op. 14. Books 1 and 2 eac 


HU — CK, C.—Maz —. for Violoncelio, with Pianoforte 
accompaniment. Op. + 0 
HUTSCHENRUYTER, W. tee ta for Pianoforte and Violon- 
cello. Op.4 . << 10 0 
LANGE, S. De.—Sonata for Pianoforte and Violoncello. Op. 37 12 oO 
LEBEAU, L. A. De.—Sonata in D for Violoncello and Pia no 
forte. Op. 17 10 oO 
LENORM: AND, R.—Au courant de la Plume. Collection of 
Pianoforte pieces. Op.15. Three books : «. each § O 
LISZT, F.—Isolde’s Liebestod. Final scene frc om Wagner's 
Tristan and Isolde. Transcription for Pianoforte. Easy 
edition by Rich. Kleinmichel on owe pe ne ac @ 
— Les Preludes. Symphonic Poem oe for Har- 
monium and Pianoforte_... . pee es PO) sar 
MENDELSSOHN.—Variations sérieuses. “Op. 54. Arranged 
for the Organ by R. Schaab cas ese gaa AOS 
MERCK, L. H.—Souvenir de Namur. Grand Fantasia for 
Horn and Piano. Op. G os oes ae ee SO 
—_— ae Solo for ditto. Op. 7 ee ose an eee we 5 O 
PAPINI, G.—Duo for two Violins. Op. 50, No. 1 one ws § O 
PERFAL K.—Festmarsch for Pianoforte duet .. 4 0 
POPP, W.— Songs without wo vords, for Flute phe Pianofor te 
accompaniment. 7 345: 
Book 1 =a aes oe tna oa ua 2°56 
Book 2 peter, ar 
—— Priére ala Madonna, for Flute and Pianoforte, with Har- 
monium (ad lib.) Op. 350 «we § 0 
RAFF, J.— The World’s End, The Judgment, The New 
World. Oratorio after the words of the Holy Scripture, 
for Soli, Chorus, and Orchestra, with German and English 
words :— 
Full Score sae res oe a net 60 oO 
a Score.. on ai ees we ove » § @ 
Vocal Parts ... ‘ein ons -~ 28 
ROEDER, M.—Italienische W ‘anderbilder. Six characteristic 
pieces for Pianoforte duet. Op. 24. Two books each 10 0 
ROH DE, E.—Sonata in B flat for Pianoforte and Violoncello. 
9 0 





SARASATE, P. De.—Serenade Andalouse for Violin, with 
Pianoforte accompaniment. Op, 28 9 0 
— Spanish Dances, Arranged for Pia anoforte by Th. Kirchner. 


Book 4. Op. 26 7 0 
SCHUBERT.—The Gondolier, Quartet arranged for. ‘Piano- 
forte solo Z % Liszt $ 0 
SEYFFARDT, E. H. —Sonata in A. minor, for Pianoforte and 
Violin. e O00 13 0 
URSPRUCH, A. —Deutsche Tanze, for Pianoforte duet. Op _ 
Books rand 2 ‘ each 5 0 
hy Ay and 4 oe ie a“ iis ee 4 0 
Book ee eee ore vue we O O 
— The same for Pianoforte solo : 
Books 1 and 5 na ae each 4 0 
Books 2,3 and4 ... a pes tia, ete ee 
WAGNER, R.—Eine Faust Ou iverture. Ea a ee for 
Pianoforte by Kleinmichel .. pee mm 208 


Sold at half-price if wt pare net. 
LONDON : NOVE LLO, E WE R AND CO. 


ROBERT FRANZ’S 
FOURTEEN SONGS 


SET TO POEMS OF ROBERT BURNS. 
EDITED AND ADAPTED BY 


NATALIA MACFARREN 


> 2 
3. Oh! wert thou in the frozen 





NH 


. Twa sweet e’en. 
. My bonnie Mary. ast. — : 
4. My heart is sair. 

Op. 4. : 

. The Highland lassie. g. Although my bed were in ycn 

The lovely lass of Inverness. 

. Phillis the fair. 

. Ye banks and braes. 


moor. ; ‘ 
10. Thou hast left me ever, Jamie. 


AIAN 


Op, 22. 


Ir. . So far away. 


Op. 9. | 
How can my heart be glad? 12 
Op. 31. 
13. My love is like a red, red rose. | 14. My heart’s in the Highlands. 
Octavo, paper cover, 2s. 6d. 
London: NoveLLo, Ewer and Co. 
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HARVEST ANTHEMS 


All Thy works praise Thee ae 

Blessed be the Name of the Lord ese ee 
Fear not, O land, be glad and rejoice ... ove 
Fear not, O land’ ate a 
Give unto the Lord the glory vs .. J. F. Bridge 4d, 
God said, Behold, I have given you ev very herb G.A. Macfarren 6d. 
I will give thanks unto thee ne ag E, J. Hopkins Gd. 
I will give thanks unto thee .. J.Barnby 4d. 
I will magnify Thee, O God fer «. oie f,.Goss 3d. 
Make melody within your hearts Rev. I’. A. J. Hervey 3d. 
O give thanks x ney «. E.A.Sydenham 3d, 
O how plentiful is Thy goodness . . T.M. Pattison 3d. 
O Lord, how manifold are Thy works 

O praise the Lord ... ie ad 
Praise the Lord, O Jerusalem on 
Praise the Lord, O my soul re 

Praise ye the L ord for His is goodness 
Praised be the Lord 

Sing praises to God “ 

The earth is the Lord’s ... . s 
The fost’ ring earth, the genial s showers 





E.H. Thorne 3d. 
SirJ.Goss 6d, 


‘Sir Herbert Oakeley 1/6 
Dr. W. Hayes 4d. 


ae e "Steggall 


A. Lowe 3d. 
J. L. Hopkins 3d. 


The Lord hath ‘done great things ; 
The Lord is loving unto every man .. 
This is the day ‘ 
Thou visitest The earth and blessest it 
Thou visitest the earth vi 
Thou visitest the earth 

While the earth remaineth i 

Ye shall dwell in the land éee 


London: Newtiin, ‘Swinwtte 


H. Smart 4d. 
‘iit «. G, Garrett 3d. 
Sir — Oakeley 2/- 
. . H. Callcott 2d. 
.. Dr. Greene 1 
oe Baptiste Calkin 4 
C. Swinnerton Heap 4d. 


& HYMNS. 


H. Gadsby 13d. 
IC. H. Lloyd 34d, 


]. Barnby 14d. 
Py Lahee 13d. 
. Garrett 13d. 


: 1/- 
H.W. Wareing 14d. 


J. Barnby 13d. 


J. Stainer 14d. 





TWELVE HYMNS WITH TUNES 
HARVEST 


SELECTED FROM THE HYMNARY. 
PRICE ONE PENNY. 
Sing to the Lord a joyful song . 


Father, blessing every seed-time e aie ann . 
Lord, in Thy name Thy servants iui ees ave W. Metcalf. 
The wintry time hath ende aes 

Come, ye thankful people, come. 
God, the Father, Whose creation H. Smart. 
Lord, of the harvest, Thee we hail oie Anonymous. 
Lo, summer comes again eee Rev. E. B. Whyley. 
Praise, O praise our Heavenly King .. ove German. 
Summer ended, harvest o’er . J. Adcock. 
O Lord of heaven, and earth, and sea “Dr. Wes! ley. 

London: Nove. Lo, Ew ER ‘and Co. 


FOR HARV ARVEST. 


THE JU BILEE CANTATA 


(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, & ORCHESTRA 


COMPOSED BY 


ss - 
C. M. VON WEBER. 
Op. 58. 

Edited, and the Pianoforte Accompaniment revised, by EnENEzER 
Prout. The words translated from the German version of Wendt by 
the Rev. J. TRoutsrck, M.A, 

Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s 
London: NoveLto, E WER and Co. 


CHORAL MUSIC, 


AS USED FOR THE 
HARVEST FESTIVAL at tHE CRYSTAL PALACE, 
OcTOBER 20, 1875. 
PRICE FOURPENCE. 
CONTENTS: 
Rejoice to-day with one accord ons 
I will magnify Thee, O Lord . 
Come, ye thankful people, come 
Now thank we all our God Mee 
O Lord, how manifold are Thy works 
All people that on earth do dwell 
All among the barley ... 


Sir George Elvey. 





"Sir John Goss. 
Sir George Elvey. 


J. Barnby. 
E. Stirling. 


Thus nature, ever kind (“ Seasons ”) Haydn. 
AV intage Song (“‘ Loreley ”’) ee ony 
O the pleasure of the plains (u Acis and Galatea’ ) Handel. 


London: ! Nov /ELLOy Ewer and | Co. 


NEW ‘TUNE for the Harvest Hymn, “WE 
PLOUGH THE FIELDS,” by ArtHUR CoTTMAN. Third 
The usual 





Edition. Full score with accompaniment, price 2d. 
London: NoveLLo, Ewer and Co, 


allowance to choirs. 


iss - . J. Barnby. 
O Lord, the heaven Thy power displays seh as Sir F. Ouseley. 
. Dr. Dykes. 


Dr. Gauntlet. | 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 

London: NoveELLo, E SWER and ( Co. 





“Can be heartily recommended. "Musical Times. 
GIVE THANKS UNTO THE LORD. Full, 
easy, and effective anthem for Harvest by E. A, SypDENHaAm, 
Price 3d. 
‘Easy andvery pretty. Itis likely to become a general favourite.” 
Church Times. 


London: Nov ELLO, Ewer and Co. 


HARVEST ANTHEM. 
WILL MAGNIFY THEE, O GOD :iiias 
Duet, Trio, and Chorus}, By E. Stroup, Head Master of Bow 
Middle School, Saxon Road, Bow, E Post-free from the Author, 
three stamps. | 


EW HARVEST ANTHEMS, easy and effective. 

3y CALEB Srmper, Organist of St. Mary Magdalene, Worcester. 

“O Lord, how manifold.” Price 4d. “Full of s spirit, vigour, and 
flowing melody.”—JVorcester Fouvnal, “ And God said, let the earth.” 
4th Edition, price 3d. ‘'A really good composition.” ME extvact ‘roi 

Cambridgeshire Times. “They that sow in tears.” Pric 

“ Short, easy, and tuneful.”— Worcester Daily Timies. 

Nunc dimittis in F. Price 4d. 
London: Weekes and Co., 14, Hanover Street, Regent § Street, \ Ww. 


peasy ANTHEMS, by Tuomas Smitrn. 34d. 


-) —s 
HARVEST.—“ Thou crownest the year.” Eighteenth Edition 
|‘‘O sing unto the Lord.” Second Edition. “It is a good thing 
| to give thanks.” ‘My heart is fixed.” ‘‘O worship the Lord.” 
Eleventh Edition. “I was glad.” Second Edition, “O send out 
Thy light.” ‘‘ Hear my prayer.” ‘Like as the hart.” “The Lord 
is my Shepherd.” ‘Lift up your heads.” ‘“Ifye love me.” Third 
Edition, ‘‘The night is departing.” Second Edition. “Sing we 
merrily.” Third Edition. Te Deum in F, Five Kyrie Eleisons. 
Third Edition. 








Siieuaen 
ob 








London: Noverto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


OMPOSITIONS by Haypn Keeton, Mus. Doc.. 
Oxon., Organist of Peterborough Cathedral :— 
Harvest Anthem.—" The eyes of all.” Price 4d. 
Anthem.—‘ From the rising of the sun.” Price 4d. 
An easy Magnificat and Nunc dimittis in B flat. Price 4d. 
| London: NoveLio, EWER AND Co. 


~ To Choral Societies. 


‘HANDEL FESTIVAL SELECTION, 1880. 
MESSRS. NOVELLO, ~ EWER & CO., having some copies 


remaining of the Selection of Music performed at the Handel Fes- 
tival of the above date, are prepared to supply copies at 
SIXPENCE EACH. 

An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel's 
Works at a merely nominal price. 

A Specimen Copy sent post-free for Ninepence. 








A FEW COPIES REMAINING OF THE 
SELECTION OF MUSIC 
PERFORMED BY THE 
CHORAL SOCIETIES 
WHO TOOK PART IN THE 


COMPE nie x AT THE NATIONAL MUSIC MEETINGS 
T THE CRYSTAL PALACE IN 1874, 


THEY WILL BE SUPPLIED AT 


SIXPENCE EACH. 


CLASS I., PRICE SIXPENCE, CONTAINS: — 


See from his post E uphrates flies _" Belshazzar ") .. Handel. 
Be not afraid (Motett) .. os ie ee as «ss _ ach. 


Hark the deep tremendous voice... .. Haydn. 
The people shall hear and be afraid .. Handel. 
Sir Patrick Spens i Pearsall. 
Why, my soul, art thou so vexed (Psalm xlii) : Mendelssohn, 


CLASS II., PRICE SIXPENCE, CONTAINS :-— 
Come, gentle Spring (‘‘ The Seasons ”) «. Haydn. 


Hear us, O Saviour (Salve Regina) Hauptmann. 
Oh the pleasure of the md . Acis and Galatea’ “" Handel. 
The Vale of Rest ; ; : Mendelssohn. 
The Ninety-first Psalm one “we - Meyerbeer. 
He saw the lovely youth (“ Theodora” ‘er Handel. 


London: Novetto, Ewer wae Re. 
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REDUCED PRICE, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 
CHOIRTRAINERS & SCHOOLMASTERS 


BY 


RICHARD MANN. 


WITH ADDITIONS, BY 


A 


NEW AND REVISED EDITION, 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-fiee, 2s. 6d. P.O.0. to A. Hen- 
stock, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.’— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
ad practical and useful book.”—Music Trade Review. 


Price 3d. Annual Subscription, 3s. 6d. post-free. 
USICAL EDUCATION and the ORCHESTRA 

4 COMBINED: A Monthly Review; Musical, Educational, 

Dramatic, and Literary. 

Published by WitiiAmM Reeves, Depot for Music, Fleet St., London. 





“From intervals, to counterpoint and composition.” 

EW EDITION of Dr. Bennetr GILBeErt’s 

SCHOOL HARMONY ; an acknowledged Text-Book. It is 

not a Musical Primer or Catechism, but an easy arrangement (free 

from technicalities) divided into three parts to suit the school terms, 

and concluding with a copious Examination Paper. Price 1s, €d. net. 

London: NoveELto, EWER and Co. 

SVE RY MU SICI AN (Professional and Amateur) 

~ should secure the July number of MUSICAL OPINION 

AND MU wey TRADE KEVIEW. 144 Columns, full of interest. 

d.; free (3d.) from Rep and NEeruew, Advertising Agents, 1, Sher- 

borne Lane. Tobe ordered from all Book and Music Sellers; and at all 
SM1TH and Son’s Railway Bookstalls. 


Third Edition, Price 1s. 


OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo HAs Taucut HIMSELF. 

Extract from a letter from the Professorat a large Training College: 

“ T have sixty-seven pupils under my care, and it is marvellous with 

what rapidity they have progressed since 1 adopted your little 

manuals on ‘ How to Learn to Play,’ and ‘ Playing at Sight.’” 

“Here, in the compass of fourteen pages, is matter calculated to 

produce better results than half a dozen years’ teaching.” 


Second Edition. Price rs. 


THE ART OF PLAYING AT SIGHT. By One 

Wo HAs TauGHT HIMSELF, 

“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 

“ The coveted art of ‘ playing at sight’ may undoubtedly be acquired 
ander this system. 

“It is somewhat strange that no author has ever advanced this ¢ 
for reading at sight before.” 
Just published. Price rs. 
ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Ong Wuo nas TauGut HIMSELF. 

“ There is a fund of wealth in this little manual. The different and 
varied characteristics of turns, shakes, beats, the art of phrasing, Xc., 
are concisely explained and ill ustrated, besides which there is a good 
deal of valuable information on other subjects, of which the majority 
of players know little or nothing.” 


OW TO FORM AND TRAIN A VILLAGE 


CHOIR. By An ORGANISING CHOIRMASTER. Price 1s. 








olan 


HE HARMONIUM, AND HOW TO PLAY IT. 
Price 1s. 
ULES OF SIMPLE HARMONY. Dedicated 


to Sir F. A. G. Ouserey, Mus. Doc., Professor of Music at the 
University of Oxford. 1s. Third Edition. 
*HORT PRACTICAL METHOD for TEACHING 
SINGING. 6d. 
ONGREGATIONAL SINGING: Is it a Reality 
cronly a Myth? By A Layman. Frice 6d. 
Tuos. SmitH, Music Warehouse, Bury St. Edmunds. 


JOBERT COCKS and CO.S STANDARD 
MUSICAL WORKS. 
HA OFRINS and RIMBAULT’S HISTORY and 
CONSTRUCTION of the ORGAN. £1 6s. 3d. 
NE HUNDRED and THIRTY CHORUSES 
from HANDEL’S ORATORIOS, arranged for the Organ (with 
pedal obbligato) by W. T. Best. Price £1 9s. 6d. 
ZERNY’S ROYAL PIANOFORTE SCHOOL. 


4 vols., each 15s. Supplement to ditto, gs. 


GPoHR's GREAT VIOLIN SCHOOL. 15s. gd. 
UNIVERSAL SCHOOL of 
NINETEENTH 


eT 
d.-: 
gd.3 


D®. MARX’S 
MUSIC. gs. 

] R. MARNX’S MUSIC of the 
CENTURY. 9s. 

P: AYMENT as above received in stamps or post 


office order, 
, New Burlingtos Street, London, W. 








in nportant to all who are anxious to become thorough Musicians and 
first-class Performers on the Piano. 
Just published. Price 2s. 6d. 
ii OOK I. of Herr A. HOERING’S GRAND 
METHOD FOR THE PIANOFORTE on an entirely new 
principle. The chief characteristic feature of this method is that the 
entire Theory of Music, including Harmony and Musical Composition, 
is taught and practically applied to Pianoforte playing in a systematic 
course of 120 lessons (contained in six books). Moreover, the art of 
learning to play every musical composition, as it is taken in hand by 
the students, from memory, is taught in a course of about sixty 
lessons (Books 4—6). The whole course will contain over 100 pieces 
systematic grad ation from the easiest to the most difficult, se lected 
the best and most popular compositions of the great composers. 
nusical student ought to be without it, as it is a great advance 
upon all former methods and pianoforte tutors, which this new method 
is sure to supersede in course of time. Book r will be sent post free 
for 30 stamps by the Author, Herr A. Hoerine, 1, Cambridge Road, 
Teddington, or may be ordered from the publishers. 
London: Novetio, Ewer and Co. 


THER M U SIC TR: ADE should not fail to sec the July 

number of MUSICAL OPINION AND MUSIC TRADE 
REVIEW. 2d. Pitman; toorder of Book and Music Sellers; and 
all Railway Bookstalls. 


‘Teese et EXERCISES for the 
FORTE, by Joun Pootry, contain every variety. 
the Author, 2, Cecil Street, Carlisle. 


PHILIPP! 


| A SACRED CANTATA OR CHURCH ORATORIO 


PIANO- 
Apply to 








THE WORDS BY THE 
REY. J. POWELL METCALFE 
MUSIC COM! 
GLADSTONE 


Mus. Doc., Cantab. 


OSED BY 


THE 


= mt 
r, 3 
e “e 


Octavo, Paper cover, price 2s. 6d. 


“ Dr, Gladstone having intended his work for church use, we expect 
to find the music solid in character, sober in expression, and liberally 
contrapuntal. In this we are not disappointed. Flimsiness and 
tricky effect would be out of harmony with the spirit of English church 
music, and Dr, Gladstone has avoided both with indisputable success, 

. There is abundance of talent in the work.” —Daily Telegraph. 


“ Dr. Gladstone’s music to the words is learned and clever without 
being abstruse or unvyocal; on the contrary, the several numbers are 
so written as to bring their own interest both to the s: ngers and to the 
hearers... . With a view to enlisting the sympathies of those who 
listen to music for the immediate effect it produces, or for its apt 
association with words, Dr. Gladstone has contrived his design most 
ably. It may, therefore, be recommended to the consideration of 
church choirs and choral societies with every confidence,”"—Mornin 
Post. 

“The composer expresses his thoughts in a clear and pleasing 
manner. The voice parts are soberly and effectively written.”’"— 
Academy. 

“ The purely religious style of Dr. Gladstone is admirably suited for 
the subject he has “chosen; for although throughout the Cantata he 
has most sympathetically coloured the incidents of the narrative, in 
no part has he been betrayed into an ultra-dramatic setting of the 
events which would in the slightest degree unfit the work for the 
sacred locality which should be its natural home. . We heartily 
welcome so excellent a specimen of church oratorio as the one now 
under notice.”"—Musical Times. 


London: Novetto, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. , s. d. 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... see coe oe aus oe eee oe 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... ns tse eS we 10 6 
» Hymns only. Royal 24mo, Nonpareil Antique. Double 

Columns. Limp cloth... ° 0 4 
» Hymns only. Royal 24mo. Nonpareil Antique, Doubie 

Columns. Paper cover ose © 3 
3. Hymns with Tunes. Demy 8vo, Clot 4.0 
4. Hymns with Tunes. Demy 8vo. clot, bevelled boards, 

gilt lettered, red edges .. aoe ove we SO 
5. Tunes only. Demy 8vo. Cloth 3 0 
6. Tunes only. Demy 8vo, Cloth, bevelled boards, gilt let- 

tered, red edges ... 4.0 
7. Hymns with Tunes, Treble part only, * Royal 24mo 1 6 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 

bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth a 6 
9. Hymns with Tunes. Ditto. Cioth, bevelled boards, gilt 

lettered, red edges ani pe on pee ae ey 


10, Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges ... 

Selections of Hymns with Tunes for Adv ent, Christmas, paiine, en 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. s. d 

No.9. Limp cloth nen pa oes ove ove pes ow 4 ® 

10. Cloth boards an on ove oe ove ove ow § 8 

11. Smalledition .. pie ae obs ith os8 oe 3 0 

12. Tonic Sol-fa ose ae i eee eco ove oe 3 0 
First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use nee ne 
(Offered in quantity at reduced price per esis ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp EpitTion. REDUCED PRIcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, gd. and 6d. ; ; Paper, 44d. 
London: Nove.to, Ewer and Co.; and SimpxKin and MARSHALL, 


HE OFFERTORY SENTENCES set to Music 
by FREDERICK CAMBRIDGE. 8vo, Is. 6d, 

“ Wecan unkesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos, 17 and 20 
as being to our taste specially beautiful.’ "—Musical Standard, 

““We welcome Mr, Cambridge’s music all the more heartily as it 
shows that the composer has thoroughly entered into the poetic spirit 
of the text. A melodious and suitable theme has been found for each, 
and the work certainly deserves to be well known.”—M usical Times, 
THE OFFICE OF THE HOLY COMMUNION, set to Music for 


voices, chiefly in Unison. 8vo, 6d. 
_London: NovELLo, Ewer and Co. 











Just st published, price 14d. 
ECOND SET of TWO KYRIES in F, By T. R. 
» Mattuews, B.A., Editor of “ The Village Organist,” 7 
L adits: Novetto, Ewer and Co. 
*,* These Kyries are especially suitable for Festivals, 





: Just published, 
IX KYRIES. Composed by WILLIAM 
HOLLAND. Price 3d. 


London: Nove.to, Ewer and Co. 





Just published. 
TE DEUM LAUDAMUS, set to music in the 
key of G, ' AvrreD J. Dye, Price 4d. 
London: Nove.tio, Ewer and Co. 





E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C.Cooxe, 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: NovELLo, Ewer and Co. 


Just published. 
HE MORNING and EVENING SERVICES 
(Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
set to Music in the key of E flat, and for the Tr use of Parish 
Choirs, by Frepk. Hunniserr, F.C.O. Price 1s.; or, separately, 
8d. and 6d. London: NoveLio, Ewer and Co. 


Reduced Price, 3 
A. MACFARREN’S CAN TATE DOMINO and 


e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo. London: Nove.io, Ewer and Co, 














REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs, First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for | use. 
London : Nove LO, EWER and C 10. 


E ighth E dition, revised and enlarged, Price 7s. 
ARR’S PSALMODY, containing gor Tunes, 301 
Chants, various Seagounes, &c., free ond modern tinkering 
with above 400 Memoirs of Composers and descriptions of the works 
in which the pieces first appeared, giving historical and bibliographical 
information nowhere else to be found. 
London: Nove_to, Ewer and Co, 








Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nov ELLO, Ew ER and Co. 


ERRING’S METRICAL TUNES, &c. 


8vo, ‘12 PP. 6d. London: NoveELLo, Ew ER and | Co. 
Just publ ished, 


AP JESUS SPAKE UNTO HIS DISCIPLES. 


Anthem for Trinity Sunday. By J. Summers. Price One 
Shilling. London: Nove.Lto, Ewer won 


ANTHEM FOR CONSECRATION AND REOPENING OF 
CHURCHES 


[ HAVE SURELY BUILT THEE AN HOUSE 


T. TALLIS TRIMNELL. 
Octavo, 4d. 
London: NoveE.to, Ewer and Co. 


NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 


GEORGE C. MARTIN, Mus. Doc. 


SUB-ORGANIST OF ST, PAUL’S CATHEDRAL, 








Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 


London: Noveto, Ewer and Co. 


EASY OFFERTORY SENTENCES 
INTENDED CHIEFLY FOR PARISH CHOIRS 


GEORGE C. MARTIN, Mus. Doc. 
Sub-Organist, St. Paul’s Cathedral. 
ConTENTS. 





1. Let your light so shine. | 7. Todo good, 

2. Lay not up for yourselves. | 8. Whosohath this world’s good. 

3. Not every one. | 9. Give alms of thy goods, 

4. Zaccheus stood forth. 10, Be merciful after thy power. 
If we have sown. 11. He that hath pity. 

51 Do ye not know. 12. Blessed be the man. [ting). 

6. He that soweth little. | 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 
London: Nove.to, Ewer and Co, 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
1st and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
and Series, kound together in limp cloth, 1s, 4d, each, 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. OUSEL! y, Bart., &c., and Epwin 
GeorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new, 
London: Nov ELLO, E WER and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d; cloth, 1s. 6d. 
London: Nove.tio, Ewer and Co. Oxford: PARKER. 





Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 


E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 


Large edition, cloth, 3s. 6d. London: Novetto, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 


ised by His Grace the Archbishop of York. 24mo, without Chants, 9d. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small ito, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Can iticles, score, 
small 4to, 9d. ; separate parts, 3d.; words only, 24mo, 14d. NovELLo, 
Ewer and Co. ., and PARKER and Co. 


Seventeenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


Tina PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B, Sr. J. B. Joue. 
Large type, price 2s. 6d. This Psalter, having been collate 2d with the 
Sealed Books, is free from the errors contained in all — pointed 
Psalters, through printing g from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in preparation. 





Eighth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Goes Ralsion. Thee 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
aes on a Monotone in a very simple‘manner for Parochial 
By B. St. J. B. Jourg. Price 3d. Nove ro, Ewer and Co, 


EW ORGAN PIECE, by M. Gui_mant.— 
SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. GuiimantT, 1s, 6d. Collection of 
Kyries, &c., Books I. to VIII., 1s. each; ditto, separately, Nos. 1 to 
100, 1d, each, 
Shefield: W. T. FreemAnTLe, 247, Western Bank. 
L ondon: Nove LLO, EWER and Co, 


use. 





Just published, 16mo, cloth, price ts., . Cheap Edition (being the 
Fifteenth) of 

HE PSALTER; or, CANTICLES and PSALMS 
of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 
STEPHEN E vey, Mus. Doc., Organist of Newand St. John’s Colleges, 
and Organist and Choragus to the University of Oxford. With a 
Memorandum on the Pointing of the “‘ Gloria Patri” by Sir G. J. Elvey. 


Also, 
8vo EDITION (the Fourteenth), limp 


cloth, 2s. 6d. ; with Proper Psalms, 3s. 
F 3 


III. LARGE TYPE EDITION (the Eighth) for 
ORGAN, demy 8vo, cloth, 5s. 


II. FCAP. 


This Psalter is used at St. George's Chapel, Windsor, and at many 
Cathedrals. 


PARKER and Co., Oxford, and 6, Southampton Street, | Strand, London. 


OHN M. W. Y OUNG’ S F hree F ES < IVAL 
SERVICES, in G (21st thousand), F,and C. Vocal score, 14d. 
each. An easy Chant Service in A. Service in D for advanced choirs. 
Five Festival Anthemsand the Lincoln Psalter. To be had of Messrs. 
NoveEt_o, Ewer and Co., and of the Composer, Lincoln. 


50 CHANTS, by Mary SLADE, L.A.M.,, 

4 Organist, Buckfastleigh, South Devon; also ‘‘ The Buckfast- 
leigh March” and ‘The Bigadon Polka,’ each 1s. net, of the above 
Composer. 
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The Rev. THOMAS HELMORE begs leave to call attention to the 
following NOTICE: 


CCOMPANYING HARMONIES, from Orlando 
di Lasso, to the ‘‘MAGNIFICAT” in the CANTICLES 
NOTED; numbers vii. to xv. inclusive. vii. and xv. were published 
some years since; as also number viii. to music by Palestrina. It is 
purposed to me the other six, as referre ed to in the CANTICLES 
NOTED, SECOND SET; and to publish the nine in one Svo. vol., 
as soon asa sufficient list of purchasers can be secured. The friends 
of the Editor, and all persons interested in the cultivation of the 
Canto Fermo, and Canto Figurato, of true Church Music, are requested 
to send orders for the work to Messrs. Novello, Ewer and Co., without 
delay. The price will be 3s. 6d., and the work will be published a 
AS Warranted by t! 1e encouragement thus a N.B.—About 
350 copies must be sold to cover the cost of publ ‘ching at the price 
nam ed above. 


THE HOLY CITY 


A SACRED CANTATA 


BY 


ALFRED R. GAUL. 


“ The work i is an honour to English Art, and has elevat edi its con 
poser into a place of distinction amon gst native musicians. Ouse 

“ A good sound musical work is this ‘ Holy City.’ I have no  hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

‘The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals h nt to light.’"—Standard. 

“*The Holy City’ is evider the work of a thoughtful as well as a 
clever composer, and should make its mark among ~amieed ly English 
productions of a sacred character.”—Musical Time 

“We hope and believe that the recep tion given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of it 
popularity and acceptance throt ut the len and breadth of the 
land.”—Birmingham Daily G 

“A most interesting, tur 
Courier. 

“ This fine work will considerably 
a musician.”—Liverpool Daily Cor 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, eachis. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan. Tonic Sol-fa Edition, 1s. 

London: NoveELto, EWER and Co. 
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1€ ul, and scholarly work.”—Manchestei 


enhance Mr. Gaul’s reputation as 


ivier, 


Third thousand 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 












Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Mu sical Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 
London: NovELLo, Bann and Co. 


TONIC SOL-FA EDITION, re SHILLING. 
London: J. Curwen and Son, , Warwick Lane. 
Birmingham: JAMES Pa 1, “U nion Passage. 


CHRISTIAN THE PILGRIM 


OR 


THE PILGRIM’S PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition with a new aria forthe Bass. This Cantata has been 
immensely successful each time it has been performed. It is full ot 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired, Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

____ Morcan and Co., 271 Charles Street, St. _ James's, S.W. 


O TO CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Wi1Lrorp MorGan’s semi-sacred Cantata, ‘CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
MorcaN and Co., 27, Charles Street, St. James's, S. WwW. 














O ORGANISTS.—Witrorp Moraan’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free,18 stamps. roth Edition. 
MorGan and Co., 27, Charles Street, St. James’s, S.W. 


HREE SHORT ANDANTES for the ORGAN, 
by WaLTeR Porter. Price 1s. 6d. net. London: NoveLLo, 
Ewer and Co.; and W. Reeves, 185, Fleet Street. 
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REDUCED PRICE. 





Third edition, enlarged. Small 4to. 


Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Shain which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. 


been selected with especial reference to the position of the Reciting-note. 
Lonpon: NOVELLO, EWER & co., I, BERNERS STREET, » W., AND 80 & 81, QUEEN STREET, E.C. 





HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER TO Harrow SCHOOL. 


ORATORIO.—‘ CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. 
‘*CINDERELLA” 
Cloth, 6s; 


Book of Words, 2d. 
—A FAIRY OPERA IN FOUR ACTS. 


Orchestral Parts, complete, 7s. 


Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop SuMNER. 


GLEE-BOOK.—Vols. I. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 


Cloth, 
Cloth, 4s. each. 


2s.; Paper Cover, Is. 


and II. 


GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 


SONGS.—Vols. I. and II. 


Cloth, 4s. each. 


SINGING QUADRILLES. 


tst Set—" Jack and Jill,” &c. oe 
2nd Set—‘‘ Humpty Dumpty.” Duet, 38.3 ; Solo 


1s. | 3rd Set—Hunting Quadrilles : ‘John Peel,” 
1s. | 4th Set-—Singing Quadrilles: “Girls and Boys,” &c. 1s, 


HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow chest. 


NOVELLO’S ANTHEM BOOK. | 


PRICE 35S. 6D. 
APPENDIX SEPARATELY, Nos. 889 To 970, 6p. 


N OVELLO, EWER anp CO. are now prepared 

to issue the Appendix to the Anthem Book edited by Dr. 
StTainer, Rev. J, TRouTBEcK and Rev. W. Rayson to Cathedrals 
and Churches in which the book is used. This collection contains the 
words of 970 Anthems, and is the most comprehensive which has yet 
been published. 

Messrs. NoveELLo, Ewer and Co. propose to publish cheaply, from 
time to time, Appendices for the completion of the copies already 
issued to the public. 

Special title-pages will be gratuitously printed for Cathedrals and 
Churches adopting the book; and the words of any particular anthems 
will be inserted when desired, 

London: NovEtto, Ewer and Co, 





London: NOVELLO, EWER & CO. 


~ CHORUSES» 


FROM 


THE REDEMPTION 
CH. GOUNOD. 


The earth is My possession ret ae ses ove | Fi 
Lord Jesus, Thou to all bringest light .. or ke ak ae 
The Reproaches (chorus or quartet)... aes ‘ins bi ow Se, 
Beside the Cross remaining me ove ove sce: Oe 
Choral: For us the Christ is made a victim availing ia on 80s 
From Thy love as a Father ons ons aa ase oe ae (Ge. 
Unfold, ye portals everlasting... vas ove ove ae (6d. 
Lovely appear (soprano solo and een ae a Pee wa (Gd, 
The Word is Flesh become uve toe sco Se 


London: NoveELLo, Ew ER oa Co. 


The Chants have 


&ce. Is, 
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POPULAR COMPOSITIONS by GABRIEL 





SONGS. 
WHO’S FOR THE QUEEN? (New Patriotic el The 
Words written Ld F.E. Weatherly... a a 
(Sung by Mr. Tuurvey B BEALE.) 
KING CARNIVAL, The Words written by F. E. hy omy 2 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) ae 
(Sung by Miss Apa Token. ) 
THE ZINGARA .. <a ae See 
Sung by ‘Miss Josf SuerrincTon. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE. The Words written by R. 
Richardson, Esq. 20 
NELLIE OF THE LEA. “TheWords written by R. Richardson, 


Esq 
THE TITTLE LASS 0’ BRAY. “The Words written by 
Edward Oxenford ... a um & se 
Sung by Miss José Sherrington and Miss Jeanie Rosse. 








> 


PIANOFORTE, &c. 





ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... oe 2 0 
MY LADYE BARBARA’S GAVOTTE ... ee ise 2.0 

PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition) aa sas see Oo 2 
THE KNIGHT’S RETURN. 6th Edition was o2 
GOD SAVE THE PRINCE. 18th Edition ee ane O24 
THE DISTANT SEA. 5th Edition pr aos 0 2 
TO THE WOODS. gth Edition ... ove ove eco a2 
HARK! ’TIS MUSIC. 6th Edition eee ‘oi eee o 2 
THE HOUR OF REST. 5th Edition eae om Oo 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition Oo 2 
DAME TROT. (Humorous.) 3rd Edition m a a a 

WHO'S FOR THE QUEEN? “ Edition. i atriotic Part- 
Song. For T.1.B.B.) see 3 

London: Novetto, Ewer and ay i; eran Sieeet, W., 

and 80 & 81, Queen Street, E. Cc. 

FOUR-PART SONGS by Ss. S. STRATTON.— 
“ Monarch Winter,” words by W. S. Passmore, 3d. ; ‘“ Summer 


is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
boundeth,” words by THomas Moore, 3d. 
ondon: NoveLLo, Ewer and Co. 





Now ready. 


PART-SONG 


GENTLE SPRING 
Price Threepence. 


Composep By EDWARD BUNNETT, Mvs. Doc. 


THE FOLLOWING WORKS BY SAME COMPOSER MAY 


BE HAD OF THE PUBLISHERS :— na € 

Easter Anthem, “If we believe” pa 4 
Song, for Contralto voice, ‘ The Last Praye er”. 3 0 
Anthem, ‘O how amiable,” for Soprano Solo and Chorus, ‘octavo Oo 4 
“Out of. the deep” (Psalm 130), Tenor Solo and Chorus ~ =. 0 
Twenty-four Hymn-tunes (Original) .. a oe Oo 6 
Part-Song, “ Now Autumn crowns the year wv eco pe og 
“Beware” . ion wm GY 

“Ave Maria,’ ’ for Solo V oice, with Accor mpanin ne ut pee ae GAG 

“ Ave Maria,” arranged as Organ Solo ie * I 6 


London: Novettro, Ewer and Co. 


TO CHORAL SOCIET IES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 








Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Soli and Chorus, Price rs. 


COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CAnTas. 


London: Novetto, Ewer and Co. 


EAR MY PRAYER (In Te Speravi) solo for 
Soprano or Tenor. Adapted to the 36th Prelude of J. S. 
Bacn by T.H.MacDermorr. Two Shillings net. 
London: Novetto, Ewer and Co. 


*RANT US THY PEACE. Solo for Contralto or 
Baritone, by T. H.MacDermorr, ‘Two Shillings net. 
London: Novento, Ewer and Co, 
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THE CHILDREN’S HOUR 


NEW PART-SONG. Price 3p. 


BY 
ALFRED R. GAUL. 

This Part-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best manner, and while recalling, for its 
beautiful effects, his elegant Part-Song, “ The Silent L and,” the resem- 
blance begins and ends there. Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a widespread popularity 
to “ The Children’s Hour.”—Birmingham Daily Mail. 

London: Novetto, Ewer and Co. 


YEW PART-SONGS 
NE ART-SO!I 
COMPOSED BY 
HERBERT W. WareE1NG, Mus. Bac., Cantab. 

When daffodils begin to peer 
O mistress mine ese eee 
Under the greenwood tree ... 

Excellent criticisms have thd 1 in the best musical and other 
papers on these part-songs. Special terms to Societies. 

London: Novetto, Ewer and Co. 


WILLIAM J. YOUNG’S) 
Popular Part-Songs for S.A.T.B. 





3d. | Gather ye roscbuds ... ns 
= | Sunday 3d. 





s 











I love the merry spring-time 23rd ecition 0 2 
Gaily through the greenwood a = oa QIst a o 2 
The coming of Spring aa ‘a ee «we 390 a oO 3 
Fairy Revels .. ee yas 11th fe Oo 3 
Forest Echoes oth a °o 3 
England's Glory ae ae me ee 6th Oo 3 
London: Nove.tLo, Ewer & Co.; Manchester: Hime & Appison. 
Dedicated to a? Cecil Hay. 
Ney PART-SONG (just published), ALL 
& AI “eg THE VALLE “4 Words by Tennyson. Music by 


Hay. Price 4d., post-free. 

London: Nove.LLo, Ewer and Co. 
Orchestral Accompaniments may be borrow red by apply 
Composer, Shrewsbury 


ing to the 





TEW MU SIC by G. H. Sw IFT, “t, “Our F airy 
a Queen.” Glee. Price 4d. “Joy and Sorrow.” Part-Song 
Price 3d. London: Novi LLo, Ewer and Co. 








Just published 
SUNG BY MISS MARY DAVIES. 
rt. by Bd aT ‘ 
TWO SONGS 
“Luliaby,” ‘‘ Spring Song.” 
COMPOSED BY 
GEORGE J. BENNETPYT. 
Price 2s, net each 


London: CHAPreLt and nope ; New Bond Street, W. 











Just published. 
YWyHes THE SOFT LIGHT OF SUNSET. A 
Song for Baritone or Contralto. Can be had in either Bass or 
Treble Clef. Price 3s. Words by A. M. H. of the Argosy. 
R. P. Paine. London: Novetro, Ewer and Co. 


Just published. 


WAR MARCH 
MENDELSSOHN’S * ATHALIE” 


PIANOFORTE AND HARMONIUM ARRANGEMENT BY 
J. W. ELLIOTT. 
Two Shillings net. 
London: NoveELiLo, Ewer and Co. 


Music by 








Just published. 


THE OVERTURE 
MENDELSSOHN’S “ ATHALIE” 


PIANOFORTE AND HARMONIUM ARRANGEMENT BY 
J. W. ELLIOTT. 
Two Shillings and Sixpence net. 
London: NoveLLo, Ewer and Co. 
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NEW MUSIC FOR THE ORGAN, 





Net. 
paeceemnseie s. d. 
BERTHOLD, TH.—Fugue in D minor... ons wie io % 0 
Choral “ Herr wie du willst” —... ove ose ses wo 2 © 
BRAHMS, J.—Fugue in A flat minor 1 6 
DRATH, TH.—Basso reigns with twenty thematic repeti- 
tions... . aie Io 
FINK, CHR. —Font Preludium i in D~ t 0 
— Fest Postludium —_ 10 
HANLEIN, A.—Choral “ Ein feste me .. I Oo 
MERKEL, G.—Fugue on the name of Bach re im EO 
MULLER, S.—Concerto Fantasiain E minor... wu. 10 
—— Fantasia on the Choral ‘‘ Come, Holy Ghost” as me, 
PAPPERITZ, R.—Prelude_... ies ase as ai er ae 
PIUTTI, C.—Fugue pa one vn Pre see oe ow Es 
ROHDE, E.—Fugue st es aes wes = wn: £ Oo 
SUCCO, R.—Prelude and F sina os ibe ws £ 8 
SULZE, B.—Short Fantasia ona Theme for in’ Sabena, 
OF.40 00 mae eos re pas ase ete ees 
—— Prayer from ditto, Op. LY pen se in ee 


London: ‘Movers, Ewer ida: 


Dedicated by permission to W. T. Best, Esq., om 
Organist of St. George's Hall, Liverpool. 


THE MODERN ORGAN, 


A consideration of the prevalent theoretical and practical defects in its 
construction, with Plans and Suggestions for their removal, by 
THOMAS CASSON, 
Denbigh. 
34 Pages, with 20 Lithographic Illustrations. 
loth, 2s. Postage, 14d. 





Paper cover, 1s. 6d. 


Published by the Author; also by W. Reeves, 185, Fleet Street, E.C. 
Cae Derw, Denbigh. 





REDUCED PRICE, TWO SHILLINGS AND SIXPENCE. 


LEFEBURE-WELY’S 


OFFERTOIRES for the ORGAN. 


Or singly :— 
1. Offertoire in B flat 1s. od. | 4. Offertoire in G ee 8. 9d. 
&. - F oe 38. 6d. 5: Be A ee =18. Od, 
3 Ko Cc Is. od. a6 E os 36, 6d. 





Reade Novet Le, Ewer and Co. 


New Edition of Bach’s Organ Works, 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


EDITED BY 
J. F. BRIDGE ann JAMES HIGGS, 


Mus. Doc., Oxon. Mus. Bac., Oxon. 


BOOK I—EIGHT SHORT PRELUDES AND FUGUES. 
PRICE as. 6d. 


In this edition much help is offered toward a correct and effective 
rendering of Bach’s Organ Music. The distribution of the parts 
between the two hands isclearly shown. The notes most conveniently 
played by the right hand are printed on the upper, and those best 
taken by the left hand on the Jowerv, of the two manual staves, The 
pedalling is indicated where necessary. Marks of expression and phras- 
ing are added occasionally, and suggestions for the effective use of the 
organ are given throughout. ‘The preface contains many useful hints. 

London: NOoveELLo, Ewer and Co, 





NEW EDITION OF BACH'S ORGAN WORKS. 


THE ORGAN WORKS 


JOHN SEBASTIAN BACH 


J. F. BRIDGE, anv JAMES HIGGS, 


Mus. Doc., Oxon. Mus. Bac., Oxon. 
BOOK II.—Pretvupes, FuGvues ann Trio. 
Price Three Shillings. 


The second book of the new edition of Bach's Organ Works is 
more advanced in point of difficulty than the first, and will be found of 
conspicuous interest. It includes the well-known ‘1 Giant’ in D minor, 
the shorter Prelude and Fugue in E minor (a great favourite with 
Mendelssohn), and an exceedingly effective Prelude and Fugue in 
C minor, in addition to other less-known but important works. It is 
a specialty of this edition that a convenient and effective mode of 
performance is everywhere indicated. Appended to the preface is a 
suggested metronomic rate for each movement. 

London: Nove.t_o, Ewer and Co, 





NEW AND REVISED EDITION. 
AIRS FROM 

MENDELSSOHN’S “ ELIJAH” 

ARRANGED FOR THE ORGAN 


GEORGE CALKIN 


In Two Books, 2s. each net. 
London: Nove.to, Ewer and Co. 


VANHOE (Marche Héroique). For the Pianoforte, 

by ALrrepD J. Dyk, with Accompaniments (ad lib.) for 1st and 

2nd Violins and Violoncello. Price 4s. String parts, 9d. each net. 

“This March will be found very effective for concert performance.” 

Orchestral parts in preparation, which will be lent on application to 
the publishers, Messrs. Nove LLO, _EWER and Co. 


BY 





ORIGINAL 
Compositions for the Organ 
3y J. BAPTISTE CALKIN. 


1, Andante (varied) 

2. Hommage a Mozart 
Choral Fugue... at 

3. Marche Religieuse ... 
Allegretto sie 

4. Andante espressivo .. eae 
Organ Study on Pleyel’ Hymn- Tune ... 
Hommage a Haydn.. ie 


RH 
Oo OF 


nN 
° 


nd 
° 


re ne nes me ee ee 
rs) a 
° 


5. Allegretto Religioso.. 
Minuet and Trio 
6. Festal March.. 
Hommage a Mendelssohn... ae 
7- Harvest Thanksgiving March 
Two-part Song without words ... wae z 6 
8. Minuetto (from the er 's Quarterly Yournal) es z © 
g. Andante con moto .., ‘i Io 
10. For Holy Communion Io 


London: Novezto, Swen and Co. 


New Edition.—J ust published. 
A TREATISE ON 


MODERN INSTRUMENTATION 


ORCHESTRATION 
(Dedicated to Frederick William IV., King of Prussia), to which is 
appended The Chef d’Orchestre, by 


HECTOR BERLIOZ 
TRANSLATED BY 
MARY COWDEN CLARKE. 
NEW EDITION, REVISED AND EDITED BY 
JOSEPH BENNETT. 
Price Twelve Shillings. 
London: Novetio, Ewer and Co. 
NOVELLO’S OCTAVO EDITION. 





THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


BY 
SIR JOHN HAWKINS. 
In Two Volumes, Super-royal Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. 





London: NovetiLo, Ewsr and Co. 
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ORATORIOS, CANTATAS. MASSES. &e. 





ONE SHILLING EACH. 


THOMAS ANDERTON. 
THE WRECK OF THE HESPERUS, 


E. ASPA. 
THE GIPSIES. 
ASTORGA. 
STABAT MATER. 
BACH. 


GOD GOETH UP WITH SHOUTING. 
GOD’S TIME IS THE BEST. 

MY SPIRIT WAS IN HEAVINESS. 

0 LIGHT EVERLASTING. 

BIDE WITH US. 

A STRONGHOLD SURE. 


MAGNIFICAT. 
J. BARNBY. 


BEETHOVEN. 
THE CHORAL FANTASIA. 
ENGEDI, OR DAVID IN THE WILDERNESS. 
MOUNT OF OLIVES. 
MASS IN C (Latin Worps). 
MASS IN C (Latin anp ENGLISH). 
RUINS OF ATHENS. 


REBEKAH. 


SIR W. STERNDALE BENNETT. 


INTERNATIONAL EXHIBITION ODE, 1562. 


J. BRAHMS. 
A SONG OF DESTINY. 

CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 


REQUIEM MASS, IN C MINOR (Latin AnD ENGLISH). 


THIRD MASS, IN A (Coronation). 
FOURTH MASS, IN C. 

SIR M. COSTA. 
THE DREAM. 


NIELS W. GADE. 
SPRING’S MESSAGE. 8d. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER. 
HERMANN GOETZ, 
BY THE WATERS OF BABYLON. 


NGENIA. 
CH. GOUNOD. 


DE PROFUNDIS (130TH Psaum) (LATIN AND ENGLISH). 


MESSE SOLENNELLE (Latin Worps). 


THE SEVEN WORDS OF OUR SAVIOUR ON THE | 


CROSS (Fir1rz JERUSALEM). 
DAUGHTERS OF JERUSALEM. 


GALLIA. 
J. O. GRIMM. 

THE SOUL’S ASPIRATION. 

HANDEL. 
MESSIAH (Pocket EpirT10y). 
ISRAEL IN EGYPT (Dirvro). 
JUDAS MACCABEUS (DirvTo). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE. 
O PRAISE THE LORD WITH ONE CONSENT. 
ACIS AND GALATEA. 
ACIS AND GALATEA. EprTep sy J. BARNBY. 

HAYDN. 
THE CREATION (Pocket Epirion). 
SPRING. SUMMER. AUTUMN. WINTER. 
FIRST MASS, IN B FLAT (Latin AnD ENGLISH). 
FIRST MASS, IN B FLAT (Latin Worps). 
SECOND MASS, IN C (Latin Worps). 
THIRD MASS (ImperrAL) (LATIN Worps). 
THIRD MASS (ImperiAL) (LATIN AND ENGLISH). 
TE DEUM (LATIN AnD ENGLISH). 

EDWARD HECHT. 

O MAY I JOIN THE CHOIR INVISIBLE. 


DR. HILLER. 
A SONG OF VICTORY. 
H. HOFMANN. 
SONG OF THE NORNS (Femate Voices). 
G. A. MACFARREN. 


MAY DAY. 
MENDELSSOHN. 
HYMN OF PRAISE (Loscesanc). 
AS THE HART PANTS. 
COME, LET US SING. 





| NOT UNTO US. 


LORD, HOW LONG WILT THOU FORGET ME? 


| HEAR MY PRAYER. 
| THE FIRST WALPURGIS-NIGHT. 
MIDSUMMER NIGHT’S DREAM. 


| MAN IS MORTAL (8 Voices). 
| FESTGESANG (Hymns or Pkatse). 
| FESTGESANG (Ma er Voices). 
| CHRISTUS. 
| TO THE SONS OF ART. 
| AVE MARIA (Saviour oF Srnnxers) (8 Voces). 
| THREE MOTETTS (Fremacer Voices). 
| MEYERBEER. 
| gtst PSALM (Latin Worps). 
gtsT PSALM (Encuisu Worps). 
MOZART. 
FIRST MASS (Latin anp EnGLIisu), 
SEVENTH MASS (Latin Worps). 
TWELFTH MASS (Latin Worps). 
TWELFTH MASS (Latin AND ENGLISH), 
REQUIEM MASS (Latin Worps). 
REQUIEM MASS (LaTIN AnD ENGLISH). 
PERGOLESI. 
STABAT MATER (FEMALE Voices). 
ROMBERG. 
THE LAY OF THE BELL (New Epitron). 
THE TRANSIENT AND THE ETERNAL. 
ROSSINI. 
STABAT MATER (Latin AND ENGULIsH). 
F. SCHUBERT. 
SONG OF MIRIAM. 


MASS IN G. 
R. SCHUMANN. 
MIGNON’S REQUIEM. 
| ADVENT HYMN, “IN LOWLY GUISE.” 
| MANFRED. 
| NEW YEAR'S SONG. 
E. SILAS. 
| MASS IN C. 
| 
| 
| 


ALICE MARY SMITH. 


THE SONG OF THE LITTLE BALTUNG (Men's 


VOICES). 

| ODE TO THE NORTH-EAST WIND. 
SPOHR. 
| THE LAST JUDGMENT. 
| GOD, THOU ART GREAT. 

THE CHRISTIAN’S PRAYER. 
| HYMN TO ST. CECILIA. 
A. SULLIVAN. 

FESTIVAL TE DEUM. 

Cc. M. VON WEBER. 
MASS IN G (LATIN AND ENGLISH). 
MASS IN E FLAT (Dirro). 
JUBILEE CANTATA. 
S. WESLEY. 


DIXIT DOMINUS. 
S. S. WESLEY. 
O LORD, THOU ART MY GOD, 








LONDON: NOVELLO, EWER AND CO. 


WHEN ISRAEL OUT OF EGYPT CAME (8 Voices. 
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NOVELLO, EWER & CO.’S 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 


TERMS OF SUBSCRIPTION. 
CLASS A. -  - ONE GUINEA --— - PER ANNUM. 


CLASS By) . . TWO GUINEAS - - PER ANNUM. 
CLASS E): Six Months, £1 5s.; Three Months, 15s.; 
One Month, 8s.; One Week, 3s. 


CLASS C} | _ THREE GUINEAS - PER ANNUM 
CLASS F) Six Months, £1 15s.; Three Months, £1 Is. 
One Month, 12s. 6d.; One Week, 5s. 

CLASS D 


CLASS G!/ - - FIVE GUINEAS - - PER ANNUM. 











Subscriptions received by all Musicsellers in town or country. 


Frys 
POWN. 

CLASS A—Entitles the Subscriber to reccive Six Pianoforte Pieces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—fntitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as three pieces. May 
be exchanged once a week. On the completion of each subscription in this Class, 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea 
(half-price) without further charge. 

CLASS C—Entitles the Subscriber to receive Lighteen Pieces (one copy of each), or a 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annual Subscribers are entitled 
to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS D-—Entitles the Subscriber to the same privileges as Class C, including the 
right of occasionally borrowing a suflicient number of INSTRUMENTAL PARTS 
for the use of a SMALL ORCHESTRA. 

** The Special attention of Conductors and Secretaries of Musical Societies 
is called to this subscription. 


COUNTRY. 


CLASS E—EFntitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume counting as three pieces. 
May be exchanged twice a month. On the completion of each subscription in this 
Class, Annual Subscribers are entitled to receive Music of the value of Half-a- 
Guinea (half-price) without further charge. 

CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionate 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On 
the completion of each subscription in this Class, Annual Subscribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right 
of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS for 
the use of a SMALL ORCHESTRA. 


*." FOR STILL LARGER QUANTITIES OF MUSIC, SPECIAL SUBSCRIPTIONS CAN BE ARRANGED. 
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